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MuTaHHA BOKanbHOro BUXOBaHHA B yMOBax
Cy4YacHOro XopoBoro MMcTeLTBa

AHOTAILISI w Muxaiiiens B. B. IIutaHHs BOKaJbHOI0O BHXOBaH-
HSl B YMOBaxX Cy4YacHOr0 XOPOBOr0 MHCTeNTBa. m MeTolo CTarTi € aHami3
BHKOHABCHKUX 3aBJaHb y Cy4aCHOMY XOpOBOMY MucTenTBi. OcoOnMBO miKaBH-
MH € Ti, 1[0 MICTSTh PUCH, TPAAULIIHO HE IPUTAMaHHI XOPOBOMY BHKOHABCTBY.
Po3rsiiaroTecst BUMOTH /IO BUKOHAHHSI XOPOBOT MY3HKH, BHCYHYTI TBOPYICTIO
KOMITO3UTOpiB XX CT., 30KpeMa, MPeJICTaBHUKIB HOBOT BiJIEHCHKOI IIIKOJIM Ta iTa-
JHMCHKOTO aBaHTap/y, a TAKOXK BUKOHABCHKI YMOBH, 1110 IX MMOTPEOYIOTh y Halll Yac
TEHJICHIIIS IO TeaTpajli3allii XOpoBUX TBOPIB Ta IMITPOBi3aliiiHa CKIIaI0Ba My3HU-
HOro MUcIHeHHs. HeoOXiJHICTh TaKoro aHaji3y MoB’s3aHa 3 BOKaJIbHO-BUKOHAB-
CBHKOIO MI/ITOTOBKOIO CyYacCHUX XOpMeHcTepiB. XOpPOBUH KOJNEKTHUB — CKJIaTHHUN
MY3HYHHH OpraHi3M, a Horo ycmimHa poboTa 3aJeXnuTh He JIUIIE BiJ TUPUTEHTA,
azie 1 BiJl BUKOHABIIIB; 3BiJICH, BUHUKAE IIUTAHHS PO BIOCKOHAJIEHHS KOMIUIEK-
CHOTO PO3BHUTKY BOKaJIbHO-TEXHIYHUX HABUYOK XOpMelicTepa 3 ypaxyBaHHSAM CIIe-
mudikn Horo MaitOyTHBOI JisTbHOCTI. XopMeiicTep Mae po3BHBaTH B COOI KpH-
TUYHE Ta aHAJITHYHE MHCJICHHS Ta BMITH 3Ba)KyBaTH CBOI mii. TBOpYHN IimXif
JI0 POOOTH CIIPHUSIE THYYKOCTI B IPUHHSTTI PillieHb L1010 PO3B’sI3aHHS OyIb-SKHUX
npobiiem. m  KitiouoBi cioBa: soxanvhe guxosanius, xopmeucmep, Xopose Muc-
meymeo, BUKOHABCHLKI HABUYKU, CRIBAYbKULL 2010C, memop, meampanizayis, im-
nposi3ayilinicmv, KOMNAEKCHUL PO36UMOK XopMelicmepa.

AHHOTAIIMS wm Muxaiisen B. B. IIpo6jiemMbl BOKaJbLHOI0 BOCHH-
TaHUs B YCJOBHAX COBPEMEHHOI0 XOPOBOr0 HMCKyccTBa. m  llenmpro crathu
SIBIISIETCSI QHAJIM3 MCIIOJIHUTENBCKUX 33]1ad B COBPEMEHHOM XOPOBOM HCKYCCTBE.
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Oco0eHHO HHTEPECHBI T€, YTO COAEPIKAT YEPTHI, TPAAUILIMOHHO YYXK/IBIE XOPOBOMY
UCIIOJIHUTENLCTBY. PaccMarpuBatoTcst TpeOOBaHUSI K UCIIOTHEHHIO XOPOBOH My-
3BIKH, IPEABSABISIEMbIE TBOPYECTBOM KOMITO3UTOPOB XX CT., B YaCTHOCTH, MPEJ-
CTaBUTEIICH HOBOBEHCKOM IIKOJIBI ¥ UTAIBIHCKOTO aBaHTrap/a, a TaKyK€ MCIIOJIHHU-
TENIbHBIE YCIIOBHS, KOTOPBIX TPeOYyIOT B HAIlM JHU TCHACHIMS K TeaTpaIn3alliy
XOpPOBBIX NPOU3BEIACHUN M MMIIPOBU3ALMOHHAS COCTABIIAIONIAS MY3BIKaIbHOTO
MblLIeHust. HeoOXoMMMoCTh Takoro aHain3a CBs3aHa ¢ BOKaJIbHO-MCIIOIHUTEb-
CKOM TIOATOTOBKOM COBPEMEHHBIX XOPMEHCTEPOB. XOPOBON KOJUIEKTHB — CIOXK-
HBII My3bIKaJbHBIA OpraHu3M, a €ro ycrelHas padoTa 3aBUCHUT HE TOJBKO OT
JUpHKEpa, HO ¥ OT UCTIOIIHUTENEH; OTCI0Ia, BOSHUKAET BOIIPOC O COBEPIIEHCTBO-
BaHUM KOMIUICKCHOT'O pa3BUTHA BOKAJIbHO-TEXHUYECKHUX HABBIKOB xopmeﬁCTepa
¢ yu€toM crneuudukn ero Oyaymied NesTelnbHOCTH. XOpMelcTep JOIDKeH pas-
BHBATh B c€0€ KPUTHYECKOE U AHAINTHYIECKOE MBIIUICHHE W YMETh B3BEIIMBAThH
cBoM JsieiicTBusl. TBopueckuii moxxoa K paboTe crocoOCTBYeT TMOKOCTH B IPUHS-
THH PEHICHHUH TI0 YCTPaHEHHIO M00bIX TpodieM. m KiroueBsble ciioBa: 6oxaib-
Hoe 6ochumanue, xopmeticmep, Xopogoe UCKYCCMEO, UCHOTHUMENbCKUE HABbIKU,
neguecKuil 2010¢, memop, meampanuzayust, UMRPOSUAYUOHHOCTb, KOMNILEKCHOE
passumue xopmeucmepd.

ABSTRACT = Mykhailets V. V. The problems of vocal training in the
conditions of modern choral art.

m Background. The contemporary choral art has accumulated many bright
samples, which present various performing directions and genres. Particularly
interesting are those that include the traits traditionally not inherent to the choral
performance. We will consider some of the requirements for the performance of
choral music, put forward by the composers of the twentieth century, in particular,
representatives of the new Viennese school and the Italian avant-garde, as well
as the performance conditions, which require the tendency to adaptation for the
stage of choral works and the improvisational component of musical thinking
today. The need for such analysis is connected with vocal-performing training of
contemporary choirmasters. The choral collective is a complex musical organism,
and its successful work depends not only on the conductor, but also on the
performers, therefore, there is a question of improving the complex development
of the vocal-technical skills of the choirmaster, taking into account the specifics of
his/her future activities.
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Methods. The scientific and methodological basis of improving the
performing skills must be deepened in the issues of the psychology of performance
and expanded with the questions of combining the choral performance with theatre.
Due to such a methodological basis, it is possible to study extremely complex
psychological processes of artistically meaningful vocal intonation, formation,
control and implementation of performing skills, peculiarities of the psychological
state of the choir performers, etc.

The article is based on the analysis of materials on the development of the
choral performance in various artistic directions and their synthesis (Kyrylenko, Ya.,
2017; Ryzhynsky, A. 2015, 2016; Saponov, M., 1982), as well as the study of
psychophysiological regularities of the vocal education in different performance
conditions (Lukishko, A. 1984; Morozov, V., 2008, Selezneva, N., 2005).

Objectives. The purpose of the article is to consider the performance tasks in
the contemporary choral art and to outline the factors that shape the skills for the
implementation of these tasks.

Results. The analysis of the development of the vocal-choral art proves
that vocal-technical means are defined and formed in unity with the performing
tasks that characterize certain musical trends, styles or genres. Throughout the
20th century, in the choral art appears the works that became the result of the
composers’ search for new versions of the timbre sound. The representatives of
the new Viennese school A. Schoenberg and A. Webern were the first to overcome
the timbre “conservatism” of the choir. In the choral creative activities by
A. Schoenberg, the experiments with the use of timbre can be found. Namely, the
use of expressiveness of the unison of the alt and tenor and the falsetto singing of
the tenor, which provided for the alignment of the timbre and corrected dynamic
misbalance of the artificial ensemble of tenor and soprano. However, the further
introduction of falsetto singing was no longer a technical necessity, but became
a means of a new expressiveness.

The experiments are typical for the choral creativity by A. Webern, where the
following two tendencies are clearly distinguished: 1) the jump-like structure of
the melody in combination with syllabics; 2) the presence of pauses, which divide
the motive into separate intonations. The purpose of the texture transformation
was to uncover a fundamentally new sound of the choir, the creation of a new
choral timbre. A. Webern achieves the timbre richness through a constant game
with various nuances, strokes, and juxtaposition of the singing registers.
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The Italian composers L. Nono (1924-1990), B. Maderna (1920-1973) and
L. Berio (1925-2003) became the followers of Webern’s creative experiments with
regard to the organization of sound, the texture of the composition and timbres.
In their creative work, they showed the possibility of an organic combination of
centuries-old traditions of the vocal art with the latest composition techniques.

In the modern choral art, a great interest is paid to theatrical actions during
the choral performance. Hence, the new performing tasks rise for both, the
conductor and performers of the choir. So, in the dramatized choral performance,
a personality of an actor-singer is characterized by a certain complex of skills.
The latter include ownership of different types of expressive intonation: vocal
intonation, the verbal intonation and the acting intonation or the infonation of the
gesture.

The choral performer’s instrument is a singing voice. The vocal development
of choral singers bases on the objective laws of the singing, the basis for
understanding of which is the positions of musical acoustics. The choirmasters
need to know, which acoustic patterns influence the formation of the singing voice
in the choir, which of its properties develop automatically, and which require
special techniques that stimulate an individual development.

Another important aspect on which it is necessary to focus attention in the
modern vocal education is the improvisational thinking, the ability to creative
ingenuity. The tasks of the modern choral art are the preservation, the development,
and sometimes the revival of the traditions of improvisational vocal-ensemble
music. The solutions of these tasks one should look for in several directions.
The first of them is the preservation of the traditions of Western European
professional polyphonic (counterpoint) music, which is determined by the highest
level of combination of the canonically invariable melody, of the cult or secular,
with improvisational melodic decorations. The second is due to the preserving
the traditions of collective vocal improvisation in folk singing cultures. The third
direction is due to performance tasks, which are provided by the composers’
creativity of contemporary authors.

Conclusion. The contemporary choirmaster needs to have a wide range
of knowledge in the questions of history and theory of the world music, choral
science, vocal pedagogy, acting skills, psychology, without which it is impossible
to solve numerous issues that constantly arise in practice. The choirmaster must
develop a critical and analytical thinking in him/her, be able to judge right the
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work of his/her mind and be thoughtful in the actions. The creative approach in
work contributes to the flexibility in solving any problems — perhaps, it allows
to abandon the usual techniques in work, which at the present moment do not
produce the desired results. Practice is the only criterion for the truth of the
selected actions. m Key words: vocal training, choir, choirmaster, modern
choral art, performance, skills, singing, voice, timbre, intonation, theatrical,
acting, improvisation, integrated development of a choirmaster.
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IMocranoBka npodiaemu. CydacHe XOpPOBE MHUCTEIITBO HAKOTTHMYHIIO
0arato MPOMOBHCTHX 3pa3KiB, L0 MPE3EHTYIOTh Pi3HI BUKOHABCHKi Ha-
psMKH Ta XaHpu. OcoOIMBO IIKaBUMHU € Ti, IO MICTATh y COOl pPHCH,
TPaguIiiHO HE NMPHUTaMaHHI XOPOBOMY BHKOHABCTBY. MU pO3IIISTHEMO
JesiKi BUMOTH /10 BUKOHAHHS XOPOBOi MY3UKH, BUCYHYT1 TBOPYICTIO KOM-
no3uTopiB XX CT., 30Kpema, MpeICTAaBHUKIB HOBOI BiJ€HCHKOT IIKOJIH Ta
ITaJIIHCHKOTO aBaHTap.y, & TAKO)K BUKOHABCHKI YMOBH, SIKUX MOTPEOYIOThH
y HaIll Yac TSHJICHIIISI IO TeaTpalizarii XOpOBUX TBOPIB Ta IMIIpoBi3aIliiina
CKJIaJIOBa My3UYHOTO MuCIIeHHs. HeoOXiqHICTh Takoro aHalli3y OB’ s3aHa
3 IPOOJIEMOI0 BOKaJIbHO-BUKOHABCHKOT MiATOTOBKU CYy4aCHUX XOpMeNcTe-
piB. DaKT, 0 XOPOBHIA KOJEKTUB SIBIISIE COOOI0 CKIIaHHUI MY3UYHUI Op-
rafi3M, a Horo ycmimHa po0oTa 3aJIe)KUTh HE JIMIIE BiJl TUPUTEHTA, ajie
W BiJI BUKOHABI[IB, CTABUTh MUTAHHS MMPO BIIOCKOHAJICHHS KOMILJICKCHOTO
PO3BHUTKY BOKaJILHO-TEXHIYHMX HAaBHYOK XOpMeEHcTepa 3 ypaxyBaHHSIM
cnermdiky oro MaiOyTHBROI AistbHOCTI. HaykoBo-MeTonnyHa 6a3a BIO-
CKOHAJICHHSI BUKOHABCHKUX HABHYOK Cy4acHOTO XopmelcTepa mae OyTH
nornuOyieHa MUTAaHHSIMU TICUXOJIOTii XOPOBOrO BUKOHABCTBA Ta PO3IINpE-
Ha TUTAaHHSIMH HOTO Tearpaizaiii. 3aBIsIKu TaKiii MEeTOMOJIOTI9HIi OCHOBI
MOYXHA BHBYATH HaJ3BUYaliHO CKJIQJHI MICUXOJIOTIYHI MPOLECH XYTO0KHbBO
OCMHCJICHOTO BOKaJIbHOTO 1HTOHYBaHHsI, (pOpMyBaHHs, KOHTPOJIIO Ta pea-
Ji3alii BAKOHABChKUX HABUYOK, OCOOIMBOCTI TICMXOJIOTTYHOTO CTaHy BH-
KOHABLIB XOPY TOLIO.

AHaJii3 HAyKOBHX J0CJiAKeHb 32 TeMor. CTarTsd IPyHTYEThCA Ha
Marepiajax aBTOpPIB, IIO JOCIHiJKYBald PO3BUTOK XOPOBOTO BHKOHAB-
CTBa y Horo pi3HMX HampsMkax Ta ix cuHTe3l (Kupmmenko, ., 2017;
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Pepxunckuit, A., 2015, 2016; Camonos, M., 1982), a Takox pesyabrarax
JIOCITI/PKEHDb TICUXO0(]i310J0TYHAX 3aKOHOMIPHOCTEH BOKAJIbHOTO BUXO-
BaHHS B PI3HUX BUKOHABCHKHUX yMoBax (Jlykumko, A., 1984; Mopo3zos, B.,
2008; Cenesnéna, H., 2005).

CrarTsi Ma€ Ha MeTi PO3NVISIHYTH aKTyajbHI BUKOHABCHKI 3aBJaHHS
B CY4aCHOMY XOPOBOMY MHCTEIITBI Ta OKPECIUTH YAHHHKH, SIKi CIIPUSIOTh
(hopMyBaHHIO HABUYOK AJISl BTUIGHHS LIMX 3aBAaHb.

Bukax ocHoBHOTo MaTepiajy. AHali3 pO3BUTKY BOKAIBHO-XOPOBO-
IO MHCTEIITBA MIEPEKOHIIMBO JIOBOJIUTD, 10 HOTO BOKaJIbHO-TEXHIYHI 3aC0-
01 BU3HAYAIOTHCS TA POPMYIOTHCS Y €AHOCTI 3 BUKOHABCHKUMHU 3aBJaHH-
MM, SIKi BHHUKAIOTh SIK CKJIaJI0Ba MIEBHUX MY3UYHUX HANPSIMKIB, CTHJIIB UM
xaHpiB. Bipomosx XX CT. XOpoBe MUCTELTBO 30araTHiIOCh BUKOHABCHKH-
MU NPUAOMaMH, IO CTAJIN PE3YJIBTATOM KOMIIO3UTOPCHKHX IOLIYKIB HO-
BUX BapiaHTiB TeMOPOBOTO 03ByuYeHHs, 30KpeMa, B TBopax A. IllenGepra,
I. CrpaBincekoro, A. BebepHa.

[IpencraBHuku HOBOI BijeHChKOI 1mikoau A. IllenOepr ta A. BebepH
MePIIUMHU 3po0miH cripoOu 1epedopoTH TeMOPOBY «KOHCEPBATUBHICTH
xopy. B 1910 p. A. IllenGepr y cBoiii my3nuHiit apami «lllacimuBa pyka»
BIIEpLIEC BUKOPHCTaB NpuiioM Sprechgesang — «BapiaHT MiJBHILEHO €KC-
MIPECUBHOI Ta 0araToi TOHKMMH HIOAHCAMU XYJ0KHBO1 JIeKIIaMallii», sk BU-
3HAYA€ThCS B JOKIIAAHOMY aHaii3i A. Pwkuncekoro (2016; 2015, c. 286).
JocnigHuk 3ayBaxye, IO MyNbCyloYa TKAaHWMHA PO3MOBHHX T'OJIOCIB, SIKa
yYTBOpEHA TMOEJHAHHSIM JIPIOHUX MOTHBIB, CIIPABISE€ BPa)KCHHS BHCO-
THO-HEBM3HAUEHOI LIIBHOI 3BYKOBOI MacH, crenu(iyHOro TOMOHY JIIOA-
CHKOTO HAaTOBILY, SIKUI BIMBA€THCS B 3arajbHy 3BY4HICTb K HOBUH TEMOP.
KomnosuTtop y 1aHomy BHNAAKY BiIMOBISIETHCS BiJl IHCTPYMEHTAIBHOTO
JTyOImtoBaHHS MApPTii XOpy, HATIOJISTAI0YX HA CAMOCTIHOMY 3HAu€HHI 3BY-
KOBOI (pap0Ou, 1110 Oysa crBopeHa. A. llleHOepr mponoHye i MPOrpecUBHY
JUIs TOJIANIbIIOT PO3POOKH i7et0 KoMOiHyBaHHs Sprechgesang i3 Tpanuiiii-
HUM CTIiBOM, 110 JTO3BOJISIE JOCSITTA OCOOJIMBOTO TEMOPOBOTO €eKTy — IT0-
€IHAHHS TOYHOTO Ta BHCOTHO-HEBM3HAUEHOTO IHTOHYBAaHHS NPH YiTKil
P0O30ipIMBOCTI BEpOATFHOTO TEKCTY (TaM camo).

Kpim Toro, B xopoBiii TBopuocTi A. Illenbepra BinOyBaloThCs eKcIie-
PUMEHTH 3 BUKOPHUCTaHHS BOKaJbHUX TEMOpIB. A came, J€MOHCTPYIOTb-
Csl BUpa3Hi MOXJIMBOCTI YHICOHY aJibTa i TeHopa (4 1’ ecH sl MilllaHOTO
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xopy op. 27, omepa «Moticeit Ta Aapon») Ta (arbleTHUN CITiB TEHOPA,
SIKOMY HaJIe)KaJIo BUPIBHATH TEMOPOBUH Ta AMHAMIYHUIA TUCOATaHC IITYY-
HOTO aHcaMmOII0 TeHopa Ta conpao. [IpoTe, B monanbuioMy BIPOBaIKeH-
Hs1 (abIIETHOTO CITiBY OYyJI0 BXKE HE TEXHIYHOIO HEOOX1IHICTIO, a 32C000M
HOBO1 BUPa3HOCTI.

ExcriepumMeHTaIBHICTE Bi3HAYa€e i XOpoBy TBOPYICTH A. BebepHa,
JIe SICKPAaBO BUOKPEMJIFOIOThCS J[BI CTUJIICTUYHI TEHJACHIT: 1) mpuHIHUIIO-
BO CTpuOKomoAiOHa OymoBa MeJoAil B MOEIHAHHI 3 CHIIA0IKOI0; 2) HasB-
HICTb May3, SIKi MOAUISIOTh MOTHB Ha OKpeMi iHTOHaIil. MeTa QakTypHHX
[IEPETBOPIOBAHB IOJISIraa B JOCSITHEHHI MPUHIHUIIOBO HOBOTO 3BYYaHHS
XOpYy, CTBOPEHHI HOBOI XOpoBOi TeMOpuku. TemMOpoBa Gararoo0pasHiCTh
y A. BebepHa gocsraetbes uepes nocTiHy rpy pisHUMHU HIOAHCAMH, IITPH-
XaMH, 3ICTaBJICHHSIM CITiBalbKUX pericTpiB. OCTaHHIA YHHHHUK € 0COOIH-
BO XapaKTEPHUM JUII MY3HKH KOMIIO3UTOPA, OCKIIBKH CTPUOKOMOMIOHMI
XapakTep MeJoii 3 ii XolaMu Ha iHTepBad, OINTBII 3a OKTaBYy, 0OyMOBUB
HasIBHICTh BIIYYTHOTO TEMOPOBOTO KOHTPACTY B MEXaxX MOHOTEMOPOBOTO
o OpMIICHHS MEJIOT.

[TocnimoBHMKaMK TBOpYHMX eKkcriepuMeHTiB A. BeOepHa y BigHOIICH-
Hi 3BYKOBHCOTHOI opraHizamii, GakTypu # TeMOpPHKH TBOpY CTalu iTa-
niticeki kommosutopu JI. Horo (1924-1990), b. Manepna (1920-1973)
ta JI. Bepio (1925-2003). V cBOili TBOPYOCTI BOHU MPOAEMOHCTPYBAIN
MOJKJIMBICTh OPTaHIYHOTO TIOEHAHHS 0AraTOBIKOBUX TPAIHIIIA BOKAIEHO-
IO MUCTEITBA 3 HOBITHIMHU ITPUHOMAaMK TEXHIKM KOMIIO3HIIi1, IKi 00yMOB-
JIFOIOTH, B TOMY YHCII, 1 3MiHH B TeMOPOBiii oprasizaiii XOpoBUX TBOPIB.

HoBoBBenenHsa TopkHynucs XopoBoi (akrypu. Tumosum aist TBOp-
yocti JI. Hono mepmoi nonoBunu 1950 pokiB € BUKOpUCTaHHS Adia-
TOHaNBHOI (GakTypH, (PEHOMEHY «IOJIITeMOpPOBOi MOHOMI», sKa Tpea-
CTaBIsie COOOI0 MEJNOJIII0 BEJIMKOTO Jlialla3oHy Ta nepeadadae po3BHUTOK
[UIIXOM TIPUEJHAHHS TApTid y BUCXITHOMY a00 HH3XITHOMY IOPSIIKY.
Texnika Klangfarbenmelodie y TBop9ocTi iTamidChKUX KOMITO3UTOPIB
Ha/laBaja MOXIIMBICTb CTBOPEHHS HE TIIbKM MEJOAINHMX, ane i rapmo-
HIWHUX JiaroHanel, MogiOHUX N0 TakuX y (piHampHOMY XOpi 3 oparopii
«ITicHi I'yppe» A. lllenGepra. ['apMoHiiiHi qiaroHaii € BaKJIMBUM pecyp-
coM (pakTypHOT pOOOTH y TBOPUOCTI KOKHOTO 3 ITATIMCEKIX KOMITO3UTOPIB
(PmwxuHCHKHIA, A., 2015, 2016).
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ExcrieppumeHTaIbHUM € 1 BIIHONIICHHS 1O clioBa. BOHO posmisma-
€TbCSl HE TIIBKH K BUPa3 3MICTY, a i SIK CAMOCTIHHUN 3BYKOBUH 00pa3.
Ocp KiNbKa BOKaJIbHUX MpHUiioMiB, chopmoBannx JI. bepio: 1) BinpHa me-
KJIaMallisi — BAMOBA TEKCTY, 10 He repeadadac 3ByKOBUCOTHOI Ta PUTMIiU-
HOT BH3HAYCHOCTI IHTOHYBaHHS; 2) PUTMi30BaHa JIeKJIaMallis — BUTbHE 3a
BHCOTOIO 3By4YaHHsS BUKOHAHHS TEKCTy B IMIEBHOMY PHUTMIi; 3) pO3MOBHHUM
CHiB ¢ MpUOIM3HMM 3a3HaYeHHSAM iHTOHawUii Ta 4) pO3MOBHUI CIIiB 3 Je-
TaJHHUMH BKa3iBKaMH IIOJI0 PUTMY Ta 3BYKOBHCOTHOCTI. Kpim mpuiiomis
HaKJIaJCHHS! MOBHOTO Ta BOKQJILHOTO iIHTOHYBaHHS, 3aCTOCOBYIOTHCS LTy~
MOBi MOJIMBOCTI TOJIOCY BiJ menoTy o Kpuky (PeokuHckui, A., 2016).
OTxe, MEPETBOPEHHS CIIOBA B JIMHAMIYHHUN E€IIEMEHT MY3WYHOTO TBOPY
€ CKJIaJI0BOIO PEBOIIIOLIIIHOTO pehopMyBaHHS TEMOPO-(haKTypHOI CKIaI0-
BOi XOPOBUX MapTUTYP, IO, B CBOIO YEPTY, JOKOPIHHO 3MIHIOE BiTHOIIICHHS
BUKOHABIIIB Ta CJIyXauiB JI0 XOPOBOi MYy3HUKH.

B cydacHOMy XOpOBOMY MHCTENTBI BelMKa yBara MpPUIIIETHCS Te-
arpastizaiii XopoBUX KOHILIEPTHHX BUKOHaHb. [10CTalOTh MUTaHHS HOBHX
BHKOHABCHKUX 3aBJIaHb SK JUISl TUPUTECHTA, TaK 1 YIaCHUKIB XOpY.

Tak, B ymMmoBax TeaTpaji3oBaHOI XOPOBOi BHCTAaBH OCOOWCTICTH CIIi-
BaKa-aKTOpa XapaKTepU3YEThCS BOJIOJIHHSAM IMEBHHUM KOMIUIEKCOM BHpa-
JKaTbHUX apTUCTUIHUX 3aC00iB, KU MICTUTh Pi3HI BHAM 1HTOHAIIHHOC-
ti. lle cnieoua inmonayis, sixa nependoayae 0COOMMBY BOKaJbHY BUpPa3-
HICTB, IHMOHAYIA c108a Ta AKTOPChKa 1HTOHAIS abo iHmoHayis sHcecmy
(Kupuienxo, £1., 2017). Ilepmii jBa BUaM IHTOHAIIMHOCTI € HEB1I’EMHOIO
YaCTUHOIO BOKaJbHO-XOPOBOTO BHKOHABCTBA M BH3HAYAIOTHCS IMOHATTA-
MH TeOopii XOPOBOTO MHUCTEITBA, X0Ua B XOPOBOMY Tearpi poboTa HaJ Xy-
JIOKHIM CJIOBOM MOYKE OXOIUIFOBATH 1 HABUYKH CLIEHIYHOI MOBH, OCKIJIb-
KH B CBOIX TBOpaxX KOMITO3UTOPH BBOJASATH CYTO JeKJIaMalliiHi emi30/u.
AKTyali3yroThCsl, HAPUKIIAJ], TaKi 3aCO0M BUPA3HOCTI, SIK €MOIliiiHe Ha-
[TIOBHEHHSI YUTAHHS, TOB’s3aHE 31 3BYKOBHCOTHICTIO ITPOMOBIISIHHS, 1HTO-
HaI[IHAM BTUICHHSM PO3AUIOBUX 3HAKIB TOMIO. [HTOHAITIS JKECTy TaKOXK
€ cII0cOOOM BHMKOHABCBHKOI BHPA3HOCTI 1 IPYHTYETHCS Ha HaBHYKaxX ak-
TOPCHKOI MaiicTepHOCTI. BTiTeHHS 11i€l cKiIamoBoi mMOoTpedye M0IaTKOBOI
peKUCepChKOi pOOOTH SIK 13 CONCTaMH, TaK i 3 KOJEKTHBOM, OCOOIMBO
B THX (parMeHTaxX BHCTaBH, Ji¢ HEOOXiTHa CHHXPOHHICTh BHKOHAHHS.
B cBoro uepry, criBaku-akTOpH MOBHHHI 100pe mepecyBaTucs Ha CIICHi,
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BOJIOZITH €JIEMEHTaMH Xopeorpadii, TEpeKOHIUBICTIO KECTy, MaTH 31aT-
HICTh O €MOLIHHOI AekjaMamii Ta TeaTrpaJbHOr0 BHPAa)KEHHS MOYYyT-
tiB (Kupunenxo, ., 2017, c. 23).

[HCTpYyMEHTOM XOPOBOT0 BUKOHABIIS € CIiBAIbKHUI royioc. BokaipHui
PO3BUTOK XOPHUCTIB 3aJICXKHUTH BiJl 0COOIMBOCTEH CITIIIBHOTO CITiBY, OCHOBOIO
JUTSE PO3YMIHHS SIKOTO € TIOJIOKEHHSI My3WYHOI aKyCTHKH. XopMmercTepam
HEOOXiIHO 3HATH, K1 aKyCTHYHI 3aKOHOMIPHOCTI BIIMBAIOTh Ha (GopMmy-
BaHHS CITIBAI[bKOTO TOJIOCY B XOPi, SIKI HOTO BIACTUBOCTI PO3BHUBAIOTHCS
ABTOMATUYHO sIK OUIBIII JIOIIBHI JIJISI aHCAaMOJIEBOTO CITIBY, a sIKi BUMara-
I0Th CHIELiaJIbHUX METOIUK, 1[0 CTUMYJIIOIOTh 1HAUBIyadbHUH PO3BUTOK.
MysuuHa akycTuka 0a3yeThess Ha (i3WuHIN akycTuIl Ta rcuxodiziono-
rii cipuiHATTA. Pi3HI BIacTMBOCTI My3MYHOTO 3BYKY: BHCOTA, TYYHICTB,
TPHUBAJICTE 1 TEMOpP — pe3yabTaT BifoOpa’keHHS B HAIIH CBIJOMOCTI HOTO
00’€KTUBHMX ()I3UUHUX BIACTHBOCTEW: YaCTOTH KOJHMBaHb JKepesa 3BY-
Ky, IHTEHCUBHOCT] 3BYKOBHMX XBHWJIb, TPUBAJIOCTI iX MOIIUPEHHS TA CKIAILY
3ByKy. OTKe, KIIFOYOBUM aCIEKTOM BUKOHABCTBA € TICHXOJIOTTUHUH, KU
OXOILTIOE IIUPOKHUNA CIIEKTP YNHHUKIB, BAXKIIUBUX JJIs1 POPMYBaHHS (axiB-
. OcobnmuBoi yBaru moTpeOyIOTh BIACHI M’SI30BO-BiOpaIliiiHi BiqIyTTs
TOJIOCOBOTO arnapary, KOOpAWHALS CITyXOBOTO CIPUHHSTTS; sl BTIJICHHS
XYIIO’)KHBOTO 00pa3y — ysABICHHS, TIaM’ SITh BJACHOTO €MOIIIHHOTO JOCBiY,
00pa3 MHCIIEHHSI, 31aTHICTh aHaJi3yBaTh Ta BTUIIOBATH MMOPTPETHI Xapak-
TEPUCTUKHU TePOsi, 110 CITiBa€ a00 TOBOPUTH, 3aKJIAJZICHI B TEKCTI Ta MY3HIIi
XOpOBOTO TBOPY.

[Ile oguH Ba)KJIMBUI aCIEKT CYyYacHOTO BOKAJIBHOTO BHUXOBAaHHS —
PO3BHHEHHS IMITPOBI3AMIMHOCTI MHCIEHHS. IMIpoBi3allis B 3araJsHOMY
¢inocodcrkoMy CEHCi € 3IaTHICTIO J0 TBOpYOi BHHaxiamuBocTi. OTxe,
BOHA € OCHOBOIO [UI PO3KPUTTS 0ararb0X MOMKIMBOCTEH Ta PO3BUTKY
TBOpUUX 3Ai0HOCTEH 1 TBOpuoro mucieHHs. [lcuxonoriunuii morisa Ha
SIBUIIE IMITPOBI3aIlil TAKOXK 3a3Ha4a€e yHIBEPCaJIbHICTh IIbOTO BUY MisIb-
HocTi. ChOTO/IHI MOYKHA BBA)KaTH MPU3HAHUM (PAKTOM HASBHICTH IMIIPO-
Bi3alifHOTO Hayaja B My3WYHiHd TBOPYOCTI, SIK Y KOMIO3HTOPCHKIH, Tak
1 BUKOHABCBKIH.

HalyTTs HaBUYOK iMIIPOBI3allii € 0COOIMBO BAYKIUBUM JIJISI Cy94aCHUX
xXopMelcTepiB. BUkoHaBChKHIA piBEHb WX (PaxiBIIiB, K HIKOIH, MTOTPEOye
JIOCKOHAJIOCT1 y BOJIOJIIHHI BCIMa MOKITUBOCTSIMU TOJIOCY. 3aBaHHSIMHU CY-
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YaCHOTO XOPOBOI'O MHUCTELTBA € 30€peKeHHs, PO3BUTOK, a ICKOJIU W Bia-
POJ/DKEHHST TpajuIliid IMIIPOBI3aIiifHOT BOKAJIBHO-aHCAMOJIEBOI MY3HKH.
PimenHs unx 3aBaaHp Tpeda MIyKaTH B AEKUIBKOX HAMPSIMKaX.

[epmmii 3 HUX — Lie 30epesKeHHS TPAUIIIN 3aX1THOEBPOTICHCHKOT ITPO-
(hecirinoi momihoHIYHOT MY3WKH, SIKa BiJ3HAYAETHCS HAWBHIIUM pPiBHEM
MOETHAHHS CTAJIOTO Ta IMIIPOBI3AIlifHOTO — KAHOHIYHA, HE3MIHHA MEJIOisI
KYJBTOBOTO 200 CBITCHKOTO HACHIBY CIHOJNYYAETHCS 3 iMIPOBi3aLlitHUMU
MEJIOAIMHUME NpUKpacamMu. JlOCHiJHUKM LbOTO MY3HMYHOIO SIBUILA Xa-
PaKTepU3yIOTh HOTO SIK «OJMMCKaBUYHY €MOoXy IMIPOBI3aliifHOTO KOHTpa-
MYHKTY 1 mpakTuku cantus supra librumy» (CanonoB, M., 1982, c. 56).
OpuriHanbHi BAKOHABCHKI TEXHIKH — JIMCKAHTYBAHHSI, «CITiB HaJ] KHUTOIOY,
JOIMIHYILIS, SIKI CTajdM MiAIPYHTSAM MHUCTeUTBa Mi3Hboro CepenHboBivus,
Penecancy ta bapoko, mpuBepTarOTh CHOTOHI BEIUKY YBary mpodeciianx
MY3HMKaHTIB Ta amaTopiB. besnepeuHo, KUTTE€3AaTHICTh IIbOTO HIMPOKOTO
IJ1aCTy MY3UKH 3aJIEKHUTh BiJ] AKOCTI MiATOTOBKH XOpMEHCTEpPiB, IX BMiHHSA
CTBOPIOBAaTH CTHIIICTUYHO TOYHI Ta OJyXOTBOpPEHI BOKaJbHI IMITpOBi3allii,
PO3yMiHHS HUMH IMIIPOBi3aniiHOTO AyXy nux manep. [logidony nymky Bu-
CJIOBITIOBAB y cBoiii mparii M. CaroHOB, HAaroJIONIyI04YH Ha TOMY, III0 YY€Hb,
SIKMM BMi€ IMITPOBi3yBaTH, BHKA3y€ TAKOX OCOOJHMBY TBOPUY iHIL[iaTUBY
B CBOEMY CTaBIIEHHI JI0 MY3UKH, Ma€ PO3BHHYTE BIIUYTTS CTHIIIO, WiTKY
nam’siTh. BijbIl BUCOKMM piBHEM B MPAaKTUYHOMY BHBYEHI IMITpOBi3allii,
Ha nymMKy M. CamonoBa, Oyno 0 BUKOHaHHS My3ukH CepenHbOBIYUS Ta
BigpomkeHHs 3 IMIIPOBI3aliiHOO 1HIIIATHBOIO, siKa Tepeadadanacs B Ti
yacu (TaM camo, c. 65). 3ayBaxuMmo, 110 HAOyTTs Takoro ¢axoBOTrO PiB-
HS € CKJIaJHUM, TPYIOMICTKUM HaBYaJIbHO-TBOPUUM 3aBIaHHAM. Tomy e
TIe/IarorivyHe 3aBJIaHHs BXKE caMo 10 co0i moTpelye Bijl BUKJIa[ada IeBHOT
METOAMYHOI IMITPOBI3aIITHOCTI 1 TBOPYOTO TAXOAY B MEKaX HaBYAITbHUX
nporpam.

Jpyruii HarpsIMOK — 11e 30epeKeHHsI TPAJHULIN KOJIEKTUBHOT BOKAIbHOT
IMITpOBi3alii, IPUCYTHROI B HAPOIHUX MICEHHUX KyNbTypax. KomekTuBHi
¢dhopmu iMnpoBizanii copmyBanucek Ta HAOYIH PO3BUTKY Y (POIBKIIOPI BCiX
eTHIYHUX KYIBTYp, J€ € PO3BHHYTHI OaratorosiocHui cmiB. Hampukmnan,
1[e MUCTEIITBO IMITPOBI3aIIiHO-ITI/ITOJIOCOBOTO CITIBY y CJIOB’SIHCBKUX Ha-
pOZiB, OpHUriHalbHE 0araroronoccst B rpy3MHCHKOMY, al0aHCBKOMY, MIPH-
0anTifichkoMy MICEHHOMY (OJIBKIIOPI, reTepoOHHI IMIIPOBi3allii HApoiB
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Adpuxu. 1 chepa My3ndIHOTO MUCTEIITBA €, MOYKITHBO, HAMCKIIATHIIITOIO
B ONaHyBaHHI 3 TEXHIYHOTO OOKY, OCKUIBKH ONBLIICTh MPOQECiHHUX MY-
3WKAHTIB HE MOB’s3aHi 0€3M0CEePETHBO 3 TUM KYJIBTYPHUM CEPEIOBHUIIIEM,
TUMHU OKPEMHMH «3alOBIHUMHU MICIIMUY, e Ie 30eperiacs Tpajaullis
CIPaBKHBOTO ABTEHTHYHOTO 0ArarorojocHoOro criBy. OTxke, B JaHOMY BH-
MaJIKy MOYKHA TOBOPHTH PO BiIHOBJICHHS IIbOTO BU/1y BUKOHABCTBA.

VY cyyacHiil pocninHiil eTHOTrpadiuHii miTeparypi € 30ipKu 3pa3KiB
MiceHHOTO (HONBKIIOPY, METONUYHI PO3POOKH, IO BiAMIOBIAAIOTH BOKAJIb-
HO-BUKOHABCHKHMM 3aBJIaHHSM I[LOTO BHJIy MHCTEITBA. B 11iii sniteparypi
TaKOXX MOKHA 3HAWTH BIiJOMOCTI IPO XapakTep YKPaiHCHKOTO iMITPOBi3a-
1ifiHOrO Oararorojoccs, Hanpukiaa, B podorax O. benu-1llokasno (2002),
A. IBanunpkoro (1997). Ha ocHOBI IMX BiJOMOCTEH MOKIMBO MOOYyBaTu
a) BOKaJIbHI BIIPaBH, 0) MIATOTYBaTH (DOPMH-3pa3KHu IS IMIIPOBI3aIlifHOTO
BapilOBaHHS, B) pO3pOOUTH METOAWYHI IPUHOMH HABYaHHS JAHOMY CTHIIIO
IMITpoBi3aii.

Tperili HanmpsSMOK TOB’SI3aHUH 3 KOMITO3UTOPCHKOIO TBOPUICTIO HO-
BITHBOTO 4acy Ta Cy4yacHOK My3ukow. Kommosutopu XX cr. Ta Hamri
CY4JaCHHMKH HEpIJKO mependadyaroTh iMIPOBIi3alliiiHy y4acTh BHKOHABIIiB
y CTBOpPEHHI My3uuHOi Komno3wuilii. Yumano 3 Hux — B. JIroTocnaBcbkuit,
K. Ilennepenwkuii, I1. byme3, K. Illtokrayzen, M. Karens, A. IllHiTke,
A. Isapr, JI. I'paboBebkwit, JI. duuko, 1. 1llamo Ta iHIII — BUKOPUCTOBY-
IOTh y CBOIX TBOpaxX MOOUTBHI eleMeHTH (OpMH, 30KpeMa — MPUHIIHII
oOMmexxeHoi, abo, 3a B. JlioTocmaBChbKMM — KOHTPOJBOBAHOI, ajleaTopu-
ku (Cenesnépa, H., 2005, c. 373). Taki koMIO3UTOpPCHKI 3aCO0U Tiepe/-
0auaroTh BMIHHS CITIBaKiB XOPY Y aHCAMOIO iMIIPOBI3yBaTH 3a ITEBHUM
IUTAHOM, SIKMM 3aJJaHWid HOTHUM TEKCTOM. ToMy omaHyBaHHS MOAIOHMX
CHeIialbHUX HAaBHYOK Ma€ TPYHTYBATHCS Ha BOKAJIbHO-BHKOHABCHKOMY
JIOCBIlI — 1) JTOCKOHAJIOMY BOJIOJIIHHI PI3HOMAHITHUMM BUJIaMU BOKaJlb-
HOI TeXHIKH Ta 2) TPAKTUI[l CTBOPEHHS HECKIAJHHWX BHJIIB BOKAIbHOL
IMITpOBi3aIii.

BucnoBku. CygacHomy XopMeicTepoBi HEOOXiAHO BOJIOAITH IIUPO-
KHUM KOJIOM 3HaHb 3 iCTOpii Ta Teopii CBITOBOT My3HKH, XOPO3HABCTBA, BO-
KaJIbHOI Mearoriku, akTOPChbKOT MaiiCTePHOCTI, TICUXOJIOT1, Oe3 SIKUX He-
MOJKJIMBO BHPIIIIEHHS YUCEIbHUX IMUTaHb, SKi TOCTIHHO BUHUKAIOTh Y HOTO
NPaKTHYHIHA ASUTEHOCTI. XOpMEWCTep MyCHTh PO3BHBATH B COO1 KPUTHYHE
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MHUCIICHHS, BMITH JTI00p€ 3Ba)KyBaTH CBOi JyMKH Ta OYTH BUBOKEHUM Y CBO-
ix mpisix. TBop4id migxig A0 poOOTH CIPHSIE THYYKOCTI Y IPUHHATTI pillieHb
LI00 PO3B’si3aHHs OyIb-SKUX 3aBJaHb — MOXJIMBO M BiAMOBMTHCS BiX
3BHYHHX MPUHOMIB Y poOOTI, SIKi Ha iICHYIOUHIl MOMEHT HE Jal0Th MOTPi0-
HUX PE3yNbTaTiB — MPAKTUKA € €JIMHUM KPUTEPIEM BIpHOCTI OOpaHUX JIiid.

TBopuiif, iMIpoBi3aIliHUI TiIX11 10 BUXOBAHHS MaitOyTHHOTO (haxiB-
LSl CHpUSIE TOMY, IO CTYACHT PO3BUBAE B 001 CIIOCTEPEKINBICTh, HABYA-
€ThCSI OaUUTH TIPOOJIEMHU Ta TPUIMHHO-HACITIIKOBI 3B’S3KH, CTABUTH COO1
3aMUTaHHS W 3HAXOJIUTH HA HUX BIAMOBII. J[Js1 HECTaHAAPTHUX, I[IKABUX
pillleHb TOTPiIOeH THYYKUN PO3YM, SIKUH 3[aTHUH 1 OXOITUTH POOIeMy Iiji-
KOBHTO, i PO3PI3HUTH OKpeMi i1 CKJIaJ0BI, IIepe0adyuTH IIEPCICKTUBHICTh
HACJIAKIB TOTO YM iHIIOTO pilIeHHs. AJKe TBOPYICTh 3aBXKIM OB’ s3aHa
3 ypaxyBaHHSM IEBHUX MOXJIMBOCTEH, TIPOSBAMH IHIIIaTHBH, MOIOJIAH-
HSIM IITaMIIiB Ta mabnoniB. BoHa mposBiIsSeTbest y COPOMOXKHOCTI 3HAWTH
OpHriHaJIbHE PILICHHS, B PE3Y/bTaTi SIKOTO CTBOPIOIOTHCSI BUCOKOXY/IOXKHI
3pa3ku BUKOHABCHKOT MalCTEPHOCTI.
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