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Mopgect Mycoprcbkui. «kKKapTUHKKM 3 BUCTaBKU»:
cniBBiAHOLIEHHS Mernocy i KONopuTy

AHOTALIA m IeBuyk b. M. Moaect Mycopreskuii. « KapTunku
3 BHCTABKH»: CHIBBiTHOIIEHHS] MeJIOCY i KOJIOpUTY. B Y CTarTi 3aCTOCO-
BYETbCS IHHOBAIIHUIA METOA IHTEPMEIIalbHOTO MOCIHIKCHHS, IO ITOJIATAE
B cripo0ax NepeKkoayBaHHs €JIeMEHTIB My3UYHOT CEMIOTHYHOT CUCTEMH B JKUBO-
NMUCHY ¥ HaBmaku. HaBeneHO BU3HAYCHHS IMOHSTH «MEJIOC» 1 «KOJIOPHUTY», SIKi
B PI3HUX 3HAUEHHSIX BUKOPHUCTOBYIOTHCS SK B MY3HYHOMY, TaK i B 00pa3oTBOp-
YOMY MHUCTELTBI, [0 JA03BOJISIE PO3MNIAAATH iX SIK 0a30Bi B TAKOMY HEPEKOY-
BaHHI. METOIO0 CTATTi € BHBUYEHHS KOPEJSIil MeIocy i KOJOPUTY B MYy3HUYHO-
My Ta 00pa30TBOPYOMY BMJAaX MHCTENTBA Ha NMPHUKIAAl MY3HMYHHX MOPTPETIB
1 meiizaxis i3 nuKiry M. Mycoprebpkoro « KapTuHKH 3 BUCTaBKH». 3a JOIOMOTOI0
METOJy IHTepMelialbHOTO aHalli3y BU3HAYEHO CITIBBITHOIICHHS «MEJIOC / KO-
PUT» Y HU3LI IT"€C NUKIY. POOUTHCS BUCHOBOK I10/10 HOTO 3aJIeKHOCTI B I’ €cax
M. MycoprcpKoro Bif CHIBBIZHOMIEHHS «MEJOC / KOJIOPHUT» Y KUBOIHCHUX
eckizax B. 'aprmaHa B KOHTEKCTI aHPOBOI MPUHAJIKHOCTI IT’€C Ta KapTHH.
Tak, y Mmy3n4aaux noptperax («I'HOM» Ta iH.) MeJIOC JOMiHY€ HaJ KOJIOPHTOM,
y 3apuUCOBKax mei3axHoro tuiy («borarupcbki Bopotay Ta iH.) IepeBakae Ko-
JOpPHUCTUYHA CKJIAZIOBa, IO B LIJTOMY 30iraerpes i3 KoHuemnmieo B. ['aprmana.
IToniOHMIT aHaNmi3 CHpPUATHME PO3MIUPEHHIO MEX BUKOHABCHKOI CBiJOMOCTI
1 TOIISAIiB HA THTEPIIPETalilo MeJeBPiB My3UYHOTO MUCTELTBA, K 1 30aradeH-
HI0O eMOIIHHO-CMHCIIOBOI mamiTpu xynokHuka. m  KurodoBi cioBa: wmenoc,
KOAOpUM, MY3UdHUIl nOpmpem, My3uunui neusasc, «Kapmunxu 3 eucmagxuy,
M. Mycopecovkuti, B. I'apmman.
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AHHOTAILIMS = IeBuyk b. M. Monect Mycoprekuii. «KapTunku
¢ BBICTABKH»: COOTHOLIEHHE MeJioca W KoJIopuTa. m B crarse mpumeHser-
Csl MHHOBAIIMOHHBIN METO/I HHTEPMEINATLHOTO NCCIIEJOBaHNS, 3aKIIOUAIOIIHICS
B IIOTIBITKAX MEPEKOUPOBAHNS AIEMEHTOB MY3bIKAJIbHOH CEMHOTHYECKOH CHCTe-
MBI B JKMBOIIMCHYIO W HaoOOpOT. [IpuBeseHbI onpeneneHus MOHATHH «MeIocy
U «KOJIOPHUTY, KOTOPBIC B PA3HBIX 3HAUCHUAX UCIIOIB3YIOTCS KaK B MYy3bIKAJIbHOM,
TaK U B N300pa3UTEIBHOM HCKYCCTBE, YTO TIO3BOJIAET paccMarpuBaTh WX Kak Oa-
30BBIC B TAKOM MEPEKOAUPOBaHNH. L{enb cTaThn — M3ydeHne KOppersiuy Menoca
U KOJIOpUTA B MY3BIKAJIbHOM M U300pa3UTEIbHOM BU/IaX MCKYCCTBA Ha IpUMEpe
MY3bIKaJIbHBIX MOPTPETOB M Meh3axedl u3 uukia M. Mycoprckoro «KapTunku
¢ BBICTaBKM». C TOMOIIbIO METO/Ia MHTEPMETHAIFHOTO aHAIN3a OIPEIeseTCs
COOTHOIIICHHE «MEJIOC / KOJIOPUT» B psiJie NbeC NUKIa. Jlemaercst BBIBOA O €ro 3a-
BHCHMOCTH B ITbecax M. MycOprckoro oT COOTHOIIEHHUS «MEJIOC / KOJIOPHUTY B JKH-
BOMHUCHBIX 3cku3ax B. 'apTMaHa B KOHTEKCTE KaHPOBOW NMPUHAUICKHOCTH THEC
n kapTuH. Tak, B My3bIKQJIBHBIX TOpPTpeTax («I'HOM» M Jp.) MENoC JOMHHHUPYET
HaJl KOJIOPUTOM, B 3apHCOBKax INei3axHoro tumna («borarsipckue BopoTay U ap.)
rpeodaiaeT KOJIOPUCTHYECKAsh COCTABIISIIONIAsA, YTO B IIEJIOM COBIAJAaeT C KOH-
nenmueil B. Taptmana. [TogoOHBINM aHamu3 HANpaBIeH HA PACIIUPEHUE TPAHMUIL
UCTIOJIHUTENILCKOTO CO3HAHMS M B3NISAJOB HA MHTEPIPETALHUIO LIEIEBPOB MY3bl-
KaJbHOTO MCKYCCTBA, KaK M 00OTAIlEHHE SMOIOHAIBHO-CMBICIOBON TMAINTPBI
XynoxkHuKa. m  KiroueBble cioBa: menoc, Konopum, My3blKalbHblil nopmpen,
My3bIKAnbHLII netzadic, « Kapmunku c evicmaexuy, M. Mycopeckuii, B. I'apmman.

ABSTRACT m Shevchuk B. M. «Pictures at an Exhibition» by
Modest Mussorgsky: the correlation of melos and colourfulness.

m Background. The “melos” and “colourfulness” terms are used in various
meanings both, in music and fine arts. The ambiguity of these concepts in our time
of unlimited possibilities for creative experiment and bold search for new semantic
levels, interest in establishing versatile inter-scientific relations allows us to apply
innovative analytic methods to the works of art. Among these methods, intermedial
inter-disciplinary researches seem to be extremely promising, especially when
applied to such traditional, well-established forms of art as academic painting and
music. The article uses the innovative method of intermedial research, which
consists in attempts to trans-code the elements of the musical semiotic system into
a pictorial one and vice versa.
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B. Asafyev (1987, p. 83) determined the “melos” in music as an abstract
notion that unites all the forms of melody and the properties of melodiousness:
the qualitative, expressive sides of all kinds of sound correlations as sequences in
time. The consistent movement of sounds in a piece of music is called “a line” (for
example, a “melodic line”) that gives the reason to see a certain parallel between
music and painting. Accordingly, the concept of “melos” in music correlates with
the concept of “linearity” (graphics) of a picture.

The notion of “colourfulness” was first introduced in the fine arts.
The colourfulness is a total of correlations of colour tones, hues, which create
a certain unity and are an esthetic reflection of the colour diversity of reality
(based on Bilodid, I., 1973, p. 232 and others). In musical science there is no
well-established definition of this concept, however, we find such attempts:
“Colourfulness [in original —’kolorit’ — translator’s note] (from the Latin
‘color’) in music — is the predominant emotional colouring of one or another
episode, which is achieved by using various registers, tones, harmonic and
other expressive means” (FDSTAR. Electronic music. The site of composers,
ClJs and DJs). The adjoint concept “colouristics” is used, which is described as
follows: ... colouristics — music of subtle and colorful sounds, in which all tones
are distinguished (the beginning of the Etude in G sharp minor by Chopin, the
scene of the transformation of fishes in the 4™ Picture of “Sadko”, bell harmonies
by M. P. Mussorgsky, S. V. Rachmaninoff)”(Maklygin, A., 1990, in Musical
Encyclopedic Dictionary).

The purpose of this article is an attempt to determine the correlation of melos
and colourfulness in the musical and fine arts on the example of musical portraits
and landscapes from the M. Mussorgsky’s “Pictures at an Exhibition” cycle.

Research results. The “Pictures at an Exhibition” piano cycle is created
under impression of works by Viktor Hartmann, the artist, architect, and designer.
The content of the cycle is a vivid example of music and painting interrelation,
therefore it gives an occasion to detailed intermedial analysis to understand the
melos and colourfulness correlation in the musical pictures.

So, the peculiarities of the melos in “The Gnome " are the quick broken zigzag
lines, contains brief chromatic motifs, separated by pauses, grace notes and trills.
A special role is given to syncopation, which imitate the Gnome’s limping gait.
The texture of M. Mussorgsky’s piece — the octave movement in the party of the right
and the left hands without a clearly defined accompaniment can be seen as a musical
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analogy to colourfulness of V. Hartmann’s sketch with its transparent background.
Thus, in Mussorgsky’s play “The Gnome”, melos prevails over colourfulness that
coincides with the ratio of melos / color in V. Hartmann’s sketch, since the artist gave
preference to drawing creating this picture as monochrome one.

“The Old Castle” is extremely colourful, as the composer deals great
importance to modal, harmonic and textural factors. In general, it can be argued
that the composer inherits the ratio of drawing and colouring in the painting
by V. Hartmann, embodying the overall emotional and colourful palette of the
picture with the help of tonality (“mysterious” G sharp minor) and texture (basso
ostinato as an expression of the statics of the massive old building).

Melos prevails over colourfulness and expresses the individuality of images
in the “Samuel” Goldenberg and “Schmuyjle”, the musical portrait based on two
paintings by V. Hartmann (“Poor Jew”, “Rich Jew in the Fur Hat”). The melodic
(linear) component of the work is represented by two musical themes. The first
is a characterization of a rich man, in which ascending intonations are used as
a symbol of his high social status, by analogy with the proudly raised head and
upward glance in the painting by V. Hartmann. The melodic theme of a poor Jew
with a downward motion corresponds with the image of the poor man’s stooped
figure. “Colour” of the musical portrait, as in the V. Hartmann’s painting, serves
only as a background.

In the piece “Catacombs. Roman Tomb”, the colorfulness prevails over the
melos, The “gloomy” tonality (B minor) and the figurative textural techniques
used by the composer (the sound of the melody against the background of tremolo
octaves in high register, which can be compared with flickering lantern light in the
darkness of the tomb, also juxtaposition of the fragments of the theme in different
registers, creating contrasts of light and darkness), clearly reflect the overall
colouring of the painting by V. Hartmann.

In the musical portrait “The Hut on Hen's Legs (Baba Yaga)” melos prevails
over colorfulness, because it is with the help of melodic means that the portrait of
a fairy-tale character is depicted, while the coloristic component of the music in
this composition corresponds to the sketch of V. Hartman (where the clock in the
house’s form depicted) only partially and plays the role of a landscape background
(tremolo and triplets in accompaniment performing a coloristic function).

“The Bogatyr (Great) Gates (Inthe Capitalin Kiev) ”isbased on V. Hartmann’s
the architectural and painting project of the city gate. Melos of the composition is
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presented by three contrasting themes. The graphic drawing of some fragments of
these themes associatively correlates with the individual elements of the graphics
of V. Hartmann’s picture (the peaked line of the passage in the right hand’s party,
the tremolo-like figures). The colourfulness of the piece expresses in part by its
texture and tone (E Flat Major, according to N. Rimsky-Korsakov, the tone of
“walls and cities”). In V. Hartmann’s painting, the drawing prevails over colour;
however, M. Mussorgsky rethought the melody / colourful ratio in the piece.
Melos conveys only some of the features of the drawing, its most important lines,
while textural and coloristic musical means reproduce both, the linear side of the
image and colouristics as such, that is, the colouristic component dominates.

Conclusions. 1. The melos/colourfulness correlation in M. Mussorgsky’s
cycle is regulated as follows: melos prevails over colouring in the pieces
“The Gnome”, “Samuel” Goldenberg and “Schmuyle”, “The Hut on Hen's
Legs (Baba Yaga)”; colourfulness prevails over melos in “The Old Castle”,
“Catacombs. Roman Tomb”, “The Bogatyr Gate in Kyiv”.

2. The melos / colourfulness correlation in the analyzed pieces from
M. Mussorgsky’s cycle corresponds with the melos / colourfulness correlation
in the respective V. Hartmann’s paintings. The musical portrait of Baba Yaga in
“The Hut on Hen's legs” is an exception: V. Hartman painted the stylized clock
as an example of decorative and applied art, but M. Mussorgsky emphasized the
reflection of the fairy-tale image; as well as “The Bogatyr Gate”, where colouristics
and volume prevail over grafics and planeness of the architectural sketch.

3. The main expressive means of creating a portrait, as a rule, is the melody
(melos),and the landscape—tonality, texture, timbre (colourfulness). The intermedial
analysis of the above portraits and landscapes from M. Mussorgsky’s piano cycle
confirms this concept. m  Key words: melos, colourfulness, colour, colouring,
musical portrait, musical landscape, “Pictures at an Exhibition”’, M. Mussorgsky,
V. Hartmann.

0

IHocranoBka npodieMH, HAYKOBA HOBH3HA Ta METOMOJIOTisI J10-
caizkeHHsi. TepMiHM «MeNoc» 1 «KOJOPUT» Yy PI3HUX 3HAYCHHSX BU-
KOPHCTOBYIOTBCS SIK Y My3WYHOMY MHCTELTBI, TaK i B 00pa3oTBOPUOMY.
bararo3nauHicTh ITUX MOHATH B HAIll YaC HEOOMEKEHUX MOXKIIMBOCTEH 11



248 2019 m Bun. XVIII W AcneKimu icmopuuHozo My3uKQ3Ha6CMea S

TBOPUYOTO E€KCIIEPUMEHTY, CMUIMBHUX IIOIIYKIB HOBUX CEMaHTHYHHX PiB-
HiB, 3alliKaBICHHS y PO3IIMPEHHI TOPU3OHTIB CBiIOMOCTi, BCTAHOBJICHHS
Pi3HOOIYHMX MIXKHAyKOBHX 3B’S3KiB JTO3BOJISIE 3aCTOCOBYBAaTH W HOBITHI
METO/IH aHalli3y TBOpiB MucTenTBa. Cepen HUX HAI3BUYAHO EPCIIEKTHB-
HUM BUJIAETHCS METOJ IHTEpMeIialIbHUX JOCIIKEeHb, 0COOINBO Yy 3aCTO-
CYBaHHI T0 TaKUX TPAAMINIHHIX, YCTAJICHUX BHIIIB MHUCTEIITBA, SIK aKaje-
MiYHI )KHBOIIUC 1 My3HKa.

OTxe, y CTaTTi 3aCTOCOBYETHCS METO] iHTepMediadbHOro A0CJIi-
JUKeHHsI, [0 TOoJsrac B CIpo0Oax NMepeKoAyBaHHS EJIEMEHTIB MYy3HMYHOI
CEMIOTMYHOT CUCTEMH B )KMBOINMCHY Ha MPHUKJIAAI My3UYHHUX KapTHH (TI0p-
TpeTiB 1 nei3axiB) 3 popremianHoro Ky M. Mycoprebkoro «Kaptunku
3 BUCTaBKH».

b. Acad’eB BW3HAYMB, IO B MY3WIIl MEIOC — TII¢ TOHATTS, IO
00’enHye BCi (popMu MeJofii Ta BJIACTUBOCTI MEJIOMIHHOCTI — SIKICHY,
BHpaXallbHy CTOPOHM BCIX BHUJIB 3BYKOBIJHOIIEHb SK TOCIIZOBHOCTEH
y yaci (Acadwes, b., 1987, c. 83). [locinoBHUH pyX 3BYKIB y My3HUHOMY
TBOPI HAa3MBAIOTh JIHIEKO («Meou4Ha TiHisy). Lle nae migcraBu BOauaru
MIEBHY Tapajielb MIX JIiHI€I0 B MY3HUIll Ta B *KHUBOMUCi. BiamosigHo, mo-
HATTS «MEJIOC» B MY3HUIIl KOPEIIOE 3 MOHATTSIM «JIiHEapHICTh PUCYHKY».

[ToHSTTS KONOPUTY BIEPLIE 3’ IBUIIOCS CaMe B 00pa30TBOPUOMY MUCTEL-
TBi. Tak, KOJOPUT — 1€ CYKYMHICTh CHIBBiTHOILICHb KOJIbOPOBUX TOHIB, IO
CTBOPIOIOTH IIEBHY €/IHICTH 1 € €CTETUYHNUM BTUICHHSM KOJIBOPOBOTO Pi3HO-
MaHITTs JificHocTi. AG0: «CriBBinHOIICHHS (BapO, KOJIBOPIB MO TOHY, HACH-
YEHOCTI, 1110 CTBOPIOE TIEBHY €HICTh KapTHHH, PpeckH 1 T. in.» (binoxix, 1.,
1973, c¢. 232). B My3uunnii Hayli Hemae ycTayieHoi aediHimii MOHSATTS
«KOJIOpUT», OIHAK 3HAXOAWMO i cnpoOu Bu3HaunTH Horo: «Komopur (Big
nar. color — Koxip) B My3HIli — IIepeBayKHe eMoIIiiiHe 3a0apBIeHHS TOTO YH
IHIIIOTO eMi30/1y, 1110 JOCSITAETHCSI BUKOPUCTAHHSAM PI3HUX PEricTpiB, TEMO-
piB, rapMoHiuHHNX 1 iHIIKX BUpasHux 3aco0iB» (FDSTAR. Dnexrponnas
Mmy3bika. Caiit kommosutopos, CJ-es u DJ-eB). BukopuctoByeTscst Cymixk-
HE TOHSATTSI «KOJIIOPUCTHKA», SIKE PO3KPHBAETHCSI TAKUM YHHOM: «1) Koio-
pHCTHKa — My3WKa TOHO-(papOOBHX 3BYYHOCTEH, B SKHUX PO3PI3HSAIOTH-
cs Bcl ToHM (mouarok etrromy gis-moll IllomeHa, ciieHa nepeTBOPEHHS
pub B 4-if xaptuHi “Cazaka”, n3BoHOBI rapMoHii y M. II. Mycoprcekoro,
C. B. Paxmaninosa)» (Makieirug, A., 1990, c. 514).
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MeTor0 cTaTTi € crpoda BU3HAYCHHS KOPEJAIlii MEJIOCY 1 KOJOPHUTY
B My3UYHOMY 1 00pPa30TBOPYOMY BUAAX MHUCTELTBA Ha MPHUKJIIAl My3UIHUX
MTOPTPETIB 1 meh3axiB i3 Kty M. Mycoprepkoro « KapTHHKY 3 BUCTaBKI.

Ornsn aireparypu. [lianictmuny cnaammuay M. Mycoprebkoro
B  KOHTEKCTI  €BPONEHCHKOTO  MY3MYHOTO  MHUCTEUTBA  JOCITIIUB
B. Cupsarcekuii (2001); tBopuicte M. Mycoprcekoro, 30kpema, ¢hopre-
mianani nmka «Kapruaku 3 BuctaBkmy», BuBdanu JI. Ilomskosa (1951),
P. bepuenko (2003), A. Ckps6ina (2015) Ta iHII JOCITI THUKH.

BuxkJian OCHOBHOTO Marepiaiy. dopremniaHHU LUK
M. Mycoprcbkoro «KapTWHKA 3 BUCTaBKW» HANMCAHUH M BpaXCHHIM
poOiT xynoxkauka B. [aprmana. Marepian HUKITY € SICKpaBUM 3pa3koM KO-
persinii My3UKH Ta >KUBOITUCY, @ TOMY BapTHH JETaJbHOTO iHTEpMEaialb-
HOTO aHaJIi3y 3 METOIO 3’SICYBaHHS CITiBBIIHOIIICHHS MEIOCY ¥ KOJIOPHUTY
B MY3MYHHX KapTHHAX.

«nom». OCHOBOIO XYIOXHBOTO 00pa3sy My3HMYHOIO HOpTpeTa
M. Mycoprcekoro «I'Hom» craB eckiz B. ['aprmana i3 300paskeHHSIM
JUTSAYOT irpallikd — LIMIIB JUIs PO3KOJIOBAHHS TOPIXiB y BUIVISAL THO-
ma (IIpux. 1).

Ipuxkn. 1!

1 Tyt i mani BUKOpHUCTaHi UTIOCTpaTHBHI MaTepiaiu caiiti Bikinenis ta Pinterest: https:/
ru.wikipedia.org/ wiki/Kaprunku c_BbictaBky; https://en.wikipedia.org/wiki/Pictures_at
an_Exhibition; https://www.pinterest.co.uk/pin/613263674239748390/.
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Menoc m’ecH CKJIamaeThbCs 31 MIBUAKOI, JaMaHOI, 3MI'3aronomioHol
JiHii, fKa MICTUTh KOPOTKI ajJbTepoBaHI MOTHBH, PO3JALJICHI May3aMu,
¢doputaru it Tpeni. OcoOnuBa posib HAJIEKUTh CHHKOIIAM, YTBOPIOBAHUM
3a JIOTIOMOTOI0 Sf Ha MepuIiid Ta Apyrid ol B po3Mipi 3/4, siki IMITYIOTh
XOIy 3 HaKyJIbI'yBaHHSM. Takok CHHKOIM MOXKHA YIMOAIOHUTH 10 mepe-
puBYAcCTHX JiHIN B IeHTpi eckizy B. 'aptmana, doprutara — 10 3aBHUTKIB,
SIKUMU TTOMEPEKEHUH PUCYHOK, a Tpeli — 10 ApiOHMX XBUIIACTHX JiHIN
(ITpux. 2).

Ipuxn. 2
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A 3Ur3aronoiOHMi OKTaBHUNA PyX MENOi1 3 MOCTIHHIMH TIiAiioMaMu
1 crlalaMu Bi3yaJibHO Haragye MepeKuBO Ha JAepeB’THOMY Tl 300paKeHHs
irpamku. TyT okTaBa HEMOB OW TTO3HaYa€ MOTOBIIEHY JIHIIO JepeB’ THOTO
mwietuBa ([Ipuki. 3).
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dakTypHe BUKIAACHHS 1T ecd M. MyCOPTCBKOTO — OKTaBHUH pyX
B maprii mpapoi i JIiBoT pyKu 0€3 SICKpaBO BH3HAYCHOTO aKOMITAHEMEHTY
MOXE PO3IIAATHCS SIK My3MYHA aHAJIOTisl KOJIOPUCTULI XHBOIMHMCHOTO
eckizy B. T'aprmana 3 #oro mpozopum (GoHOM. 3a MYy3WYHHUM CIIOBHH-
koM /1. Kyka (Cooke, D., 1989), rapMoHiuHMii iHTE€pBal OKTaBU BUPAXKAE
00’eM. OCKITBKH XyAO)KHUKOM 300pakeHO 00’ €MHUI TpeIMET — IrpamiKy,
KOMIIO3UTOP TepenaB el 00’e€M 3a JONOMOTOK MPUMHOKEHHS 00epTo-
HOBOTO 0ararcTBa OKTaBH — CaMe€ PyX B OKTaBY € OCHOBHOIO OCOOJIMBICTIO
KoJIopuTy My3u4dHoro TBopy (IIpuxim. 4).

Ipuxn. 4
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Taxkum unHOM, y 11’€ci M. Mycoprebskoro «['HoM» Menoc IOMiHy€ Hajl
KOJIOPUTOM, IO 30iraeThes i3 CIiBBIIHOMIEHHSIM MEJNIOCY / KOJIOPHUTY B €C-
ki3l B. [apTmana, ajike XyJO)KHUK HaJ/IaB MepeBary pUCyHKY, CTBOPHBIIH
KapTUHY B MOHOXPOMHHUX TOHAaX.

«Cmapuit 3amoky». Menoc My3ndHoi 1’ ecu-tieizaxy «Ctapuii 3aMoK»
3a MOTHBaMH OJHOIMeHHOi kapTuHu B. I'aprmana (Ilpuki. 5) npencras-
JICHUH NJIaBHOIO MEJIOIUYHOIO JIIHI€I0 3 YiTKO BU3HAYEHUMH I'€OMETpUY-
HIMH KOHTypaMH. 11oro ocoGIuBiCTIO € pyX MesIoii, skuii hparMeHTapHO
BIATBOPIOE JIiHIT 300pakeHHS 3aMKy. Po3risHeMO MEIOANYHUN PUCYHOK,
Jie BEpTUKAIBHIN JIiHIT JBEPHOTO OTBOPY ab0 BiKHA CIIOPYAH BiATOBigae
rapMOHIYHUM 1HTEpPBAJ OKTAaBH, a TOPU3OHTAJILHIN JIiHIT — METOAMYHUN 1H-
tepsai npumu (I1pukm. 6).

[Ipo rocTpokoHeYHy JIiHIIO AaXy HAraayloTh BUCXiTHI 3BOPOTH MeEJIO-
i I -#VI-1LIV-1-1V; VI-1-VL
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Ipuxn. 5

Ipuxa. 6
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Konoputr m’ecu «Crapuii 3aMOK» BUPaKEHHH 3a JOIOMOTOIO TO-
HaJIBHOCTI Ta aKOMIIaHEMEHTY B (hopmi octuHatHOro Oacy. ToHanmbHICTH
gis-moll, B sKii HanmMcaHWW My3WYHHH Tel3ax, Ha AyMKy M. Pumch-
koro-KopcaxkoBa, 3abapBieHa B Omiguid, TyMaHHUH cipyBaTo-(iojaeToBHUi
xoiip (Baneukuna, M. & I'anees, b., 2003). Bin He mMOBTOpIOE 3araibHO-
rO KOJIOpUTY 300paKeHHsI 3aMKy Ha kapTuhi B. ['apTmana, ane momiOHi
BIITIHKM TTOMiYaeMO B KOJhOpi HeOa Haj cropymoro. Kpim Toro, KoxeH
KOJIIp HeCE IMEeBHUN CUMBOJIIYHUHN 3MicT. D107IETOBUI acOIIIOETHCS 31 CTa-
PICTIO, TAEMHUYICTIO, HaBiTh MiCTHKOIO. CaMe TOMY, JUTS ITiICUIICHHS Bifl-
IyTTS CTAPOBUHHU, 00OpaHa KOMIO3UTOPOM TOHAJIBHICTB € JTyXKe IOPEYHOIO.
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Bynp-sKa apxiTekTypHa criopyza — 1€ BTIICHHS CTaTHKH. Y KOJOPHUTI IT'€CH
M. MycOprcbKOro TakuM SICKpaBUM BHPA)KEHHSIM CTATHKH € OCTHHATHHIA
Oac Ha 3Bymi gis (ITpuxim. 7).

Ipuxn. 7
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Y m’eci M. MycoprcbKoro KOJIOPHUT TIEpeBakae Hal MEIIOCOM, alikKe
KOMIIO3UTOP HaJaB BaKJIMBOTO 3HAYCHHS J1aJ[0-TaAPMOHIYHUM 1 (pakTypHUM
yrHHUKaM. OTKe, MOJKHA CTBEPAXKYBAaTH, 1110 KOMIIO3UTOP HACIHIIYE CIIiB-
BiTHOIICHHSI PUCYHKY W KOJOpUTY KapTuHU B. ['aprmana, moBTOpUBIIN
pyX JiHil B MeJoaii, a 3arajJibHUH KOJIOPUT KapTUHH BTUIMBIIM 32 JIOTIO-
MOTOI0 TOHAJILHOCTI Ta (haKTypH.

«/lea eepei, bazamuii i 6ionuILy).

Ipuxn. 8
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Ipukn. 9

Mysuuna m’eca M. Mycopreekoro «/IBa eBpei, 6araruil i OigHHI»
HamrcaHa 3a qBoMa kaptunamu B. ['aptmana — «CaHIOMUPCHKUNA €BpEiD»
(6iganit) (Ilpuxi. 9) 1 «EBpert y xyrpsaniil manui. Cangomup» (Oara-
tuit) ([lpuxim. 8). MenoniiiHa ckiagoBa TBOPY TpEACTaBICHA TBOMA MY-
3u4yHUMH TeMaMmu. [lepira — moptpet Gararisi, B XapaKTEpUCTHLI SKOTO BH-
KOpPHUCTaHI BUCXiJTHI IHTOHAIIIi SIK CHMBOJI BHCOKOTO COIIiaJIbHOTO CTaTyCy
[IEPCOHAXKA, 33 aHAJIOTIEID 3 TOPJO IITHATOK T'OJIOBOI Ta CHPSIMOBAHHM
Bropy norisiioM Ha kaptuni B. I'aprmana (Ilpuki. 10).

Ipuxa. 10
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Tema GigHOTO €BpEsI, HABITAKH, BiIPI3HAETHCS HU3XITHAM PyXOM Me-
JIOAi1 Ta BiJNOBIIa€ 300paskeHHIO MOCTATi Oi[HsIKA: CYTYII TUIedi, ONyIIeHA
royioBa, cripsimoBanuil Bau3 oy ([puxom. 11).

Hpukn. 11

 SBMRENEENEE)

7

el
g

NI

B cTBOpeHHI KOJIOPUTY II’€CH INEPLIOUEProBY POJb Biirpae TOHAJb-
HicTh b-moll, sixy M. Pumchkuii-KopcakoB BBakaB 3a0apBiIeHOI0 B OJIUH
13 Haltnoxmypimux ToHiB (Sctpedues, B., 1908). Tonanbhni papOu n’ecu
BiTOOpaXKarOTh 3araJIbHUI KOJIOPUT 000X mopTpeTiB B. 'aptmana: nominy-
BaHHsI IOXMYPUX TEMHHUX BiATIHKIB y ()OHI Ta BOpaHHI IepoiB.

Y tBOpi M. MycoprchKoro Menoc IOMiHy€e HaJl KOJIOPUTOM 1 BUCTYTIA€
BUPA3HUKOM IHAMBIyaIbHOCTI 00pa3iB. Kojgoput my3uuHOro moprpera,
sIK 1 B KapTuHi B. ['apTMana, ciyrye nuiie TIoM.

«Kamaxomou. Pumcoka zpooHuysny.

Ha xapruni B. I'aprman 300pa3uB cebe, apxitekropa O. Kenens
Ta TPOBIMHMKA ITiJI Yac EKCKypcil B pHMCBbKUX Karakombax [laprka
(ITpuxit. 12). @irypu BigTBOpeHi cepel MOPOKY I'pOOHHMIII, B OCBITIICH-
Hi mixtaps (Ilomsxosa, JI., 1951, c. 21). My3uuHe MOJOTHO CKIIATAETHCA
3 1BoX yacTHH: «Karakom6u. PuMmcbka rpoOHHIIS», «3 MEPTBUMHU MEPTBOIO
MOBOIO». OCHOBHA My3M4YHa TeMa 3BY4UTh B IPYyTili 4acTHHi. Menonuuna
JiHisA, pparMeHTH AKOI TOBTOPIOIOTHCS B PI3HUX pericTpax QopreriaHo,
TAaKUM YHHOM TeMOpanbHO 30aradye i KOJOPUCTHKY I'ecH. Tak, BUKIa
MeJo/ii B CEpeHhOMY PETiCTPI MOXKE aCOIIFOBATHCS 31 CBITIIMMH PO3MHUTH-
MM JIiHISIMU CHITYETiB, a TIPOBEACHHS MY3HYHOI JIiHIT B OKTaBHOMY BUKJIA]
B 0acax — TEMHOIO YiTKOIO JIIHI€I0 CHITYeTy JIIOIMHU Ha TIEpEHbOMY TIaH1
KapTHUHH, T4, IIKPILIE — i3 KOHTpacToM cBiTia i Tempsisu ([Ipuki. 13).
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Kpim Toro, Komoput My3u4HOI KAPTHHU CTBOPIOETHCS 3a JAOMOMO-
TOI0 TOHAJIBHOCTI W (hakTypw akoMIaHeMeHTy. TOHaJIbHICTh YaCTHHH
«3 MepTBUMHU MEPTBOIO MOBOIO» — h-moll — 3a Bu3HaueHHsiMm M. Pumce-
roro-KopcakoBa, 3a0apBieHa B CipO-CTaJICeBHU 13 3€JICHKYBaTUM BiJIH-
BoMm kojiip (Slctpeduer, B., 1908). OcobmauBicth GakTypu My3UIHOTO
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TBOPY TOJISITA€ B 3BYYaHHI MeJOAIT Ha ()OHI OKTaB TPEMOJIO Y BUCOKOMY
pericTpi, 0 MOXKHA TTOPIBHATH 3 MEPEXTIHHSM CBITJIa JiXTaps B TEMPSBi
TPOOHUILI.

TakuM unHOM, Y My3U4Hil 3apucoBili M. MycOprcbKoro KOJIOPUT Tie-
peBakae HaJ MEJIOCOM, a «TEMHa» TOHAJIBHICTB 1 300paxanbHi (akTypHi
MPUIOMH, SIKI BAKOPHCTOBYE KOMITIO3UTOP, ICKPABO BiI0OpaKarOTh 3arab-
HUH KosopuT KapTtuHu B. ['aprmana.

«Xamka na Kypauux nankax (baoa-Aza)».

IHpukn. 14

VY B. I'aptmana «Xatka Ha Kypstaux jankax» ([Ipuxi. 14) — e opo-
€KT TOAMHHUWKA, CTWIII30BaHOTO i OynuHOk babu-fAru. B Toit xe wac,
y M. MycoprcbKoro BiJIOBijHA IT’€ca BUCTyIAe moprperoM badu-Sru.
[Ipote, 3HAXOAMMO MEJIOINYHI €IEMEHTH, K1 BTUTIOIOTH €JIEMEHTH PUCYH-
Ky. MernofiifiHa ckJiajioBa My3U9HOTO MTOPTpPETA SIBIIIE COOOI0 CYKYIHICTh
PI3HOMaHITHUX TEM TOKAaTHOTO XapakTepy; MpHU IbOMY TpadiuHuii 00-
puc namanoi menoaii (Ilpukin. 15) Haragye napanenbHi giaroHaabHi JiHii
B 03100/1¢HHI roguHHuka ([Ipuki. 16).
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Ipukn. 15 Ilpukn. 16
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Takox ocobmuBicTiO Menocy 11 ecH € opuiaru (ITpuki. 17), sxi Mo-
KyTb acolitoBatucs i3 3aButkamu ([Tpuki. 18).

Ipuxn. 17 Ipuxn. 18
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Kpim toro, TpionpHmif akoMITaneMeHT y TapTii mpaBoi pyku (IIpuxi. 19)
BI3yaJIbHO TOBTOPIOE OCHOBHHM €JIEMEHT JICKOPY T'OJUHHHKA — XBHJIACTI

ninii ([pux. 20, 20a).

Ipuxa. 19

Andante mosso
2 2
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KonopuT m’ecu BUpa)keHui 3a JOMOMOTO0 TOHAINBHOCTI. OCHOBHOIO
TOHANBHICTIO TBOPY € C-dur, axuii, 3a M. Pumcbkum-KopcakoBum, 3a0aps-
neHu#t y 6imnit xomip (Slcrpebues, B., 1908). 3naxomumMo mapaiens 3 ec-
ki3om B. 'aprmana, jie B IEHTpI MOJIOTHA 300pakeHuid Ot 1udepoar
TO/IMHHUKA.
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Kpim Toro, memoc i KOJOPUT T’€CH BTITIOIOTH XYIOKHIH 00pas
babu-Aru. Tak, HU3XiAHI CTPUOKKM Ha BEJIHMKY CENTHMY, aKOPIOBHU BH-
KJIaJ Menozii 3 gopiuiaraMu y BEpXHBOMY PETICTpi Ta JJaMaHa JIiHis Me-
JIOAIT 3MaJIbOBYIOTH IOPTPET (haHTACTUYHOI'O MEepcoHaxa. Tpemoo i Tpi-
0J1i B aKOMIITAHEMEHTI, 1110 BUKOHYIOTb KOJIOPUCTHYHY (PYHKILIIO, CIYTYIOTb
nek3akHIM (POHOM.

VY My3udHOMY mopTpeTi «XaTka Ha Kypsauux Jankax (bada-Sra)» me-
JI0C MEePEeBaXKae HaJl KOJIOPUTOM, OCKUIBKH 33 JOIIOMOTOIO CaMe MEJIO0ANY-
HUX 3ac00iB BiJIOOpaKEHO OCHOBHI JIiHIT pUCYHKY eckidy B. [apTtmana ta
3MaJIbOBAHO MOPTPET Ka3KOBOTO MEPCOHAXkA, TO/I K KOJIOPUCTHYHA CKJIa-
JI0Ba My3UYHOTO TBOPY BINOBIIa€ KOJOPUTY KapTrHu B. ['apTmana nuie
YacTKOBO 1 BiAirpae poib neisaxxHoro ¢omny.

«Bbozamupcwoki éopoma (Y cmonsvnomy 2padi y Kuegi)».

Hpukna. 21

TOPOACKNY BOPOTY DUNE PORTE BE VILLE

My3uunnii neiizax M. Mycoprebkoro «borarnpcbki BOpoTay Harmu-
CaHM{ Ha OCHOBI apXiTEKTypHOTO MPOEKTY MichbKuX BopiT B. 'apTmana
(ITpuko. 21). MemnomiiiHe Hadajo MPEACTaBICHO B IT’€Ci TPhOMa KOHTPAcCT-
HUMH TeMaMu. [ padiuHuii puCyHOK ACIKHX (parMeHTiB IUX TEM acollia-
THUBHO KOPEJIOE 3 OKPEMUMHU eleMeHTaMu rpadiku kaptuau B. ['aptmana.
Tak, 1amMaHa rOCTPOKOHEYHA JIiHiSl YACTHHU Nacaxy MapTii mpaBoi pyKH
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(taxt 51-56, Ilpuxi. 22) rpadivao noaiOHa 1o JiHIT Kyrmomy XpaMy Ha
pucysky (ITpuki. 23).

Ipuxa. 22 Ipuxn. 23
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Kpim Toro, rpemonononioni ¢irypauii y rakrax 106—109 (Ilpuki. 24)
HaraJIyroTh XBIIIACTY JiHiI0 B 03100meHHi ciopyau (I1puki. 25).

Ipukn. 24
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Ipuxn. 25

VY rtakrax 113—118 miHis Mesoaii Ta aKOMIIAHEMEHTY 3arajioM HEMOB
YTBOPIOIOTH reoMeTpuuHy ¢irypy — pom6 (IIpuxi. 26). PomOu npucytHi
1 B enmeMeHTax jaexopy oyaismi Bopit (IIpukd. 27).

Ipukn. 26 Hpuxn. 27
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Komoput m’ecu BUpakeHHI 4YacTKOBO (DAKTypoOro 1 JIamOTOHAIBHIC-
Ti0. ToHanbHicTh T'ecu Es-dur miskoM BiINOBiga€ KOJOPHUTY KapTHHU
B. I'aprmana. Tak, 3a Bepciero M. Pumcrkoro-Kopcakosa, Es-dur — 1ie To-
HaJILHICTh MYDIB 1 MicT, a b. Acad’eB cTBepKyBaB, IO 1Sl TOHATBHICTD
BHKJIMKaE BiuyTTs cuHi HeOa (Baneukuna, U. & 'anees, b., 2003). 3Biacu
BUILTMBAE, 110, 32 IBOMA BEpPCisIMHU, 0OpaHa TOHAIBHICTH 3 TOYHICTIO Bif-
MIOB1/J1a€ KOJIOPUTY apXiTEKTYPHO-KHBOIMCHOTO €CKi3Yy, aJ’ke Ha HbOMY 30-
OpaxeHa MichKa criopya — B’i3Ha Opama, Ha TJIi OJJaKUTHOTO Heda.

B kapruni B. I'aprmana pucyHOK mepeBa)kae HaJl KOJIOPUTOM. Xo4a
M. Mycoprcbkuii B HJIOMy HaJHWXaBCs KapTUHOK, BiH MEPEOCMUCIIUB
CHIBBITHOIICHHS MEJIOCY / KOJIOPUTY B I1’€Ci. Meoc nepesae jauiie AesiKi
0COOJIMBOCTI PUCYHKY, HOTO HaWBaXKJIMBILLI JIiHiI, TOII SIK (PaKTypHO-KOJIO-
PUCTUYHI MYy3UYHI 3aCO0U BiITBOPIOIOTH SIK JIHINHY CTOpOHY 00pa3sy, Tak
1 BJIACHE KOJIOPUCTUYHY, TOOTO KOJIOPUCTUYHA CKJIaJI0BA JIOMIHYE.

Omoice, 1HTEpMeNiaTbHUM aHaNi3 TOPTPETiB 1 Mei3axiB i3 mu-
kiy «Kapruaku 3 BuctaBkm» M. MycOprcbKoro JO3BOIISIE HIHTH psiLy
BHCHOBKIB.

1. CmiBBiZHOIIECHHS MEJIOCY / KOJIOPUTY B IT’ecax M. MycoprchKoro
BPETYJIHOBAHO TAKUM YHHOM:

® MeIIoC TOMiHY€ HaJa KoJopuToM y 1’ ecax «['Hom», «JIBa eBpei, Oa-
ratuii i 6iqHui», «Xarka Ha Kypsunx nankax (baba-fra)»;

® KOJIOPUT JOMiHye Haja MenocoM y mecax «Crapwil 3aMoK»,
«Karakom6u. Pumcpka rpobHUIE 1 «borarupceeki Bopota (Y CTOIBHOMY
rpazai y Kuesi)».

2. CriBBiTHOMIEHHS MEJIOCY / KOJIOPHUTY B MPOaHATI30BaHUX IT"€Cax
LMKITY B I[IJIOMY BiJIOBijIae TakoMy B KaptuHax B. [aprmana, sskumu Ha-
JTMXaBCS KOMITO3UTOP. BUHATOK CTaHOBWUTH MY3WYHHUI TOPTPET «Xarka
Ha Kypsumx Jankax (babGa-fra)» (amxe B. [aptman 300pa3uB cTHIII-
30BaHUH TOAMHHUK SK TPHUKIA] JAEKOPAaTHBHO-BXKUTKOBOTO MHUCTEIITBA,
a M. Mycoprcbkuii 3po0uB akileHT Ha BTiIeHHI 00pasy babu-Sru).

3. OcHOBHHM BHpaXKaJIbHUM 3aCO0O0M NPH CTBOPEHHI MOPTpETa, SIK
MPaBUIIO, BUCTYIIA€ MEJIOMis (MeIoc), a mei3axy — JaJ0TOHAIBHICTD, ak-
Typa, TeMOp (konopuT). [HTepMenianbHUil aHasi3 BUILE3raJlaHuX TOpTpe-
TiB 1 mer3axiB i3 gopremnianHoro muKiry M. MycoprchbKoro miTBepIKye
110 KOHIICMIIIFO.
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4. Pe3ynbraTd Takoro aHasizy CHPUATUMYTH PO3IIHUPEHHIO MEX BH-
KOHABCHKOI CB1JIOMOCTI i OHOBJICHHIO MOTJISA/IIB HA IHTEPIIPETALlitO MIS/ICB-
piB My3UYHOTO MHCTEITBa Ta 30aradeHHIO0 eMOIliIfHO-CMHICIIOBOI MaJiTPH
XyAOKHHKA.
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