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IHANBITyaTbHOCTI, IKHMH KepyBaiacs y CBOil MpodeciitHii AisIpHOCTI BUAATHA
yKpaiHcbka akTpuca Banentuna UucTskoBa, Maroun 3a METY BiATBOpPEHHS ii 00-
pasy sIK TeaTpajbHOrO Iejiarora.

3 imM’stM HapoaHol apTucTku Ykpainu B. M. UucrsakoBol 1OB’si3aHUi Haj-
3BUYAIHO IUTiTHUH TTepios Y AisTIFHOCTI OTHOTO 3 MPOBITHAUX T€aTPATbHUX BHUIIIIB
VYkpaiau — XapKiBCBKOTO T€aTpaJbHOTO IHCTHTYTY (HHHI — XapKiBCHKHI HAIIio-
HalbHUH yHiBepeuTeT MuctenTs iMeHi [. I1. Komsipescbkoro). OnHak B podti neza-
rora HuctskoBa BUCTymaa iie Ha nmodarky 20 pokiB XX cT., a 3rogom Oyia cepes
SIK Y CIICHIYHIH MPaKTHUII TeaTpy, Tak 1 y BUKJIAanbKii mpami. [linrpyHTsam me-
narorigaux 3acaza B. M. HucrskoBoi OyB, Hacamriepes, BIaCHUIT TBOPYHMH JOCBiA
aktpucu. m  Kuw4oBi cnoBa: meampanvna neoacocixa Banenmunu Qucmsxo-
6oi, meamp Kypbaca, akmopcvka maticmepricms, nedazoziuni 3acobu, cyeHiuna
memaghopa, mizancyeua.

AHHOTAIIA m Topaees C. U. TearpajibHO-negarornyeckue NpuH-
nunbl B. M. UncrsikoBoii B (popMUpOBaHUM 00pPa3HOr0 MUPa YKPAHMHCKOIO
aktépa. m  OOpamasce, pex/e BCEro, K HeOMyOIMKOBAaHHBIM apXMBHBIM Ma-
TepuajaM U COOCTBEHHBIM IPE/IIECTBYIOINM HapabOTKaM, aBTOp CTaTbH CHCTe-
MaTU3UpPyeT, 0000IIACT, AOMOIHICT U PACIIUPSICT HH(DOPMAIHIO, KACAFOIILYHOCS
MIPUHINIIOB BOCHHUTAHMS AKTEPCKON WHIMBHIYAIbHOCTH, KOTOPBIMH DPYKOBOI-
CTBOBaJIACh B CBOEH MpPOQecCHOHAIBHON /IESTEIbHOCTH BBIJAIONIASACS YKPAUH-
ckas akTprca Banentuna UncTsakoBa, uMest CBOEH 1IENIbI0 BOCCO31aHue €€ 00IMKa
KaK TeaTpaJbHOro Meaarora.

C nmeHeM HapoAHOH apTHCTKH YkpamHbl B. M. UHCTAKOBOIl cBA3aH 4pes-
BBIYaWHO TIOZI0TBOPHBIN MEPHO] B JICATEILHOCTH OHOTO U3 BEIYIINX TeaTpajb-
HBIX BY30B YKpauHbI — XapbKOBCKOTO T€aTpaJlbHOTO MHCTUTYTa (HbIHE — Xaphb-
KOBCKHMI HAaIlMOHAJBHBIN yHUBepcuTeT nckycctB umenu M. I1. Komispesckoro).
Opnnako B ponu nefarora Ymcrskosa BeicTynana emié B Hagane 20 roqos XX cT.,
a B JaJbHEHIeM OblIa Cpean TexX, KTO IOCIIeI0BATEIbHO BOIIIOMAN TBOPYECKHE
unen e€ Benmkoro yuurens, Jlecs KypOaca, — Kak B CIEHHYECKOH INpaKTHKE,
TaKk U B MpernojaBaTe’abckoil padbore. OCHOBaHMEM MMEIAarOTHYEeCKUX MPUHIINIIOB
B. M. YucrsakoBoii ObLI, Ipek/ie BCEr0, COOCTBEHHBIN TBOPUECKUI OIBIT aKTpH-
cel. m  KuaioueBbie cnoBa: meampanvras nedazocuka Banenmunvl Yuemskosotl,
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meamp Kypbaca, akmépckoe macmepcmeo, nedazocuieckue npuémol, cyeHuye-
ckas memaghopa, muzancyena.

ABSTRACT m Hordieiev S. 1. Theatrical and pedagogical foundations
laid down by V. M. Chystiakova in the development of the imaginative world
of the Ukrainian actor.

m Topicality of the research theme. An extremely fruitful period in the
activities of one of the leading higher drama schools in Ukraine — Kharkiv Institute
for Theatre Arts, now ‘I. P. Kotliarevskyi’ National University of Arts, Kharkiv —
connected to the name of Valentyna Chystiakova, a People’s Artist of Ukraine.
Chystiakova acted as a teacher in the early 20s of the XX century, and later was
among those, who consistently embodied the creative ideas of her great teacher
Les Kurbas — both in the stage practice of the theatre and in teaching. The basis
of Chystiakova’s pedagogical school was, first of all, laid in the actress’s own
creative experience.

Today V. M. Chystiakova’s creative and pedagogical programme is perceived
as a pattern. She was among those who have guarded the traditions by Les Kurbas,
who gave their talent to the troop of ‘Shevchenko’ Theatre, who contributed to its
artistic growth, who insisted on the education of the actor of high plastic culture,
having excellent skills in the basics of rthythm, rhythmic plastics, the actor with
a broad outlook and deep erudition. Synthesizing in her work the experience
and dramatic traditions of the Berezilites, Valetyna Chystiakova became one of
the brightest leaders in the thought and aesthetic programme and performing
principles of the theatre; she meaningfully defined a qualitatively new stage in the
development of dramatics.

The main research results. In 1950, without ceasing performances at
‘T. G. Shevchenko’ Theatre, Valentyna Chystiakova begun to work part-time at
Kharkiv State Institute of Theatre Arts, generously giving back to her students
the knowledge acquired for many in long year in the field of actor’s art.
An unappreciated school of such art for young actors of Kharkiv theatres and
students of the Institute for Theatre Arts was her unforgettable roles of that period,
Greta Norman in play “Life begins again” based on the play by V. Sobko and
Fru Alving in “Ghosts” by Henrik Ibsen.

In 1959, after 40 years on stage, V. M. Chystiakova ceased performing in the
theatre and completely devoted herself to pedagogical work. Diaries, manuscripts
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of lectures and notes give a lot for understanding the pedagogical experience of
the actress. Her converse with students has become a school of actor’s art. She was
anxious for the development of the creative manner of the actor, about his/her
thought, aesthetic and ethical culture, acted as an art director and consultant for the
students’ graduation performances on the Drama Faculty.

As a theoretician of acting, V. M. Chystiakova is almost unknown to theatre
theorists. She paid great attention to teaching the technology of acting, the method
of histrionism, and the issues of education of the actor. Referring to Les Kurbas,
she believed that in the theatre system the actor’s gesture technique is one of the
main disciplines, but the bias in one-sided biomechanics gives non-talented actors
who unable to carry the performance on their shoulders. Hence, her main goal was
to educate an actor to be attractive as a personality.

It is quite natural that V. M. Chystiakova paid the main attention to
mise-en-scenes, i. e. the location and movement of all material, live and article
ones, of the performance. She perceived the miseenscene as an element that
evokes the corresponding associations in the theatregoer. The actress examined
the mise-en-scenes in detail and considered that they are able to replace words and
enrich the image.

The problems of stage speech in the sphere of V. M. Chystiakova’s interests
as a teacher occupied a permanent and important place. Relying on the Kurbas
law of “fixation”, she took care that the actor could accurately repeat the speech
picture of the role, possess expressiveness of intonation, know where to use pause,
where to raise the tone and confidently operate with them. At the same time, the
principles of psychological theatre identified one of the main directions of her
work with students.

In V. M. Chystiakova’s personal archive it was preserved a compendium
of book by Grigorii Kristie “Education of the actor belonged to Stanislavski’s
school”, which she used as a material for lectures on the mastery of the actor.
The actress developed her own system of “arriving of the actor at the dramatic
character” that he crafts. In her lecture “The Mastery of the Actor”, she emphasized
the need to develop musicality and rhythmicity, without which the actor is not
able to aesthetically control his movements on stage. Rejecting dilettantism,
Valentyna Chystiakova proved that the untrue, approximate tempo-rhythms
of physical actions, do not prepare the actor for the appearance of a true stage
experience, the main factor in the theatrical art.
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V. M. Chystiakova offered students a series of exercises to improve the
expressiveness of hand movements (for hands and fingers), and emphasized
that this is a very important and painstaking process. She explained to students
that at certain points in the performance, the sculptural expressiveness of the
actor’s pose is also needed, who should continue to play in statics, emphasizing
the characteristic features of the stage image. The actor is both a demiurge and
a material. His natural body, voice and emotions must obey the will of the creator,
and to become a perfectly tractable instrument.

In the lectures of the 1970s, V. M. Chystiakova expressed a lot of practical
thoughts in relation to the specifics of the profession of actor who should immerse
himself in a variety of dramatic material, to perfectly master the natural apparatus:
the body, the controlling centre — the brain, the psychic setup. All acting is
built on suggestion. Therefore, Valentyna Chystiakova compared the actor with
a hypnotist. The stage image should cause the effect of hypnosis: to convince,
inspire, treat morally. As a teacher, she demanded from the actor a synthetic skill:
perfect mastery of gesture, facial expressions, rhythm, physical conditioning,
and endurance. In her understanding, the actor is a dreamer, an improviser who
instantly picks up stage-directorial offers, and knows how to fix the form.

Stage metaphor is the alpha and omega of Chystiakova’s school. She explained
to students that the metaphor should be clear and understandable, because its form
is not designed for gourmets. The metaphor cannot be overly encrypted. If it does
not reach the consciousness of each viewer, its function is useless. V. Chystiakova
considered persuasiveness of the metaphor as its main quality.

Conclusions. Summing up the foregoing, we can draw the following
conclusions. Chystiakova’s school is built on a creative community of the teacher
and student. Passing on her experience to young actors, she closely connected
the drama training technology with the modern practice of the theatre, she did
not rest on her oars, and she constantly was in search for the new. An outstanding
achievement of the actress was the introduction of stage metaphor in the Ukrainian
theatrics. A new generation of actors recognized her as a master of metaphorical
speech. The creative and pedagogical heritage of Valentyna Chystiakova has
already entered the treasury of the Ukrainian theatre of the XX century, has
become a spiritual support of the theatre of the future. For young generations
of actors Valentyna Chystiakova is an ideal of a harmonious personality who
knew the happiness of inspired work and life in art. The long and fruitful path
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of Valentyna Chystiakova, who created about a hundred scenic images, and her
personal method of training the actor give every reason to argue that various facets
of the artistic heritage of Les Kurbas brightly appeared in the work of his disciple,
that traditions and aesthetic principles of the stage-director burst into sparks in her
artistic achievements and in her outstanding works, which significantly expanded
the style framework of the actor’s art and is an integral part of Ukrainian stage
culture. m  Key words: theatrical pedagogics by Valentyna Chystiakova, Theatre
by Kurbas, actor's art, pedagogic methods, stage metaphor, mise-en-scene.

] ] O

Mera i akTyaJbHicTb Aocaikenns. Y kBitHi 2020 p. TearpanbHa
TPOMAJICHKICTh BiJJ3HAUaTHMe 3HaMEHHY mofito — 120-pigust Bix qHS Ha-
POMIKEHHSI HApOJAHOI apTUCTKU YKpainu Banentnnu MukonaiBHu Hucts-
koBoi (1900-1984). Ii MucTenbKuii i JKUTTEBUH MIISX HEBIM €MHMIA BT Te-
arpy «bepesinby, akToOpChKi MONIYKH CATAIOTh KOPIHHSM Y TBOPYi BIIKPHT-
11 Jlecst CrenanoBuua Kypbaca. Tomy croronui im’st B. UncTsikoBoi € st
Hac BTUICHHSM icTOpii YKpaiHCHKOTO Tearpy mepiroi momoBUHU XX CT.,
HOro «0coOUCTiCHA» CTOpiHKA €CTETUYHUX, NpodeciiHIX, METONOIOor Y-
HUX TOIIYKIB Y APHHI aKTOPCHKOTO MUCTELTBA.

3BepTarounch, HacamIepe, 10 HeoMmyONiKoBaHUX apXiBHUX MaTepia-
JiB Ta BIaCHHUX IONEPEAHIX HaNpalloBaHb, aBTOP L€l CTATTI cUCTEeMaTH-
3y€, y3araJbHIOE, JTOMTOBHIOE W pO3MIUPIOE 1H()OPMAIIiIO MO0 TPHHIIUITIB
BUXOBaHHsSI aKTOPCHKOT 1HAMBIAYaIbHOCTI, SIKUMH KepyBaJiacsl y CBOii mpo-
(heciliHii MiTHPHOCTI BUIATHA aKTPHUCa, MAIOYH 32 METY BiIITBOPUTH 00-
pa3 B. UucTskoBoi SIK TearpaJbHOIO IeAarora.

Buxkiaa ocHoBHOro marepiaJjy. 3 iM’sIM HapOJHOT apTUCTKH YKpa-
THr B. M. UnCTSIKOBO1 OB’ SI3aHUH T AHUHN MTEePio Y MisLTbHOCTI OJHOTO
3 MPOBIJHHUX TeaTPaJIbHUX BHULIIB YKpaiHu — XapKiBChKOTO T€aTPalIbHOTO
iHCTUTYTY (HWHI — XapKiBCHKHHA HAIIOHAJTHLHUN YHIBEPCUTET MHCTCIITB
imeni [. I1. KotnsipeBcbkoro). Ane B poii neparora B. UncTsikoBa BucTyma-
na me Ha modatky 20 pokiB XX cr., ko Jlecs Kypbaca Oymo 3ampomieHo
Ha BUKJIAAAlbKy poboTy 10 KHiBChKOro My3WYHO-IpaMaTHYHOTO 1HCTH-
TyTy iMeHi M. Jlucenka. Bin 3anpocuB tynu I. IrnaroBuua, @. Jlonatun-
chKoTO Ta B. UnCTAKOBY SIK BUKIIaga4ua miiacTuky. Ha xaib, geraiti ii mena-
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TOT1YHOI MiSTTFHOCTI HA TIOYATKy TBOPYOTO IIIAXY HE 30eperiucs. Aje Mu
MOXEMO TPHUITYCTUTH, O B. UHCTIKOBa BUKOPUCTOBYBaja Ha 3aHATTIX
3 Oepe3uThIIMA TI0 TUIACTHIN JOCBiJ, HAOYTHIl y XopeorpadivHiii cTymii
Muxaiina Mopakina ta, ocobnuBo, bponicnasu HixkuHCBKOT, sika BUXOBY-
Bajla CBOIX yYHIB Ha €TIONaX-iMIIPOBi3allisX, IO HAraayBalld €K3epPCUCH
Aticenopu lynkan. [lo 1p0ro HEOOXiIHO M0AaTH, IO B CHCTEMI IeIaro-
riYHUX 3ac00iB aKTPUCH OCOOIMBOTO 3HAYEHHS 3TOAOM HAOynu W MiMo-
JIpaMaTH4Hi €TIONH, Ki BUKOPUCTOBYBaNHCS sIK TpeHiHT Jlecem Kypbacom
Iijl 9ac CTYHOIMHUX 3aHATH 3 akTopamu «MoJoforo Tearpy», a MoTiM —
y «bepeszomi».

Takox Mu MOXeMO CTBepKyBat, mo B. YUmcrakoBa Oyma cepen
THX, XTO TIOCIiJOBHO BTiJIIOBaB TBOPYi /1€l CBOTO BUMTENS K y CLEHIU-
HIl TIPaKTHII, TaK 1 y BUKIagaIbKii mpami. Pazom i3 cucremamu K. Cra-
HicnaBceKoro, B. Meitepxonpaa, €. Baxranrosa B ykpaiHCEKOMY TeaTpi
1920-1930 pp. moctymoBo yTBepmKyBaiacs i Kypbacosa, siky yMOBHO
MOKHA OXapaKTepU3yBaTH SIK CUCTEMY BUXOBaHHS «CHHTETHYHOTO aKTO-
pa», 30aTHOTO OBOJIOAITH HE TiNBKH CTHIIICTUKOIO APAMATHUYHOTO TEaTpy,
a i BUpaXaJbHUMH 3aC00aMHU TAaKUX BHUJIOBUIIHUX MHUCTEITB, SIK OIIEPHE,
OaneTHe, ecTpaiHe, IUPKOBE, KiHeMarorpad, Mo iX BUKOPUCTaHHS CTaJIO
3TOJIOM OPTaHIYHOIO OCOOJMBICTIO EKCIICPUMEHTAILHUX BUCTAB PEKHACEpa
B «bepesomi». TBopua npaus 3 Jlecem Kypbacom, cnoBHeHa CMITMBUX TIO-
LIyKiB, HECKIHUCHHHUX €KCIIEPUMEHTIB, ctana 1 B. UuctsakoBoi crpaBxk-
HBOIO IIIKOJIOK MAalCTEPHOCTI, CIIpHsJIa PO3KPUTTIO 11 HEIIOBTOPHOTO Ta-
nanTty. «llxona Kypbaca» Oyna Tiero Hailbararmorn «ckapOHULEIO», 3 SIKOT
BCE CBOE TBOPUE JKUTTS aKTpHUCa YEPIATHUME «METOJ acOLiaTUBHMX IIPH-
CTOCYBaHbY» y HalPi3HOMAHITHIIIIUX 32 CTUJIEM POJISIX, HABITh Y HAMO1IBII
HECXOXKUX MK COOO0 CIEKTaKIAX. SIK 3aKOHOMIpHICTh CHPUHMAETHCS
CBOTOJHI TBOpYA Ta TMefaroriyHa nporpama B. UuctsakoBoi, sika Oyma cepen
THUX, XTO 00epiras Tpanuiii ceoro Buntens Jlecs Kypbaca, xto Binias cBiii
TaJaHT NIEeBYCHKIBCHKOMY KOJIEKTHBY, CIIPHSIB HOTO XyJA0KHBOMY 3pOCTaH-
HIO, HATIOJISATaB Ha BUXOBaHHI aKTOpa BUCOKOI MJIACTUYHOI KYNBTYpH, LIO0
BIJIBHO BOJIOJIE OCHOBAaMH PUTMY, PUTMO-IUIACTHKH, aKTOpa 3 IIHPOKUM
CBITOIVISIIOM, TIIMOOKOIO epyaulliero. CHHTE3yH4YH y CBOIM TBOPUOCTI J0-
CBiJ] Ta aKTOPCHKI Tpaauilii Oepe3inbiliB, B. UnctakoBa cTae ogHUM i3 Hali-
SICKpaBIIINX MPOBITHUKIB 17IEHHO-€CTETUIHOI IPOTPaMH Ta BHKOHABCHKUX
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IIPUHIMIIIB Te€aTpy; BOHA BUPA3HO BU3HAYAE SIKICHO HOBHMH €Tall y pO3BH-
TKY aKTOPCHKOT'O MUCTELITBA.

VY 1950 p., vHe npunmHaroun BucTyNiB y Tearpi imeHi T. I. [lleBuen-
ka, B. M. YncrsikoBa MOYHMHAE MPAIOBATH 32 CYMICHHUIITBOM y XapKiB-
CBKOMY JepKaBHOMY TeaTpaJibHOMY 1HCTUTYTI, IEAPO BiJAaI04H CBOIM
BHUXOBAHIIAM HAOYTi 3a JJOBT1 pOKH 3HAHHS B IIAPUHI aKTOPCHKO1 MaiicTep-
HocTi. HeowiHeHHOI0 MIKOIOI0 Takoi MaliCTEPHOCTI ISl MOJIOAUX aKTO-
piB XapKiBCHKHX TEaTPiB Ta CTYACHTIB T€aTpaIbHOTO iHCTUTYTY CTalOTh
i He3aOyTHI pomi nporo nepiogy — I'pern Hopman y Bucrasi «XKutts
MMOYMHAETHCS 3HOBY» 3a 1 ecoro B. CoOka i @py Anbsinr y «[IpuBngax»
I'. I6cena.

[lepmr 3a Bce, rpa B. M. UncTsakoBoi Majia NOMITHUHN BIUIMB Ha BJO-
CKOHAJICHHST MallCTEPHOCTI MOJIOZOTO TOKOIHHS meBYeHKiBIIB — 1. Ky-
manyenko, H. Jluxo, €. bounapenxko, JI. buxosa, P. Konocogoi, JI. Ilomo-
BO1 Ta Oararpox iHmux. Came 3aBnsku ii qormomosi P. Komocosa ycmim-
HO nebrotyBana B poiii Tani €ropoBoi y BucTasi «3a ApyriuM (HpoHTOM)
3a m’ecoro B. Co0Oka. 3rogom came P. Konocosiii B. Unctakosa Bignaia
OJTHY 3 KpaImux cBOiX poieil — pois Mapii Jlyunupkoi B m’eci «Tamam»
M. Crapunskoro.

1952 p. B raseri «PamsHcbKke MuCTENTBO» Oyiio omyOmikoBaHo «Ciio-
BO 710 Moyiofi» B. M. HuctsikoBoi. Big3HauuBImM yCcrix MOJIOAUX aKTOPIB
IIEBUYCHKIBCHKOTO Te€aTpy, akTpHca BUCIOBMIA iM modakaHHA: «l0J0BHE
B Hamiii po0OTi — cepiio3He, BAYMIIMBE CTABJICHHS JIO CBOIX OOOB’SI3KIB.
[ToTpiOHO HIOTOMUHHO, IIOJCHHO MPAlIOBaTH HAJ MiABHIICHHSIM aKTOp-
ChKOT TEXHIKH, TPEHYBATH TOJIOC, TiIO, MOBY. Hikomu He IpuXoasTe HA pe-
MICTHIIFO Tepe]l CaMUM 11 TIOYaTKOM, 00 HE MOYMHATH ii “XOIoqHIUMHE .
3a miBrognHN MOTPIOHO HA CaMOTi MMOBTOPUTH CIICHH, YBIWTH B 00pa3, Ha-
CTpOiTH cebe, o0 podoTa 3 peKUCEPOM 3acTaBajia akKTopa BXKe B IILTKOBH-
Tili TBOpUil roroBHOCTI» (YucTsikoBa, B., 1952).

VY 1959 p., micnsa 40-nmitHpoi TBOpYOi mpami, B. M. Uuctsakosa mpu-
MUHsIE BUCTYIH B TeaTpi W MOBHICTIO Biagae cebe menmaroriuHiii poOoTi.
[lloaeHHMKY, 3alMCH JIEKIIIH, 3aMITKH 0araTo JarTh AJIsI OCMUCICHHS IIe-
JIArOTiYHOTO I0CBiLy aKTpUCH. i CIIiIKyBaHHS 3i CTYJIEHTaMH CTANO KO-
JIOI0 aKTOPCHKOT MalicTepHocTi. BoHa TypOyBanacs npo po3BUTOK TBOPUOT
IH/IMBIyaJIbHOCTI aKTopa, Mpo WOTo KYJIBTYpY — i7IeliHY, €CTETHYHY, €THY-
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Hy, BUCTYIIa/Ia SIK XyJOKHIH KEPIBHUK Ta KOHCYJIBTAHT TUINIOMHUX BUCTaB
CTYJICHTIB aKTOPCHKOTO (haKyJIbTETY.

Sk TeopeTuk aktopchkoro mucreursa B. M. UucrakoBa Mmaiixke He-
BiZlOMa TeaTpo3HaBIsIM. BoHa mpuaiisiiia BEJUKY yBary BUKIaIaHHIO TeX-
HOJIOT1{ aKTOPCHKOi TBOPYOCTi, METOAY AKTOPCHKOI I'PH, MUTAHHIM BUXO-
BaHHs aktopa. [locunarounce Ha Jlecs Kypbaca, BoHa BBaxkana, 1o B Tea-
TpaJIbHIN CUCTEMI TEXHIKa XKECTY aKTOpa € OJHI€I0 3 TOIOBHUX JUCIMILTIH,
ajie HaxuJI B OMHOOOKY OioMeXaHIKy Ja€ HETATAHOBUTHX aKTOPiB, HE 3/1aT-
HUX BUHECTHU Ha CBOIX TJIeyax BUCTABY. 3BiJICH T'OJIOBHA ii METa — BUXOBATH
aKTopa, MpUBaOIINBOTO K OCOOUCTICTD.

LinkoM npupoHoO, 1m0 ToJoBHY yBary B. M. UucrsikoBa npuiisiia
Mi3aHCIIEHaM — PO3TallyBaHHIO Ta PyXy BChOrO (’KMBOTO 1 IPEAMETHOTO)
Matepialy BUCTaBH. BoHa cripmiimMalia Mi3aHCIICHY SIK €JIEMEHT, SIKHU BU-
KIIMKa€e y Tisjada BiIOBiHI acomiamii. AKTpuca JeTajlbHO PO3IIisiiaia
Mi3aHCIIEHH, 3/IaTHI 3aMiHUTH COOO0 CIIOBa Ta 30araTuTu oopas.

Amnaniz Metony pobotn BanentnHu UHCTIKOBOI 31 CTyIEeHTKOIO €B-
reHier0 YepBHHK (BUITYCKHHIICHD XapKiBCBKOTO I1HCTUTYTY MUCTEITB
1972 poxy) Han pommto Karepurn B «I'po3i» O. OCTpOBCHKOTO /1a€ 3MO-
Iy TPOCTEXHTH, SKAM ILUIIXOM HIUIM MeJaror i BUKOHAaBHLS IIi€i poii
Jo TmepeBTUIeHHs. JlymieBHi sKocTi repoiHi Oynw CIiB3BYYHI CTYIACHTII
SIK BUKOHABUIII. 3alucu B MOACHHUKY B. UHCTAKOBOT CBiT4arh, 1o mpo-
[Iec 3HAOMCTBA 3 POJUII0 TIOYMHABCS UIsl Hel i3 11 3aranpHOTO Oa4eHHs
B EMOIIIHHOMY, 30pOBOMY, MYy3UYHOMY KJIFOYi, 3 HAPOKCHHS OOpasHHX
acomiamii, sIKi IepepocTaiy MiJ 4ac CHEHIYHUX PEMNETUL B aKTOPCHKY
metadopy. B. UuctsakoBa Bxke BiJ caMOro mMovaTrky poOOTH Harossarana
Ha TOMY, OO CTyIEHTKa LIykana oOpa3Hi «3HaKu», KOTpi MoIiu Ou 3a-
MIiHUTH TTOOYTOBY peanbHIcTh. Lle mpoOymKkyBano daHTazito (HanpuKiam,
TaK KOJIUCh OyiIM 3HaiieHi caMor0 UHCTAKOBOIO «PyKU-KpUIa» 0 00pa3y
Karepunu ta BiguyTTs ii «1osb0Ty»). BBaskaroun, 1o nodytoBa MoBa mep-
COHa)Xa Ha CIICHI Ma€ MiIKPIIITIOBATUCH TICBHOIO €MOIIIHHO-XYI0KHBOIO
0apBoI0, sIKa HE 3aBXK /11 30iraeTbes 13 3BUUHUMU KUTTEBUMH YSIBICHHSIMH,
YucTskoBa-reqaror B KOKHiH CIICHI IMparHyJia pa3oM i3 BUKOHABHIICIO POJTi
Karepunu 1o mmbokoi 06pa3zHOi OCMHCICHOCTI IHTOHAIIIHHOTO MaJTIOHKA
xapakrepy. BiguyTrs TparigHocTi 00pa3y /JaBajo MOXKIMBICTh 3HAXOJUTH
Iij] 9ac peneTHINii HeCIIOAIBaHI — 1 BiJl IbOTO JAY)Ke BUPa3Hi — IHTOHALIIHHI,
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IJTACTUYHI 3aco0H. «HoMy o He JITarTh? YoMy JIOMH HE JITAlOTh,
sIK nTaxu?» — B ycrax KarepuHu 1e He mpocTo KpacuBa (pasza, a KpUK
IOyuni JIOAWHU, HApOIKEHOI Ul MOJNbOTY» — IMOSCHIOBAJA IIiJ] 4ac pere-
tuiii Yuctskosa i OyjmyBaia Mi3aHCIEHY, Ky camMa KOJUCh BUKOHYBaJa,
Ipaloyy LIO pojb Ha MIEBYCHKIBCHKIH CIeH]: Oiia 11ajab, HEMOB KpHJIa PO3-
nmpocrepiucs 3a ii ieunma. Tak gocsiraiga BoHa €(heKTy «OKPHIICHOCTI».
Hlane y ii pykax Oyna HiOM KuBa, 1 Lie «IEpPETBOPEHH» HagaBajio 00pasy
0C00IMBOT TOETUYHOCTI.

VY xomi inTepeciB B. UucTsakoBOiI sik meiarora mocTiiHo Oyiu mpooiie-
MU CIieHi9HO1 MoBH. BoHa criupanacs Ha Kyp0aciBChKH 3aKOH «(iKkcariii,
HiKITyBaJIacst Mpo Te, MO0 aKTOp MIT' TOYHO TTOBTOPUTH MOBHHI MaJTFOHOK
podIi, BOJIOAIB IHTOHALIWHOIO BUPA3HICTIO, YMIB, /¢ 11e Oyno moTpioHoO,
TpUMAaTu Iay3y, HiABUIIMTH TOH, BIIEBHEHO omepyBaru HuM. IIpu Bcromy
bOMY, IPUHLUIH [ICUXOJOTIYHOTO Tearpy BU3HAYMIM OJUH 3 TOJIOBHHX
HanpsaMiB ii podortu 3i cTyneHTamu. B ocobucromy apxisi B. M. UucTs-
koBoi 30epircst koHcnekT KHUrH [ B. Kpicti « BuxoBaHHs akTopa NIKOIH
CraniciaBcbKOro», SIKHH BOHA BUKOPUCTOBYBAJIA SIK MaTepiail AJsl JICKLiH
3 MalCTEPHOCTI aKTopa i B SIKOMY aKTpUCa 3HAXOMIA TICUXOJIOTIUHE ITiJI-
IPyHTs B poOOTi Hax cueHiyHuM odpazom ([maronun, A. B., 1973).

AKTpHCca CTBOpWJIA BJIACHY CHCTEMY «BKHMBaHHsS» aKkTopa B poOJb,
Ky BiH cTBOpIO€. B nekmii «MaiicTepHicTh aKTOpa» BOHA HAroJoNIyBasa
Ha HEoOXiTHOCTI PO3BUBATH MY3UYHICTh, PUTMIYHICTh, 0€3 SKHUX aKTop
HECIIPOMOXKHHUM €CTETHYHO BOJIOJITH CBOIMH pyXaMH Ha ClieHi. Bigku-
Jaroun auietaHTu3M, B. UucTtsakoBa ToBoaMIIA, IO HEBipHI, MPUOIU3HI
TeMIIOPUTMH (DI3UYHUX M 3aBa)KaloTh aKTOPOBI JOCITTH CIPABKHBO-
IO CUEHIYHOTO TIEpEKMBAHHS — TOJIOBHOIO YMHHHMKA B TeaTpajibHOMY
MHUCTEITBI.

B. M. HuctsakoBa nIponoHyBaya CTy[AeHTaM HU3KY BIIPaB JUIsl BJOCKO-
HaJICHHS BUPA3HOCTI PyXiB PyK (U KUCTEH 1 MalbIliB), MiAKpECIOBaia,
IO 11 Ay’Ke BOXKJIMBHUI Ta KOMITKHUH mporec. BoHa mosicHioBana cryneH-
TaMm, 110 B MEBHI MOMEHTH BUCTABH MOTPiOHA U CKYJIBNTYpHA BHPa3HICTh
1103 aKTOpa, SIKUI Mae MPONOBXKYBAaTHU I'PaTH 1 B CTaTULI, aKLEHTYIOUN
XapakTepHi 0cOOIMBOCTI CIIEHIYHOTO 00pa3y. AKTOp € BOAHOYAC 1 IeMiyp-
rom, i Marepianom. Moro mpupozsi Tisto, Tomoc, eMortii moBHHHI migKopsi-
THUCSI TBOPYiH BOJI, CTATH 17€aJIbHO CIYXHSHUM IHCTPYMEHTOM.
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Ha nymky B. M. HucTsikoBoOi, BUCTaBa KOKHOTO pa3y BUHUKAE 5K SBUILE
MHCTEITBA, KOTPEe HE MOJKHA MOSICHUTH. | TBOpUMI cTaH akTopa 3aBKAu BH-
SIBJISIETHCSI 1HIUBITyalTbHO. AKTpHCa 3Haua 11e TIo co0i. Y Hel i1 4ac BUXOIy
Ha CIIEHY 3BHYaliHO PyKH CTaBaM XOJOTHUMH, Ceplie OMIIOCs BCE YacTile
i yacriie, Ha 04ax 3’ IBJSUTUCS CIIhO3H, TOJIOBA HIia ooeprom. Lle OyB Buxin
13 HOpPMH, KOJIM TICPEXOILTIOE TUXAHHS 1 TIPUXOMUTH BIAUYTTS IiTHECEHHS,
HaTXHEHHS, TPAHCY, EKCTa3y, sIKe TOTY€E akTopa [0 MEPEeBTiIICHHS, KON BiH
LJIKOBUTO, TIOBHICTIO MOJKE JKUTH Ha CLIEHI OUYTTAMH Ta AyMKaMH I€posl.

VY nekuisix 1970 pokie B. M. UucTsikoBa BUCIIOBWIJIA YMMAJIO CIYIII-
HUX JYMOK CTOCOBHO crierudiku npodecii akropa, sIKuii Mae 3aHyproBa-
THCS B PI3HOMAHITHHH JApamaTypriiHui Martepiaj, JOCKOHAJO BOJOMITH
MIPUPOHUM arapaToM: TiIOM, KEPYIOUMM LIEHTPOM — MO3KOM, MCHXIKOIO.
VYcs akTopchka mpars moOymoBaHa Ha HaBifoBaHHI. Tomy B. Umctsaxosa
MopiBHIOBasa akTopa 3 rinHotuzepoM. CleHIYHUI 00pa3 MOBUHEH BH-
KJIMKaTH e(eKT TimHO3y: NMEePEeKOHYBaTH, HAJAWXAaTH, JIKyBaTH MOpPAJbHO.
Sk mearor, BOHa BUMarasa Bijl akTopa CHHTETHYHOT'O BMIHHSI: 1/I€aIbHOTO
BOJIOJIIHHS JKECTOM, MIMIKOIO, pUTMOM, (PI3UYHOTO 3arapTyBaHHS, BUTPH-
BajiocTi. B 11 po3ymiHHi akTOp — 11e (haHTa3ep, IMIpOBi3aTOp, IKHA MUTTE-
BO MIJIXOTUTIOE PEKUCEPCHKI MPOIO3HUIIii, BMi€ (ikcyBaTH Gopmy.

Cueniuna meradopa — anbga ta omera mkoin B. M. UncrskoBoi. Bona
MOSICHIOBAJIA CTYJEHTaM, 10 MeTaopa MOBUHHA OyTH SICHOIO 1 3p0O3yMi-
71010, ajKe 11 popMa po3paxoBaHa He Ha «TrypMaHiB». Metadopy He MOXKHA
HaAMIpHO 3amupoByBaTH. SIKIIO BOHA HE JIHE 10 CBIJIOMOCTI KOKHOI'O
misinava, 1 gynkuis gapemHa. Ilepexonnusicts Metadopu B. Uucrtsikosa
BBa)kaJia ii TOJIOBHOIO SIKicTIO. BoHa JeTanbHO aHami3yBajia pa3oM 3i CTy-
JEHTaMH OKpeMi CLieHH 3a 1 yyacTio 3 BUcTaB «EBreHis [panae», «[poszay,
«Tamany, «JIncuaxmy.

B. YuctskoBy Ha/J3BHYAHO IIKaBWIM MPOQeciiiHi OCHOBH Mparii
aKTopa HaJl TICMXOTEXHIKOI Ta TepeBTiUIeHHsM. BoHa Garato po3mipko-
ByBaJIa HaJ MPOOIEMOIO CIIBBIAHOINICHHS PaIliOHAIBHOTO Ta EMOIIIHHOTO
B poboTi ¢axiBis, Hamaragacs TEOPETHYHO 30arHyTH (PEHOMEH IOIBO-
€HHSI aKTOPCBKOTO «s» Ha KOHTpojepa i BukoHasus. Ilpodecito akropa
BBa)Kaja BaKKOIO, TAKOIO, IO BHMarae MoBHOI Bianauyi. Bona kazana:
«byTn akTopom — 1€ mparHyTH A0 Oe3cMepTs, MaiKe CTaTh Ha PIBHUX
3 borom!» (Unctsakosa, B., 1980, c. 1).
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VY konmenii B. M. UuctsakoBoi, akTop — e GOKycC, B SKOMY KOHIICH-
TPYETHCS Bt poOOTa Tearpy. AKTOp Ma€ MpaBo Ha CHiBTBOPYICTh 3 PEXKH-
cepoM, i caMe B LIbOMY HAaIpsIMi BHUSBISAETHCS IIUPOTA HOTO KPYro3opy,
MacImTaOHICTh i/IeH, MparHeHb SIK JIIOIUHM 1 TPOMasTHUHA. AKTOpP IOTO-
JDKY€ETBCSI Ha BAKOHAHHSI POJIi JIUIIE B TOMY BUIIaJIKY, KOJIM TOYHO 3HAE, JUIs
YOTO CTBOPIOETHCA 00pa3s.

3rigHo 3 ysaBiaeHasMu B. M. UuctsakoBoi, popMyBaHHS CICHIYHOTO
00pasy — IIe IMOCHiIOBHHA, 0araToCTyIIeHEBUI MpoIec — Bill 3apOKeH-
HS 3a7yMy JI0 HOro BTileHHs. BoHa mucana: «YMOBH Ipalli akTopa MOX-
Ha PO3MOAUTUTH Ha JIBa €Tald: NepioJl OCMUCICHHS 1 Mepioj] BUKOHAH-
s (Yuctsxora, B., 1980, c. 3). [TouaTkoBoto (ha3oro € IpyHTOBHA JOMalll-
HSl pO3po0Ka poiii Ha MmijfcTaBi MMOOKOr0 BUBYCHHS I1'€CH, YITKOTO PO3Y-
MIiHHS KOHIICTIIIIi aBTOpa, TOJIOBHOI i7ei oOpa3y. Y mporieci 0OCMUCTICHHS
Te, 110 Oy/Ie 3roIoM MOKa3aHO Yepe3 aKTOPChKY I'py.

Hacrtynauit eran — Bu3Ha4eHHs! (JOPMU CIICHIYHOTO BTLICHHS 00pasy,
OCSITHEHHS Horo jxaHpoBoi npupoau. [lin yac peneruniii nmomnepenHii ec-
Ki3 00pa3y HaOyBa€ 4iTKUX JIHIH, 3A1ICHIOETHCS TIEpEeBipKa BCIX JeTajei,
Bia0ip roMOBHUX HOTO sIKOCTEeW. TyT BHSBISIETHCSI BMiHHS aKTOpa 3ampo-
BaJIMTH B POJIb BIJOUTOK CBOET IHIUBIAYaTbHOCTI, 00’ €THATH Pi3HI 3ac00n
OJIHI€I0 TBOPUOIO MaHEPoIo. B 1eil nepiof pexucep Ta akTop B3a€MHO 30a-
radyroTh oiHe ofHoro. CIMparovnch Ha 3acajiu CriBTBOpYOCTi, B. M. Uuc-
TSIKOBa JOTPUMYBAJIACS MPUHIMIIOBUX IMOJOKEHb CHCTEMH (OPMYBaHHS
aKTopa, sika Oyina 3anpornonoBana KypOacoMm i 3a SIKOI0 BUXOBYBaJIUCS HOTO
V9HI i 9ac poboTu B «bepe3onix.

V cBoix nekuisx B. YUncTakoBa Hamaranacsi pO3KpUTH CYyTHICTb Kyp-
0aciBCBKOTO METOLY «IIEPETBOPEHBY, HaraayBajia CTyACHTaM Hpo Te, 110
MaNCTEePHICTh BUKOHABIIS SKpa3 1 MOJISTae B TOMY, 100 YHAOUHUTH 1/1€H0,
sIKa 3aKyazeHa y TBopi. CLeHIUHe «IIepEeTBOPECHHS», 3yMOBIICHE KOHKPET-
HUM MaTepiajioM IT’€CH Ta TBOPUYOIO 1HIWBIAYaTbHICTIO aKTOpa, KOXKHOTO
pasy € BigKpuTTaM, 3Haxiakoto (Yuctskosa, B., 1980).

VY ckmamni 1970-Ti Ha T cycminmpHOTO 3actoro B. M. UwmcrsakoBa
HE TUTBKU IpHITydana cBOiX y4HiB 0 TeaTpaibHoi cuctemu Jlecs Kypoa-
ca, are ¥ 3Haliommna ix i3 TBopuictro Illenkina, MovanoBa, JleHcbkoro,
KowmicapkeBcbkoi, €pmonoBoi, CranicnaBcbkoro, Koonen, Baxranrosa,
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TaipoBa Ta iHIIMX BUIATHUX MaHCTPIiB POCIMCHKOTO TeaTpy, JOMAaralvrnch
OPTaHi4YHOTO 3B’A3KY MK TEOPETUYHUM i MPAKTHYHUM 3aCBOEHHSM IPO-
(himrorodoi mucrumting «MalcTepHICTh akTopay» Ta Tparero CTyAeHTa
B HaBUaJbHOMY TeaTpi. BoHa BCIJISIKO MiATpHMYyBaja TBOpYY iHIIIaTHBY
CTYIIEHTIB, IXHIO 31aTHICTh CAMOCTII{HO BUPIIIIYBaTH XY/0XHI 3aBIaHHS.

BucnoBku. [lincymoBytoun BUKIa/IeHEe, MOXKHA 3ayBaXKUTH — IITKOJIA
B. M. YuctsixoBoi noOyaoBaHa Ha TBOPYil CHIIBHOCTI BUMTENS ¥ ydHS.
Ilepenaroun cBiii TOCBII MOJOAMM aKTOpaM, BOHA TICHO TOB’S3yBayia BU-
KJIaJJaHHS TEXHOJIOT1] aKTOPChKOT MAalCTEPHOCTI 13 Cy4acHOI MPAKTHKOO
Tearpy, HIKOJIM HE 3yNHHSAJAcs Ha JOCSITHYTOMY, NMOCTIHHO IyKaja HO-
BUX NUIAXIB y TeaTpaibHii nenarorini. Buznauaum 3100yTKoM YncTsako-
BOI-BHKJIa/1a4ya € 3aPOBAKCHHS B YKPaiHCHKOMY aKTOPCHKOMY MUCTELITBI
crieHigHoi MeTadopu. HoBe OKOIiHHS TBOPUOI MOJIONI BU3HAIIO ii sSTK Maii-
ctpa meradopuuHoi MoBU. B. M. UncTskoBa npartyia 3aKpiliuTH B CBOiX
YYHSX TEXHIYHI 1 XyTO’KHI TOCSITHEHHS CTBOPEHHX Heto o0pa3ziB Karepuan
(«I'poza» O. M. OctpoBcbkoro), €Brenii ['panne (3a pomanom O. Banb3a-
ka), Mapii Jlyunnpkoi («Taman» M. Crapuubkoro) ta iHmux. Bona Bu-
KOHYBaJIa BU3HAYHY MICIIO Mepeadi TearpaibHO1 KYJIBTYPH BiJl CTapIIoro
MTOKOJIIHHS MOJIOIOMY, BUCTYyTIaJIa K «CTaKep», 3 METOIO0 BBECTH ITOYATKY-
FOUUX aKTOPIB Y MPOQECito, PO3KPUTH CEKPETH CIICHITHOT MaCTEPHOCTI.

Crinkyrounck 3 B. M. UuctskoBoro, Hapoanuii apruct CPCP B. Ba-
CHJIBKO B OJHOMY 3 JIUCTIB JI0 aKTpHcH mucas: «S BBaxaro Bac Haiitana-
HOBUTILIMM IpezcTaBHUKOM Inkonu JI. Kypbaca He Tomy, 1110 Bu #oro apy-
KHMHa, a ToMY, 110 Bu Horo BipHa i TananoBuTa yueHuis» (Bacuibko, B.
1961, c. 2). BimzHauatouu ii 0cOOMCTHII BHECOK IO TeaTpaIbHOI IENaroriky,
B. Bacuibko minkpeciioBaB: «... S myxe paauii 3a Bac, mo Bu Gararo npa-
LIOETE B TeaTpajbHOMY iHCTUTYTI. JIonMMHA-TBOpELb TaKoi KUITy4oi eHepril
Ta Mpare31aTHOCTI, KOO 51 Bac 3Hato, He MOJKe He 3aCTOCOBYBATH I1i€i eHep-
rii ... Bam OGararo 1aHo 3HaHb 1 yMiHb, & TOJIOBHE — BUCOKA KYIIBTYpa Ta IHTe-
JITEHTHICTH, YOTO YacTo JAeKoMy He BrcTadace!y (Bacmmbko, B. 1961a, c. 3).

Bunarna aktpuca, BoHa Oyia OHOYACHO W MeJaroroM, aBTOpOM HH3-
KH CTaTedl Tpo aKTOpiB YKPaiHCHKOTO Tearpy, CIEHIYHY MalCTEpHICTh Ta
pexucypy. Ane B sIKiii O ranmysi MpakTHKW ¥ Teopii TearpaabHOr0 MHUC-
TeNTBa HE BUCTynana Banentuna Yuctsakoa, nepen HaMu, Mepil 3a BCe,
AKTpHCa 3 BEJTUKOI JTITePH.
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«51 BBaxkaro, mo YMCTsAKOBa — OAHA 3 HaW3araJKOBIIIMX IOCTaTEH
XX cropiuusi. He xouy ii Hi 3 KUM NOPIBHIOBATH, aje 3a MaciTaboM CBO-
ro 00apoBaHHs — HE 32 1HIWBIyaJbHICTIO — BOHA IIUTKOM CTBOPIOE OIHMH
psin i3 Mapieto Kazapec, Bepiko Anmxanapinse, [punoro XKnanosud, Adi-
coto Koonen, Bipoto Coxonosoto, Biporo [lonosoro, Codiero ['anmnTo-
BoI0, llenmmiero MancypoBoro, Biporo Mapemnbkoro, Mapieto babanosoro,
Jlo6pxkaHchkoro, bopucooro, 3epkanoBoto, IlamenHorw, PaneBchkot0 —
3 TI€I0 JIMIIE PI3HUIICIO, IO OUTBIIICTh 3 HUX MaJH MOXJIHBICTH pealli-
3yBaTH ceOe 1 B Komenil. UMCTIKOBa K MEPEeBaKHO 3allUIIANAC BiPHOIO
Tpareii Ta apami», — MHCaB PO aKTPHUCY BiIOMHUN MUCTEITBO3HABEIb bo-
puc Iloroposerkwii (IToroposckwuii, b., 2000, c. 75).

TBopua Ta nexarorivna crnaamuHa B. M. HUucTsakoBoi Bxe BBIHIILIA 10
cKapOHUII yKpaTHCHKOTO Tearpy XX CT., CTaja JyXOBHOIO OTIOPOIO TeaTpy
MaitOytHboro. [ljis mMononoro mokoiiHHs akTopiB B. YuctsakoBa — igean
TapMOHIYHOI 0COOHMCTOCTI, IO IMi3HAaJa MACTS HATXHEHHO] Mparli Ta KUTTS
B MUCTELTBI. Benukuii 1 miigHUN IUISX aKTPUCH, KA CTBOPHIIA ONHU3bKO
CTa CleHIYHHUX 00pa3iB, il 0coOMCTa METOMKA BUXOBAaHHS aKTOpa JAI0Th
BCI Mi/ICTaBM CTBEPKYBAaTH, IO PI3HOMAHITHI I'paHi MHCTEIBKOI CHaj-
uam JI. Kypbaca npocTynanu B TBOPYOCTI HOTO YYEHUIT, IO TPAIMIIIT,
eCTeTHYHI 3acaJll pPeXrcepa iCKpaMH criajaxyBajH B i XyZOXHIX 370-
OyTkax, B ii BUIATHUX poOOTaxX, sIKi 3HAYHO POLUIMPHIN CTHIBOBI PaMKH
AKTOPCHKOTO MHCTEITBA Ta CTaJX HEBiJ €MHOI CKIIAJ0BOIO YKPAiHCHKOI
CIICHIYHOT KYJIBTYPH.
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