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PiBHi MiX piBHUX.
YKpaiHCbKe XiHOLTBO B iCTOPUYHO-KYNLTYPHOMY KOHTEKCTI

AHOTALIA m [Txepeasincbkuii I1. (Beauuko 1O. I1.). PigHi mix piB-
HHX. YKpaiHCbKe KiHOUTBO B iCTOPHYHO-KYJIBTYPHOMY KOHTekcTi. m  Crar-
TS SIBJIsIE COO0I0 CIpOOy BU3HAYHUTH ITITKOM 0COONMBY, IPUTAMaHHY YKPaiHCBKUM
ICTOPHYHHM peajtisiM, POJIb XKIHKU B CyCIIUILCTBI. Jle1o HeTpuBianbHU mixi 10
(hopMyBaHHS TKepenbHOI 6a3u PO3BIAKH YMOXIIMBUB, 30KpeMa, 3BEpHEHHS U 110
TBOPIB KpacHOTo nuchbMeHcTBa. HaiiOinblie yBaru npuaiieHo MUTaHHIO BXOIKEH-
HS JKIHKH JI0 cOoLiyMy B 100y 3apOKEHHs Ta PO3KBITY YKPaiHCHKOTO KO3alTBa.
Cepen BUCHOBKIB, sIK TOJIOBHA, MPOBEJIEHA AyMKa MPO Te, 0 YKPaTHChKE KIHOII-
TBO, BCYIlEpeY >KOPCTOKOMY HalliOHAaJIbHOMY, €KOHOMIYHOMY W COILiaJbHOMY
THOOJICHHIO Ta IHIIMM BKpaill HECHPUSTINBHM OOCTaBHHAM, MPOTITOM KiTBKOX
CTOJIITh HE3MIHHO 30epirajo BiJAaHICTh 3araJbHONIONCHKUM 1 XPUCTHSHCHKUM
ineanam Ta yecHotam. m  Kuio4oBi cioBa: cycninecmeo, icmopuuni docepena,
KpacHe nucbMeHCmE0, JCIHKA-YKPAIHKA, GiMYUZHANHA ICMOPIs, 000a KO3AYYUHU.
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AHHOTAILIA wm [Txepensiuckuii II. (Beauuko IO. II.). PaBuble
cpequ paBHBIX. JKeHIIHHBI-yKPAWHKH B HMCTOPHKO-KYJIbTYPHOM KOHTEK-
cre. m Crarbs npeacTaBisieT coOO0M MOMBITKY OMPEISTUTh COBEPIICHHO 0CO-
Oy0, IPUCYLIYIO YKPAUHCKUM HCTOPUYECKUM PEAIUsIM, POJIb )KEHIIMHBI B 001I1e-
cTBe. Heckonpko HETpUBHANBHBINA MOJAXOA K BHIOOPY M HCIIOIH30BAHUIO MCTOU-
HHUKOB JIaJl, B YaCTHOCTH, BO3MOXKHOCTh 00paTHThCs U K Oemterpuctuke. Hau-
OoJpliice BHUMAHUE YACICHO MPOOJIeME BXOXKICHHUS B COIUYM JKCHIUHBI SMOXH
3apOXKACHUS M PACIBETa YKPAMHCKOTO KazadectBa. Cpeqy BBHIBOIOB B Ka4eCTBE
TI1aBHOM MMPOBOJAUTCA MBIC/Ib O TOM, YTO XKCHUIWHBI-YKPAWUHKHU, BOIIPCKU KCCTO-
KOMY HallHOHAJLHOMY, SJKOHOMHUYECKOMY M COLMAJIbHOMY THETY, a TAKXKE UHBIM
KpaﬁHe He6HaFOl'IpI/IHTHI)IM O6CTO${TBJ’[BCTB3M, Ha OPOTAXKCHHUN HECKOJIBKUX CTO-
JETHH HEM3MEHHO COXPAHSIIH MPETAHHOCTh OOIICYEIOBEUCCKAM U XPUCTHAHCKUM
uneanam. m  KiioueBble cjioBa: obujecmeo, ucmopuyeckue UCmouYHuKY, oenie-
MPUCTIUKA, JHCEHWUHA-YKPAUHKA, OMeYeCmBeHHAsl UCHOPUSL, INOXA KA3a4ecmad.

ABSTRACT m Jerelianskyi P. (Velychko Yu. P.). Equal among equals.
Ukrainian women in historical and cultural context.

m The article is an attempt to define a very special role of women in society,
inherent in only Ukrainian historical realities. In particular, a somewhat non-trivial
approach to the formation of a source base for the study allowed referring to works
of fiction. Most attention is paid to the issue of women entering society medium in
the times of the Cossacks. Among the conclusions — contrary to national, gender
and social oppression for several centuries — Ukrainian women have maintained
their commitment to universal human and Christian ideals and virtues.

The role and place that women take in the social structure is an extremely
significant criterion for assessing the level of civilizing development of one
or other society. It was the words “Equal among equals” that one could quite
accurately define the positions of Ukrainian women in the glorious and tragic
times of the national history — during the emergence and heyday of the Cossacks.
It was a time when Ukrainian women, not only a gentry, but also a simple Cossack
women, invariably felt not imaginary but sincere self-respect both in the family
and in the society.

However, not only in Cossack times, but throughout the turbulent history of
our country, Ukrainian women did not just “walk alongside of” their men, they
often stepped forward, and their actions were decisive for the further course of
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events for many years to come. Unfortunately, there are reasons to consider the
current (as of 2019) stage of research in the format of scientific inquiry, which
directly relates to Ukrainian women in the historical and cultural context, only as
an initial one. With this in mind, the aim of the proposed work is to begin filling in
quite substantial gaps in the civilizing history of Ukraine.

It was they, Ukrainian women — even from renowned Princess Olha — who
became the worthy examples to follow for their compatriots. There are countless
names of women, by whom Ukraine is proud of and who are respected all over
the world — from the poetess Lesia Ukrainka, folk paintress Yekateryna Bilokour,
opera vocalist Solomiia Krushelnytska up to bright personalities already from the
contemporary generation of Ukrainian women.

They did never and under no circumstances bow to a slavish worldview.
In this regard the observation of a well-known European writer, made by him as far
back as in the last century, is very accurate: “The Ukrainian woman is the Spanish
woman of the East ... At every opportunity, her irrepressible Cossack nature
flares up in her soul that does not know any repressor ...”. And further: “They
are always ready to change ploughshares for spears, they live in small republican
communities, as equals among equals ...”. We discover all this for ourselves in the
“Female Images from Galicia” by Leopold von Sacher-Masoch.

Paul of Aleppo, known also as Paul Zaim, an Arab traveller, who visited
Ukraine twice in the middle of the XVII century, testified: “... Throughout the
Cossack land we saw a strange thing — they all are, with few exceptions, literate;
even most of their women and daughters can read and know the procedure of
church service ... Ukrainian women are well dressed, busy with their own affairs,
and no one casts sassy glances at them.” Numerous documents have survived,
indicating that the wives of the Cossack Starshyna not only knew writing and
reading well but were also able, when the need arose, to help their husbands in
solving the most important political problems.

The material, which is no less important in its cognitive weight from
documentary evidence, also provides imaginative literature, where the realities
of bygone times are reflected through the author’s creative imagination. These
are the dramatic poem “Boyaryna” by Lesia Ukrainka, and “Hanna Montovt”, the
story written by a famous Ukrainian historian and writer Orest Levytskyi, as well
as “Aeneid”, a burlesque and tranny poem written by Ivan Kotliarevskyi; the latter
literary work can be considered as a kind of encyclopaedia of Olde Ukrainian life.
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In “Boyarina”, the comparison of the “civil society” (using the modern
definition) of the Ukrainian Cossack State with the conditions prevailing in
neighbouring Muscovy is especially striking. A young girl of Ukrainian noble
descent, who left her motherland for the sake to be with her beloved man, met in
a foreign land very different ideas about human truths, class-specific and inherent
female virtues, which are significantly different from those truly Christian and
deeply democratic principles of life that she was used to since childhood in her
native Ukraine. And, becoming a Boyarina, although she obeyed fate, however,
she was no longer able to get used to her new life.

The fate of poor Princess Hanna from the story by Orest Levytskyi was
formed in a different manner. However, not at all because of the imperfection of the
then social system, but solely because of her own frivolity and inability to execise
her (tremendous) rights. But in “Aeneid” by Ivan Kotliarevskyi, where antique
plots were whimsically intertwined with the signs of Cossack life, the remark:
“Like a lady of certain sotnyk ...” became virtually the highest mark for one of
the goddesses. As the expression goes, it speaks for itself, and the irony about
the mention of the sotnyk will be completely inappropriate, given the trace that
Bohdan Khmelnytskyi, the former Chygyryn sotnyk and subsequently a Hetman
of Ukraine, left in the history of Ukrainian nationality!

In the times of Cossacks, men have the opportunity to spend more or less
long time with their families too rarely. But they went to a military campaign with
peace of mind because from this moment their faithful wives took active roles in
all matters — and not only household, but the domesticities too. And, say, not the
eldest of their sons, but she herself took part, when necessary, in resolving property
or other disputes, defended the interests of their families before the society, and
even in court. Moreover, their wives could often ride horses with arms in hands to
defend their native homes.

Unfortunately, then-Muscovy have introduced serfdom in its most despotic
form on intaken Ukrainian lands, combined with her absolutist system of government
and public relations which immediately changed the state of Ukrainian women for
the worst. And this applied not only to the impoverished and enslaved people, but
also to the wealthy and influential sections of the then population. And subsequently
Taras Shevchenko became the most sincere voice of a deeply tragic female fate ...

Conclusions. Even when then Ukrainians were slowly forgetting about the
previous rights and privileges of their women, undeniable documentary and literary
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evidence remained the mention of them, which in one way or another were connected
with the times of Cossacks. So, Ukrainian women of those, already far from us
times was not only faithful wives, caring mothers and teachers for their children, real
Bereginias of the families, but also a self-sufficient persons, conscious in their place
in the society. m  Key words: society, historical sources, fiction, Ukrainian women,
the history of Ukrainian nationality, the times of Cossacks.
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IocTanoBka mpodsieMu Ta MeTa J0CTiT:KeHHA. Poib Ta micue, 1o
HOTO0 ToCiae KiHKa y CTPYKTYpPi TOTO UM 1HIIIOTO CYCIIBCTBA, € HAI3BU-
YaifHO CYTTEBHM KPHUTEPIieEM JJIsl OL[IHKH PiBHS LMBITI3aliHHOTO PO3BUTKY
boro cycminberBa. CaMe ciIoBaMu «piBHA MiXK PIBHHUX» MOXKHa OYyJI0 J10-
BOJII TOYHO BH3HAYMTHU CTAHOBHILE YKPATHKH y CJIaBHY 1 Tparid"y o0y
BITYM3HSIHOI iCTOPIT — B Iepioj] 3apO/KeHHS Ta PO3KBIiTy Ko3aIrTea. To OyB
Yac, KOJIM yKpaiHChKa )KiHKa (He JIUIe NUISXTSIHKA, ale i mpocTa Ko3avka)
HE3MIHHO BiJuyBajia HE ylaBaHy, a IIMpy MOBary Ao cede — AK y pOIMHi,
Tak 1 B TpoMai. BTim, He ymme 3a Ko3anbkoi 100U, a ¥ MpoTIroM yciel
OypeMHO1 icTopii HAIIOTO HAPOy YKPATHCHKI )KiHKH HE IPOCTO «HILIH TO-
py4» i3 4OIOBIKaMH — HEPiJTKO BOHM KPOKYBAIIX ITOTIEPENY, a IXHI BUMHKH
Oy BU3HAYALHUMU JUISI TIOAAJIBIIOTO Tepediry mofiil Ha 6araTo pokis
ynepen. Maemo KoHcTaTyBaTH, o cydacHuil (Ha 2019 pik) craH i piBeHb
JOCIIKEHb, KOTPi 6e3mocepeTHh0 CTOCYIOTHCS YKPATHCHKOTO KIHOITBA
B iICTOPUYHO-KYJIBTYpPHOMY KOHTEKCTI Ta 37iiicHeHi y ¢opMaTi HayKoBOl
PO3BIJIKH, € JIMIIE TTOYaTKOBUM. 3 ypaxyBaHHIM IIbOTO, MeTA MPOMOHOBA-
HOI po00TH — PO3MIOYATH 3aITOBHEHHSI JIOBOJII CYTTEBOT MPOTAJIMHU B LIUBI-
mi3auiiHii ictopii Ykpainu.

Bukaan ocHoBHOro martepiasy. Came BOHH, YKPATHCHKI JKIHKH, — I11€
BiJ ciaBeTHOI KHATHHI OJbIU — cTaBajyd CBOIM CIIIBBITUM3HUKAM TlIHUM
MIPUKIIAZOM ISl HACTiayBaHHSA. HempocTo HaBiTh MEPENidUTH iMEHA XKi-
HOK, SIKUMH TIMINA€ThCsl YKpaiHa Ta KX MAaHYIOTh B YCbOMY CBIiTi — BiJl
noeTku Jleci Ykpaiaku, xynoxuuii Karepuau binokyp, cniBaukn Coio-
Mmii KpymenpHHIBKOT 10 SICKpaBUX OCOOHMCTOCTEH BKE 13 CydacHOI reHe-
parii yKpailHCBKOTO JKiHOITBA. €IHAE iX YCIX Te, 0 HIKOJIHM U Hi 32 SKUX
00CTaBMH BOHH HE CXWJIUIHCS IO PaOCHKOTO CBITOCHpUUHATTA. Ham3Bu-
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YalHO CIYIIHUM y IIbOMY BITHOIIEHHI € CITOCTEPEKEHHS BiIOMOTO €B-
porelickKkoro JiTeparopa, 3poOJieHE HHUM II¢ IMO03aMHHYJIOTO CTOJITTS:
«Ykpainka — icnanka Cxony... Ilpu xoxHil Haroi B Hill cmamaxye He-
CTPUMHA KO3allbKa HaTypa, 10 HE 3HA€ KOIHOTO NaHa...». | pamni: «BoHu
3aBXK/IM FOTOB1 3MIHUTH IUTYT HA CIIUC, )KUBYTh MAJICHBKUMHM PECITyOTiKaH-
CHKHMH TPOMajiaMH, SIK PiBHI 3 PIBHUMH...». A ¢ OAWH BHCHOBOK IThO-
ro X aBTopa BapTHi, 0e3yMOBHO, Hamoi 0coOnuBoi yBaru: «My3udHHN
TaJIaHT CJIOB’STH — HAIlIOHAJIbHA pHCa XapaKTepy — HAWO1IbIIIe BUSBIISETHCS
B yKpainku. [i 4yg10Bi, yacTo rIMOOKO MeTaHXOMiHH I, TUKO Becesi HapoIHi
MiCHI 3HAYHO TIEPEBEPIIYIOTh MOJBCHKI. ... Uepes MmiCHIO i CJI0BO BOHA BIIH-
Ja B Iynry 0OCOHOTOrO XJIOMYWHNA HEHABUCTH Ta 3aB3ATiCTh, HA [lomimi,
Ha YkpaiHi Ta B ['anu4uni BoHa BpsTyBaja PyCHHCHKY HalliOHAJIBbHICTHY.
1i mpoMOBHCTI TBepHPKEHHS MU 3HAX0IUMO B «OKiHOUMX oOpa3kax 3 [amm-
ynHu» Jleononbaa GoH 3axep-Mazoxa (3axep-Masox, JI., H. 11.).

[Ipo ykpaiHChKe KO3alTBO HANMCaHi COTHI, a MOXKe, # TUCSYi KHUT —
BiJl CBiZIUCHb CYYaCHHKIB Ta XyJO)KHBOI IPO3H Pi3HUX MEPIOAIB i 10 HOBIT-
HiX ICTOPUYHUX PO3BINOK. APryMEHTOBaHMN BHCHOBOK 0araTbox 3 aBTO-
piB: TOTIpHM BCIO caMOOYTHICTh KO3aIITBA, YNMAJIO CHIIBHUX O3HAK €HAIIO
{10ro0 i3 3aXiTHOEBPONEHCHKUM IHIIAPCTBOM. VeThes, HacaMmepes, 1Ipo
BHCOKI MOPaJIbHI 3acaii — HEXTYBaHHsI, KOJIH TpeOa, CMEpTEIbHOI0 He0e3-
NeKot0, Oe3KopuCiuBe 00HOBE OOPAaTUMCTBO, OE3YMOBHA BIPHICTH CKJIa-
JIeH1l OTHOTO pa3y MpHUCH3i. ..

Sk Bimomo, moba PO3KBITY KO3alTBa CIIBMAjala 3 MEepiojgoM ocTa-
TOYHOTO 3aHemaay €BPONEeHCHKOro JIMapcTBa. | BCi Ti cBioLTBa BETUKOT
IIaHH, 110 X HAJICHIIAIN O KO3aIlbKOTO BiliChKa YCITaBIICHI TUIAPCHKi Op-
nenu mpotsiroM X VI-XVII croniTh, MOXKHA BBAXKATH CBOEPIIHOIO ecTade-
TOY0, SIKY BOHH BOJILTH TIepeAaTH HAMIOCTOMHIIINM 31 CBOTX HACTYITHUKIB.
€uHa K CyTTEBAa BIIMIHHICTh MK HUMH IOJIATaa HIOUTO Y BIZICYTHOC-
Ti B YKpaiHCHKHUX KO3aKiB-JIUIAPIB KYJbTY «IIPEKpacHOi maHi», 0e3 sKo-
ro He MOXKHA c001 ySIBUTH JIMIIAPCTBO €BpoIneiichke. Hamaranncs HaBiTh
SIKOCH 1I€ TIOSICHUTH — TPUBAJIUM MepeOyBaHHAM KO3albKOro BiliChbKa Ja-
JIEKO Bil OYIb-SIKMX OCEpPEIKiB MEPHOTO JKUATTS Ta OCOOIMBOCTSMH TIPABO-
CJIABHOTO CBITOINISITY. TO HEBXKE KO3aKH JIIMCHO HE TUILKU HE OCITIBYBaJIH,
ase i He IaHyBaJIM CBOE )KIHONTBO? BHuepIHy BilNOBigL AalOTh HAM Bap-
Ti IIUTKOBUTOT JIOBIpH ICTOPUYHI JKEpena.
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ApabGcpknit MaHapiBHEK [laBio Asenmichkuii (XaneOChKui), SKHi
IBivi BiiBiyBaB Ykpainy B cepeauni X VII cromitts, cBiquuth: «[lounHa-
fouu 3 PamkoBa # 1o BCiit 3emuiti pyciB, TOOTO K03aKiB, MU ITOMITHIIH TIPETY-
JIOBY PHUCY, 1110 30y/IMiIa y HAC TOJAMB: YCI BOHH, 32 BUHITKOM HeOararhox,
HaBiTh OUIBIIMHA TXHIX IPYKWH 1 JOHBOK, YMIIOTh YUTATH 1 3HAIOTH I10-
PSAIOK IIEPKOBHUX CITY’KO Ta IEpKOBHI MiCHECIBY; ...» (Xaneochkui, 1.,
2009, c. 25); «... MOJOAMIII MUIITHO BOPaHi, 3aKJIONOTaHI CBOIM PEMECTBOM,
1 HIXTO HE IMace iX JJACHM IOTIBIIOMY (TaM caMo, ¢. 178). 3ayBaxxumo mpu-
HATiJTHO, 1110 ¥ JOCI BiZICYTHIH yKpaiHChKHIA Iepekiiaa (3 apaOCchKol) mojo-
poxHix 3ammcok [laBna Anemnmcekoro, 3po0JeHH HA Cy4YacHOMY HayKo-
BOMY DiBHi, — 3 PO3TOPHYTHM JIOBiJJKOBUM araparoM Ta HAJIC)KHUM YHHOM
KOMEHTOBaHUI. Maemo, pajie, I0Ch Ha 3pa30K BUIBHUX MepeKasiB LbOTO
HaJ3BUYAIHO BaKITMBOTO JUIA HAC ICTOPHYHOTO JpKepena. Pazom i3 Tum,
30eperucs YUCICHH] TOKYMEHTH, 3 SIKUX MOCTaE, M0 IPY>KUHH KO3aI[bKOT
CTapUINHM HE TUTBKH 00pe 3HAIU TPaMOTY, a i OyJIH 3/1aTHIi, KOJH B TOMY
BUHHKaJIa oTpeda, J0roMaratd CBOiM YOJIOBIKaM y po3B’si3aHHI HalHBax-
JMBILIKMX MPOOIIEM.

ITpomoBHcCTI neTami MO0 POJAUHHUX B3a€EMHH HA YKPATHCHKHUX Tepe-
HaX MICTAThCS y croraaax ['ifioma ne bomnana — gpaHmy3pkoro Bificbko-
BOTO IHDKEHEpa Ta MaHApiBHUKA, SKUH, momioHo mo [laBma Anenmchkoro,
JOBOJIi TpUBaJIHii yac mepedyBas B YKpaiHi B nepurii noiosuni X VII cro-
nitta. BiH, 30KkpeMa, TOKIaIHO PO3MOBIJA€E MPO yCTANEHY TOAI TPAAHUIIIIO,
3TIHO 3 SKOKO HE JIMIIE XJIOMEIh MIl 3acBaTaTy KOXaHy JiBUMHY, ajie H mi-
BYMHA MOTJIA «3aCBaTaTW» FOHAKA, KOTPHUU MpHUIIaB il 10 ceprsd. Mix iH-
MM, IIEpKBa TOCHUTH IMOOJAKIMBO CTAaBHJIACS A0 TaKoi HE3BMYHOI, 37a-
Basiocs 0, MPaKTHKH, a caMi YKJaJeHl NoAIOHMM YMHOM HUIro0u Oynu Ha
JTUBO MIIIHUMH.

A Temep — 3BEpHIMO yBary Ha JIMCTH BCECHJIBHOTO rerbMaHa IBa-
Ha Masenu no cBoei koxanoi Morpi Kouy06iiBau (bopmiak, 1. & Map-
Tenb, P., 1991). Hi, B HuX He cama JHiIe rmajgka Ji000B TeTbMaHa 10 I0OHO1
KpacyHi, a i muboka nosara 10 Hei. Ocb, Hanpuknaza: «Mo€ cepAeHBKO,
Miif KBIT poskaamii! CepaedHo Ha Tee 000, 0 HeJaIeKo Bil MEHE e,
a s He MOXY OYHIlb TBOIX 1 JMuka OuleHpKoro BumiTU...» (bopmak, I.
& Maprens, P, 1991, c. 47). A6o x: «Moe cepneune koxanns! [Iporry
i BeJIbMU TIpoiy, Oylb J1acka, 30 MHOIO MOOAYUTHUCS JJISl YCTHOT pO3MO-
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BH...» (TaM camo, c. 48). I, ciepecepist, Ta BCE OTHO SIKOCH AYXKE MIITXET-
HO: «... bonait Toro bor 3 nymiero po3iayduB, XTO HaC po3iaydyae...» (Tam
camo, c. 50).

Marepian, HiSK He MEHII BaYKJIMBHI 32 CBOEIO Mi3HABAIBLHOIO Baroko
BiJl JOKYMEHTaJbHUX CBiJ4€Hb, HAJIA€ i KpacHe MUCHhMEHCTBO, JIe Yepe3
TBOpPYY YSABY JiTeparopa BiIOWBAIOTHCS peajii MaBHO MHHYJINX YaciB.
e i npamarnuna noema Jleci Ykpainku «bospuns» (Ykpainka, JI., 1991),
1 TIOBICTh 3HAHOTO YKPAiHCHKOTO HAyKOBIISI-iCTOPHKA Ta JiTepaTopa Opec-
ta JleBurpkoro «l'amHa MontoBr» (JleBunbkmii, O., 1926), i HaBiTh
OypieckHo-TpaBectiliHa «Eneima» IBana KotmspeBcbkoro (Kotspes-
cekui, L., 1969), siky MOYKHa BBayKaTu CBOEPITHOIO SHIMKIIONCIIEID CTaPO-
CBITCBKOTO YKPaiHCHKOTO JKHUTTSI.

Oco0mBo Bpakae B «bospuHI» CIIBCTaBICHHS «TPOMAISHCHKOTO
CYCHIIBCTBa» (KOJIM CKOPUCTATHCA CYyYaCHHM BH3Hau€HHSM) YKpaiHCBKOT
KO3aIIbKO1 JIepKaBy 3 YMOBaMHU, IO MTaHYBaJH B cycinHiit Mockogii. Moo-
Jla J)KiHKa, KOTpa MOKWHYNIa 0aTbKIBCHKUI Kpaii, aOu HE PO3IydyaTucs 3 Ko-
XaHUM YOJIOBIKOM, 3yCTpija Ha UyXill 3eMIIi 30BCIM iHIII YSBJICHHS IIPO
3arajJbHOIIIOACHKI Ta BJIACHE JKIHOYI YECHOTH — CYTTEBO BiJIMiHHI BiJl THX
CTpaBli XPUCTHAHCHKUX Ta IMOOKO IEMOKPATHYHHX Y CBOT OCHOBI KHT-
TEBUX 3acajl, 10 AKUX BOHA 3 JUTHHCTBA MPU3BUYAIIACS B pigHiN YKpaiHi.
I, craBim «6osipuHEIO», X04a i CKOpHIIacs 101, OHAK 3BUKHYTH JI0 CBOTO
HOBOTO JKUTTSI-OYTTS BXKe HE 3MOTIJIa.

Inakme cknanmanacst moist 6ijmonamrHoi KHsATuHI ['anHM 3 nosicti Jle-
BuUIbKOTO. [IpoTe, 30BCiM He Yepe3 HeIOCKOHAICTh TOMIIIHBOTO CYCHiIb-
HOTO YCTPOIO, a BUKJITFOYHO Yepe3 BIACHY JIETKOBAKHICTh T4 HEBMIHHS CKO-
pucrtatucs cBoiMH (i HeaOusikumu) ipaBamu. A oT B «Eneini» Kotspes-
CBKOTO, JIE aHTUYHI CIOKETH MPUMXJIIMBO TTEPETUIENNCS 3 TPUKMETaMH KO-
3aIlbKOTO MOOYTY, MPOMOBHCTOO OIIIHKOIO JIJIsl OJIHI€T 3 OOTHHB CTa€ 3ayBa-
eHHs: «MOB COTHHKA SKOTOCh maHi...» (Kotmsapescokuil, 1., 1969, c. 58).
KomenTapi, SIK TO KaXKyTh, 3aiiBi, a ipOHIs 3 MPUBOAY 3TaJAKH PO COTHHUKA
Oyze 1 30BCiM HEOPEUHOI0, 3 OISy Ha TOW CHiJ y BITUM3HSAHIN icTopii,
10 HOT0 3aJMIINB KOJUIIHIA YATUPUHCHKUN COTHHK, a 3T0JJOM TeThbMaH —
borpan XMeapbHUIIBKUM.

Hanro pigko 3a go0M KO3a44WMHU YOJIOBIK MaB MOXIIHBICTB
OUIBII-MEHII TPUBAJIMK Yac TiepedyBaT pa3oM i3 poJuHo0. AJle y Bild-
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CBHKOBHH IOXiJ] BiH BUPYIIAB 31 CIIOKIHHOO ayIIeto, 00 10 BCiX cIpaB —
1 He JNHIIe XaTHIX, TOCMOJAPCHKUX — BiATeNep 3ailydajacs Horo BipHa
IpyxuHa. I, ckaxxiMo, He CTapIInii i3 CHHIB, a BOHA caMa Opasa, KOIH
Tpeba, y4acTb y po3B’si3aHHI MalHOBHUX a0o0 IHIIUX CyIEpedyok, 00-
pOHMIIA iHTEpeCcHu CBOEI CiM’i mepea rpoMajioro, a To i y cyai. binmbmie
TOTO, MOIJIa BEpXH Ha KOHI, 31 30pO€I0 B PyKax CTaTH Ha 3aXHCT PigHOL
IIOMIBKH.

Ha >xanp, 3anpoBapkeHHs MOCKBOIO Ha MIABIAIHAX i YKPaiHCBKUX
3eMJIAX KpIMOCHMIITBA (i3 BJIACTHBOIO HOMY aBTOPHUTAPHOK CHUCTEMOIO
Jep>KaBHOTO YNPAaBJIiHHA Ta CyCHUIBHUX B3a€MHH) KapAUHAIBHO 3MIHUIO
CTaHOBHIIE YKPATHCHKOT KIHKHU, T030aBUBIIH 1i OLTBIIIOCTI KOJTUIITHIX TIPaB
Ta MOXKJIMBOCTEH. CKaxkiMo, 3100yTTS HAaBITh €JIE€MEHTapHOI OCBITH CTAJI0
JUISL OUTBITOCTI FOHMX YKPAiHOK MPAKTUIHO HE3MIMCHEHOI0 Mpi€o, a J0-
pocIi )KiHKH, BTPaTUBIIN Maiike BCi CBOT pOJMHHI Ta MaiiHOBI Mpasa, Te-
PETBOPUIIKCS MAJIO HE Ha LIIIKOBUTY BJIACHICTH CBOrO 4onoBika. | me cro-
CYBaJIOCSI HE CaMHUX TLIbKHM 3yOOXKUIUX 1 IOHEBOJICHUX, aJie H 3aMOMXKHHX
Ta BIUIMBOBHMX BEPCTB TOrOYacHOI JroAHOCTI. Haifmupimumm ke criBueM
ITHOOKO TParigHol »KiHOYOI JOJIi CTaB JEMIO 3T0J0M YKpaiHCHKUH TeHiit
Tapac IlleBueHko...

[TodaTtok nmBammATOTO CTONITTA OyB Il YKpaiHM Ta YKpaiHIIIB
He JIMIIe YacoM Hallili, ane i 10000 TipKUX po3dapyBaHb. Y TOMY YHCIi —
OB’ S13aHUX 13 3aBKAM HENPOCTHUMHM B3a€EMHUHAMHM 3 HAIIMMHU MiBHIYHUMU
cyciamu. BigayTTs HEBUMOBHOI TyrM BUKJIMKAE B YNTAYiB OJIMH i3 Xpec-
TOMaTiHO BiJOMHX Mp030BUX TBOpiB IBana ®panka — «CoilunHe KpUIIo»
(®panko, 1., 2012). Ti MmoTopoITHi BUTTPOOYBaHHS, 10 YaTyBaJIM Ha Tepoi-
HI0 @paHKOBOT HOBEJIN HA «HEOCSHKHUX o0mmpax» Pocilicbkol iMmepii, ax
HiSIK He OyJIM HACIIKOM SKOTOCh (paTanpHOTO 30iry 0oOCTaBHH, a 3yMOB-
JIeHI caMHM cTaHoM Oe3Ha/iiHO XBOPOTO (BXe Ha TOW 4Yac) pociiicbkoro
CYCIILIbCTBA.

BucHoBku. HaBite Tomi, kKonu ykpaiHili moBomi 3a0yBaji MpoO KO-
JIMIIHI TpaBa Ta MPHUBLIET CBOTO IHOLTBA, 3TAIKOI0 MPO HUX 3aJIUIIAIH-
sl He3allepevHi TOKyMEHTANbHI i JiTepaTypHi CBIIYEHHS, TaK 49X 1HAKIIIEe
NoB’s13aHi 3 10000 K03a44rHH. YKpaiHChKa )KiHKA THX, TAKUX YIKE TaTCKHX
BiJ Hac, 4aciB, OyJia He TUTbKH BIpHOIO JPYKHHOIO, TOAMIIMBOIO MaTip 1o
Ta BIUXOBATEILKOIO JITEH, CIIPaBKHKOI0 bepernHero pomy, aie it caMmomoc-
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TaTHHOIO, CB1JOMOIO CBOTO MICIIS B CYCITUTLCTBI, 0COOMCTICTIO. BTiM, Yy ce-
PENOBHUIII, e BUPYBAB JAyX 3aB3STTS Ta HEBUYCPITHOTO ONTUMIi3MY, iHAKIIIE
He MorIo i OyTh. A I 4ooBiKiB-yKpaiHIiB XXI CTONITTS BUHUKAE cep-
HO3HMIA IPUBIJ, a0U 3aMHUCIUTHCS: a SIK BOHU CTaBJIATHCSA JI0 CBOiX MaTrepiB
i cecTep, HAPEUCHUX 1 APYKUH — YCiX KiHOK pigHoi Ykpainu?

I 3apa3, KoM B JKOPCTOKOMY ABOOOT 3 MiJICTYITHUM arpecopoM, OJIBi-
YHUM BOpOroM YKpaiHu — iMrepcrkoro Pociero — BupimyeTbes mogabiia
JIoJIs1 yKpalHCBKOI HAIlil Ta Iep)kaBd, cAMe CydacHe XKIHOITBO TOAA€ HaM
NpUKJIa] He3JIaMHOI BOJIi Ta CIPaBXHBOTO maTpioTu3My. Ha Hammx owax
BIZIPOIKYIOTHCS TepoivHi Tpaaullii Jleriony YkpaiHChKHUX CIYOBHX CTpPilb-
uiB yaciB [lepioi cBiTOBOT BiliHU, B IKOMY JliBYaTa-CTPUIKHHI BiJI3HAYAIIN-
cs1 60OBMM BMIHHSM, PILIYYiCTIO Ta BiBaroio. A cripasii HapogHa YKpa-
THCBhKa TTOBCTAHCHKA apMisl YUMaJIOI0 MIpOFO 3aBISIy€ CBOiN JIETCHIAPHIH
ciaBi mepeOyBaHHIO B ii JlaBaX Hal[iOHAIBHO CBiJIOMOTO JKiHOLITBA — PO3-
BiJTHHUIIb Ta 3B’ 3KOBUX, JIKApiB Ta MEIUIHUX cecTep, OIMIIB Ta KOMaH/IH-
piB OOHOBHX MIAPO3ILTIB. ..

Bce, 1110 noBcsAkIeHHO poOsATh Y Hall OypeMHUI Yac KiHKH, — ydac-
HUIII BCEHAPOTHOTO BOJIOHTEPCHLKOTO PYXY, )KYPHATICTKH Ta GPOHTOBI Me-
JIUKHU, a HEPIIKO W BiJBaXKHI Oiiilli, — MEPEKOHIUBO JOBOIUTh: HAPOIOBI,
SKUH 3pOCTHB TaKe CMIJIMBE Ta IUIIXETHE yXOM XIHOLTBO, CYIHIJIOCS Be-
TMKe MaiOyTHE ¥ HaBiTh y HAMKOPCTOKIIOMY ITPOTUCTOSHHI BIH HEOMiH-
HO nepeMoxke! | 30BciM He BHUIAagKOBO CBOEPITHUM 3allOBITOM BEJIMKOTO
yKpaincbkoro neparora Bacwiiss CyXOMIIMHCBKOTO € HACTYITHE TBEPIKEH-
Hs: «Jlns Toro, 00 BUXOBATH CIIPaBXKHIX YOJNOBIKiB, MOTPIOHO BUXOBYBa-
TH CIIPaBKHIX KIHOKY.
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