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AmaHpga Manep: ckpunanbKa, niaHicTka, KOMNO3UTOpKa —
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AHOTALISA m Cepaiok 5. O. Amanga Maiiep: ckpunaabka, miaHicT-
Ka, KOMIIO3UTOPKA — MPeACTABHUIS JeliMIN3bK0r0 poMaHTU3My. B Brep-
1€ y BITYM3HSIHOMY MY3MKO3HABCTBI 3[IHCHIOETBCS CIIpo0a AaTH CTUCIMN OIS
JKHTTEBOTO Ta TBOPYOI'O LUISXY TaJaHOBHUTOI JKIHKH, YHM€ iM’sl Maike HeBijome
Ha MOCTPAASHCHKOMY IIPOCTOpi Ta MajJo3HaHE M y 3aKOPAOHHIN MY3HKOIOTil —
IIBEACHKOI CKPHITAJIbKH, KOMIIO3UTOPKH, MiaHICTKH Amanou Pvonmeen-Maiiep
(1853-1894), BuxoBanni Crokronsmcbkoro KoposmiBeekoro Komemky My3ukn
ta Jlefinu3pKoi KoHcepBaTopii, cyuacunii Knapu Illyman, . Bpamca, E. I'pira,
3 AKUMHU 11 Ta ii 90JIOBiKa — KOMIIO3HUTOpa, MiaHicTa, nupurenta fOmiyca ProHT-
reHa — OB’ sI3yBaJld JOCUTH TPHUBAJII TBOPYI Ta JAPYKHI BiiHOCHHH. MeTolo Ipo-
MIOHOBAHOTO JIOCII/DKEHHSI € XapaKTepUCTHUKa TBOPYOTo Craiky Amanau Maiiep
y KOHTEKCT] €BPOIEIICHKOI0 POMaHTH3MY.

Tak, xommo3zuTopcbkuii cTiiib A. Maiiep BOMpae B cebe xapakTepHi pHuCH
pomaHTH4HOI eroxu. B ii TBopax mepeBaxae JipudHa CTHXisl, X042 KOMIIO3UTOP-
i HEe € Yy>KUMHU W JpamMaThyHi, repoivi, eniuHi odpasu. Ilicennicts 1rybepris-
ChKO-MEH/ICJILCOHIBCHKOT'O IJIAHY 3 OMOPOI0 Ha (DOJIBKIOPHI BUTOKH, iTKI 3aBep-
meHi GopMH, TSHKIHHSA 10 KIacHIHOI (PyHKIIOHATBFHOCTI, PO3BHHEHA 1 HACHYEHA
(hakTypa TBOpIB, 3A€OLIBIIOIO CKPUIIKOBUX, OJMHM3BKI O MY3HYHOI CTHIICTHKH
TBOpUOoCTi mi3Hporo P. Illymana Ta . Bbpamca, mo go3Bossie BBakatu A. Maii-
ep npencraBHuLero JISWNIM3bKOI IIKOJIM MYy3HMYHOTO POMaHTU3MY. TBOpYICTBH
A. Maiiep, He3Ba)KalO4n Ha BiJICYTHICTD SICKPaBO BHPAXEHOTO HOBATOPCTBA, MAE
CaMOCTIHHY XyHOKHIO I[IHHICTb 1, BOZIHOYAC, € OAHUM 3 TAKUX MY3WYHUX SBHII,
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AKI JIOTIOMAraroTh CKJIACTH OUIBII MOBHY KapTHHY PO3BHTKY MY3HYHOTO MHUCTEII-
tBa XIX ct. m  KuawuoBi ciioBa: weedcvka komnozumopka, CKpunka, eipmyos-
Hicmb, meopuicme, Pomanmusm, Jletinyusvka wkona 6 My3uyi, KOMRO3UmMopCbKuil
cmunb, meopuull cnadox Amanou Peonmeen-Maiicp.

AHHOTALIA m Cepawok 5. A. Amanga Maifep: ckpunayka, nua-
HHCTKAa, KOMIIO3UTOP — NPeACTABUTEIbHUNA JEHNIMICKOr0 POMAHTH3MA.
m Brepssie B 0T€4eCTBEHHOM MY3bIKOBEICHHH OCYIIECTBISICTCS MOMBITKA JaTh
KpaTKkuii 0030p KU3HEHHOTO W TBOPYECKOTO IYTH TAJAHTIMBOW KCHIIMHEI, UbE
KM [IOYTH HEU3BECTHO HA IOCTCOBETCKOM IPOCTPAHCTBE U MAJIOU3BECTHO B 3a-
PYOEXXHOM My3bIKO3HAHMU — IIBEJACKOW CKPUIIA4YKH, KOMIIO3MTOPA, MHAHUCTKH
Awmannel Péntren-Maitep (1853—1894), Bocmtanuuusl Crokroasmckoro Kopo-
neBckoro Kosutemxa My3blku u JIeMnuurckoil KOHCEpBAaTOPUM, COBPEMEHHULIBI
Knapsr lllyman, 1. Bpamca, O. I'pura, ¢ KoTopbsIMU €€ U €€ My»Xa — KOMIIO3UTO-
pa, nuaHucra, nupuxépa HOnuyca PénTrena — cBA3bIBaJIM JOCTAaTOYHO MPOAOJI-
JKUTEJIbHbIE TBOPYECKHE M JIpyKecKue oTHoueHus. Llenpio mpegmaraemoro uc-
CJIEIOBaHMsl SIBIISIETCS. XapaKTEPUCTUKA TBOPUECKOro Hacieauss Amanasl Maiiep
B KOHTEKCTE €BPOINEHCKOr0 pOMaHTHU3Ma.

Tak, kommo3uropckuii cTuib A. Maiiep BoOpai B ce0st XapakTepHbIe 4epThl
poMaHTHYECKOM 3Moxu. B e€ mpousBeneHusIx npeobiagaeT JupuyecKkast CTHXU,
XOTSI KOMITO3UTOPY HE UyXXIbl U APaMaTH4eCcKUe, TePOMUECKHUE, SMUIECKue 00-
passl. [leceHHOCTH 1IyOEepTOBCKO-MEH /1€Ib,COHOBCKOTO TUIAHA C OMOPOi Ha (oIib-
KJIOpHBIE HCTOKH, 4&TKHE 3aBepIUEHHBIC (QOPMBI, TATOTEHHE K KIIACCHYEeCKON
(YHKIIMOHAIBHOCTH, Pa3BHTasi M HACBHILIEHHAs (aKTypa MPOM3BEACHHIA, B OC-
HOBHOM CKPHIIWYHBIX, OJM3KH MY3bIKAJIbHOW CTHIMCTHKE TBOPUECTBA IO3MHETO
P. lllymana u Y. bpamca, uro no3BossieT cuurarb A. Maiilep npeacraBUTeabHULEH
JleWnurckoi MIKOIbl My3bIKaJIBHOTO pOMaHTH3Ma. TBopuyecTBo A. Maiiep, He-
CMOTpPS Ha OTCYTCTBHE SPKO BBIPA)KEHHOTO HOBATOPCTBA, MMEET CaMOCTOSTEIb-
HYIO Xy/I0’KECTBEHHYIO IIEHHOCTb, Oy/IydH OZHUM M3 TEX MY3bIKaJIbHBIX SIBICHUH,
KOTOPBIE IOMOTAIOT COCTABUTH O0JIee MOIHYI0 KAPTHHY Pa3BUTHS MY3bIKAILHOTO
uckycctBa XIX B. m  KiroueBble CJIOBA: 116e0CKULl KOMIO3UMOP, CKPUNKA, 8UD-
myosnocmb, meopuecmeo, Pomanmusm, Jletinyueckas wikona 6 my3vike, KOMRO3u-
MOpCHKULL CiLb, meopueckoe Hacieoue Amanovr Pénmeen-Matiep.
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ABSTRACT = Serdiuk Ya. O. Amanda Maier: a violinist, a pianist,
a composer — the representative of Leipzig Romanticism.

m Background. The performance practice of recent decades demonstrates
an obvious tendency to expand and update the repertoire due to the use of the
works of those composers whose pieces had “lost” over time against to the pieces
of their more famous contemporaries. At the same time, in sociology, psychology,
culturology, gender issues are largely relevant. Musicology does not stand aside,
applying the achievements of gender psychology in the study of composer creativity
and musical performing (Tsurkanenko, 1., 2011; Gigolaeva-Yurchenko, V., 2012,
2015; Fan, Liu, 2017). In general, the issue of gender equality is quite acute in
contemporary public discourse. The indicated tendencies determine the interest
of many musicians and listeners in the work of women-composers (for example,
recently, the creativity by Clara Schumann attracts the attention of performers all
over the world, in particular, in Ukraine the International Music Festival “Kharkiv
Assemblies” — 2018 was dedicated to her works).

The theme of the proposed work is also a response to the noted trends
in performing practice and musicology discourse. For the first time in
domestic musicology an attempt is made to give a brief overview of the
life and career of another talented woman, whose name is little known in
the post-Soviet space. This is a Swedish violinist, composer and pianist
Amanda Réntgen-Maier (1853—-1894), a graduate of the Stockholm
Royal College of Music and the Leipzig Conservatory, a contemporary of
Clara Schumann, J. Brahms, E. Grieg, with whom she and her husband —
composer, pianist, conductor Julius Rontgen — were associated for enough long
time by creative and friendly relationships.

In the post-Soviet space, not a single work has been published that would
be dedicated to the works of A. Maier. In European and American musicology,
the composer’s personality and creative heritage is also not widely studied.
Her name is only occasionally mentioned in works examining the musical culture
and, in particular, the performing arts of Sweden at that time (Jonsson, A., 1995,
151-156; Karlsson, A., 1994, 38-43; Lundholm, L., 1992, 14-15; Londahl, T.,
1994; Ohrstrom, E., 1987, 1995). The aim of the proposed study is to characterize
Amanda Meier’s creative heritage in the context of European romanticism.

Research results. Based on the available sources, we summarized the
basic information about the life and career of A. Maier. Carolina Amanda Erica
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Maier (married Rontgen-Maier ) was born on February 20, 1853 in Landskrona.
She received the first music lessons from his father, Karl Edward Mayer, a native
of Germany (from Wiirttemberg), who worked as a confectioner in Landskrona,
but also studied music, in particular, in 1852 he received a diploma of “music
director” in Stockholm and had regular contracts.

In 1869, Amanda entered to the Kungliga Musikaliska akademien (Royal
College of Music) in Stockholm. There she learns to play several instruments
at once: the violin, cello, piano, organ, and also studies history, music theory and
musical aesthetics. A. Maier graduated from Royal College successfully and became
the first woman who received the title of “Musik Direktor”. The final concert, which
took place in April 1873, included the performance of the program on the violin and
on the organ and also A. Maier’s own work — the Romance for Violin.

In the spring of 1874, Amanda received the grant from the Royal College
for further studies at the Leipzig Conservatory. Here, Engelbert Rontgen, the
accompanist of the glorious orchestra Gewandhaus, becomes her teacher on
the violin, and she studies harmony and composition under the guidance of
Karl Heinrich Karsten Reinecke and Ernst Friedrich Richter. Education in Leipzig
lasts from 1874 to 1876. In the summer and autumn of 1875, A. Maier returns to
Landskron, where she writes the first major work — the Concerto for violin and
orchestra in one-movement, D minor, which was performed twice: in December
1875 in Halle and in February 1876 with the Gewandhaus Orchestra under the
direction of K. Reinecke. The further career of A. Maier, both performing and
composing, developed very successfully. She made several major concert trips
between 1876 and 1880: to Sweden and Norway, to Finland and St. Petersburg;
she also played to the Swedish king Oscar II (1876); concerts were held with
constant success.

While studying in Leipzig, A. Maier met her future husband (the son of
her violin teacher) Julius Rontgen, composer and conductor. They married
1880 in Landskrona. Their personal relationships included active creative
communication, both playing music together, and exchanging musical ideas,
getting to know each other’s works. Part of his chamber opuses, for example, the
cycle of Swedish folk dances, A. Maier created in collaboration with her husband.
An analogy with life of Robert and Clara Schumann may take place here, although
the Rontgen spouses did not have to endure such dramatic collisions that fell to
the lot of the first.
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After the wedding, Rontgen family moved to Amsterdam, where
Julius Rontgen soon occupies senior positions in several music organizations.
On the contrary, the concert and composing activities of A. Maier go to the decline.
This was due both, to the birth of two sons, and to a significant deterioration in
her health. Nevertheless, she maintains her violin skills at the proper level and
actively participates in performances in music salons, which the family arranges at
home. The guests of these meetings were, in particular, J. Brahms, K. Schumann,
E. Grieg with his wife and A. Rubinstein.

The last years of A. Maier’s life were connected with Nice, Davos and
Norway. In the fall of 1888 she was in Nice with the goal of treating the lungs,
communicating there with her friends Heinrich and Elizabeth Herzogenberg.
With the latter, they played Brahms violin sonatas, and the next (1889) year
A. Maier played the same pieces with Clara Schumann. Amanda Maier spent
the autumn of 1889 under the supervision of doctors in Davos, and the winter —
in Nice. In 1890, she returned to Amsterdam. His last major work dates back to
1891 — the Piano Quartet in D minor. During the last three years of her life, she
visited Denmark, Sweden and Norway, where she performed, among other, her
husband’s works, for example, the suite “From Jotunheim”. In the summer of
1889, A. Maier took part in concerts at the Nirgaard Castle in Denmark. In 1894,
she returned to Amsterdam again. Her health seems stable, a few hours before her
death she was conducting classes with her sons. A. Maier died July 15, 1894.

The works of A. Maier, published during the life of the composer, include
the following: Sonata in H minor (1878); 6 Pieces for violin and piano (1879);
“Dialogues” — 10 small pieces for piano, some of which were created by
Julius Rontgen (1883); Swedish songs and dances for violin and piano; Quartet
for piano, violin, viola and cello E minor (1891). Still unprinted are the following
works: Romance for violin and piano; Trio for violin, cello and piano (1874);
Concert for violin and orchestra (1875); Quartet for piano, violin, viola and clarinet
E minor; “Nordiska Tonbilder” for violin and piano (1876); Intermezzo for piano;
Two string quartets; March for piano, violin, viola and cello, Romances on the
texts of David Wiersen; Trio for piano and two violins; 25 Preludes for piano.

The composer style of A. Mayer incorporates the characteristic features of
the Romantic era, in particular, the Leipzig school. Lyric elements prevail in her
works, although the composer is not alien to dramatic, heroic, epic images (the
Piano Quartet E minor, some pieces from the Six Songs for Violin and Piano
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series). In the embodiment of such a circle of images, parallels with the musical
style of the works of J. Brahms are quite clearly traced.

In constructing thematic structures, A. Maier relies on the melody of the
Schubert-Mendelssohn type. The compositional solutions are defined mainly by
the classical principles of forming, which resembles the works of F. Mendelssohn,
the late chamber compositions of R. Schumann, where the lyrical expression
gets a clear, complete form. The harmonic language of the works of A. Maier
gravitates toward classical functionality rather than the uncertainty, instability and
colorfulness inherent in the harmony of F. Liszt, R. Wagner and their followers.
The main instrument, for which most of the opuses by A. Maier was created, the
violin, is interpreted in various ways: it appears both, in the lyrical and the virtuoso
roles. The piano texture of chamber compositions by A. Maier is quite developed
and rich; the composer clearly gravitates towards the equality of all parties in an
ensemble. At the same time, piano techniques are reminiscent of texture formulas
by F. Mendelssohn and J. Brahms. Finally, in A. Mayer’s works manifest themself
such characteristic of European romanticism, as attraction to folklore, a reliance
on folk song sources.

Conclusions. Periods in the history of music seemed already well studied,
hide many more composer names and works, which are worthy of the attention
of performers, musicologists and listeners. A. Mayer’s creativity, despite the lack
of pronounced innovation, has an independent artistic value and, at the same
time, is one of such musical phenomena that help to compile a more complete
picture of the development of musical art in the XIX century and gain a deeper
understanding of the musical culture of this period. The prospect of further
development of the topic of this essay should be a more detailed study of the
creative heritage of A. Maier in the context of European musical Romanticism.
m  Key words: Swedish composer, violinist, virtuoso, romantic composer style,
Leipzig Romanticism, Amanda Rontgen-Maier s creative heritage.
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ITocranoBka npodaemu. BukoHaBchbKa MpaKkTHUKa OCTAHHIX AECATH-
JITh IEMOHCTPYE SICKPABO BUPAKEHY TCHACHIIIIO IO PO3IIUPEHHS Ta OHOB-
JICHHS penepTyapy 3aBAsKH 3BEPHEHHIO 10 TBOPIB THX KOMIIO3UTOPIB, YUl
MIOCTATI 13 TNIMHOM Yacy «3aryOmiIncsD TOPSII 3 MOCTATAMH iX OUTBII 3HA-
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HHUX CcydacHHKIB. [Ipo 1e cBiguarth, 30KpeMa, TPaHCIAIii OHIeEl 3 €BPO-
nieiicbkux [HTepHET-pasioCTaHIIli, 0 CHeIiali3yThCsl Ha aKaaeMiuHil
my3uni — Radio Swiss Classic, Ha mocTpaasHCPKOMY TPOCTOpPi — HAIo-
BHeHHs pecypey Classic online.ru, Tomo. BogHouac, y comionorii, ncuxo-
JIOTi1, KYJIBTYPOJIOTii 3HAYHOIO MIpPOIO aKTyalli3yrThCs TeHJIEPHI MUTaHHS.
He cT0iTh OCTOPOHB 1 My3WKO3HABCTBO, IO arpoOye HaAOaHHS TeHASPHOT
MICUXOJIOTIi Y BUBUEHHI KOMIIO3UTOPCHKOI TBOPYOCTI Ta MY3HUYHOTO BH-
koHaBcTBa (Llypkanenko, 1., 2011; I'iromaesa-tOpuenxo, B., 2012, 2015;
®anb, Jlro, 2017). 3arasioM y cydacHOMY CYyCIIIBHOMY AMCKYPCi JOCHTb
TOCTPO MOCTAE MTUTAHHS TeHJIEPHOI PIBHOCTI.

[To3naueHi TeHAEHIII, K BUAAETHCS, 3yMOBIIOIOTH 1HTEpeC 0arathox
MY3HKaHTIB Ta CJIyXadiB JO TBOPYOCTI KiHOK-KOMIIO3UTOPIB. Tak, y ocTaHH1
4yacH MO BCbOMY CBITY BUKOHYIOThCsI TBopu Kiapu Ilyman; sragaemo, 30-
Kpema, 3alMCcH MepeBakHOi OubIIocTi 11 QopTenianHux TBOpIB, 3po0OieHi
6enbriiickkuM mianictom HMosepom Jle Berxypepom, BopTemianHoro KoH-
nepry op. 7 y BukoHanHi Beponikn MoxyM, BOKaJIbHIX TBOPIB, BUKOHAHUX
Bapbaporo bonni B ancam6m1i 3 Bonogumupom ArikeHasi, KaMEpHOI My3H-
KH TOIIO — y BUKOHAHHI 6araThoX MOJIOIMX €BPONEHCHKIX My3HKAHTIB! .

Haperri, mixkHaponuuii ¢pectuBanb «XapkiBcbki acam6iei» 2018 p.
Oymo mpucBstaeHo TBopuocTi Kimapu IllymaHn, HaykoBO-TIpakTHIHA KOH E-
peHllis, 1o BigOyacs y MOro pamkax, Tex Maja TEMaTHKY, TIOB’s3aHy i3
TBOPYICTIO TAJaHOBUTHUX XIHOK-MUCTKHHb. JloqamMo Takox, mo B Oepes-
Hi 2019 p. y XapkoBi B pamMkax «THKHS KIHOUOI COMIJapHOCTI» BigOyB-
Csl KOHLIEPT, Ha SIKOMY OyJIO MPEACTABICHO TBOPH MOJOIUX YKPaiHCHKHX
KOMTIO3UTOPOK. i momii BIUCYIOTECS ¥ KOHTEKCT CBITOBOI BUKOHABCHKO1
npaktuku. Tak, HaM Bijomi (aktu opraizauii peryispHux (30Kpema,
[IOPIYHMX) KOHIIEPTIB 3 TBOPIB JKIHOK-KOMITO3UTOPIB MYy3WKaHTaMH IO
BCBOMY CBITY, HAalpUKJIaJ, aMEPHUKAHCHKOIO CKPHUITAJIBKOIO, aJILTHCTKOIO,
onok-dneitructroro Eneiin ®aiin (Fine, E., 2009).

Tema mponoHOBaHOT POOOTH TAKOXK € BIATYKOM Ha BiAMIUeHI TCHACHITI1
y BUKOHABCBKIill MPaKTHUIl Ta My3MKO3HABYOMY IUCKypci. Brepiue y BiT-

! Jlus. Barbara Bonney; “Die stille Lotosblume”; Clara Schumann. URL: ttps:/
www.youtube.com/watch?v=_h-5tlg Jps; Clara Schumann: Three romances for violin
and piano Op. 22. Played by Esbjerg Ensemble. URL: https://www.youtube.com/
watch?v=yJFcJOFwtE4
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YU3HSHOMY MY3WKO3HABCTBI 3MIACHIOETHCS CIpo0a MaTH CTUCITHHA OTJIST
KUTTEBOTO Ta TBOPYOTO NUISXY II€ OAHIE] TaJaHOBUTOI KIHKH, YHE 1M s
€ MQJIOB1IOMUM Ha MOCTPATHCHKOMY IPOCTOP1 — MIBEACHKOI CKPUIIATIbKH,
KOMITO3UTOPKH, MiaHICTKU Amanou Pooumeen-Maiiep (1853—1894), Buxo-
BaHIi CtokronbeMcbkoro Kopomisebkoro Kosemxky mysuku Ta Jlednmmsb-
Kxoi KoHcepBaropii, cydacuuni Knapu Illyman, 1. Bpamca, E. T'pira, 3 sxu-
MU i Ta ii 4o/oBiKa — KOMIIO3UTOpa, MiaHicta, nupurenTa KOmiyca ProHT-
reHa — OB’ SI3yBAJIM JJOCUTH TPUBAJIi TBOPI Ta IPYKHI BiTHOCHHH.

MeTo10 TPOTIOHOBAHOTO JOCHTIHKEHHSI € XapaKTEPUCTHKA TBOPYOTO
cnasky AMaHau Maiiep y KOHTEKCTI €BPOTIEiCHKOTO POMAHTHU3MY.

AHaji3 ocTaHHix myOsaikauiii 3a TeMow gocaimkenns. Ha mocr-
pansHCBKOMY HPOCTOpi HE Oya0 OmyONiKOBaHO >KOAHOI podoTu, mio ii
Oynmo 6 mpucBsiaeHo TBopUocTi A. Maiiep. Y eBpomneiichkoMy Ta aMepH-
KaHChKOMY MY3WKO3HAaBCTBI OCOOHMCTICTh Ta TBOpYA CHAJIIMHA KOMIIO3H-
TOPKH TaKOK He € MIUPOKO BUBYEHOKO. 11 iM sl JIHIIIE eMi30AMYHO 3rajLy€eTh-
Csl B Mpansx, U0 po3NISAaloTh My3UYHY KYJIBTYPY 1, 30KpeMa, BUKOHAB-
ceke mucrentso llBemnii Toro wacy (Hamp., Jonsson, A., 1995, 151-156;
Karlsson, A., 1994, 38—43; Lundholm, L., 1992, 14—15; Ohrstrom, E.,
1987, 1995).

Hyxe ctucmi 6iorpadivni crarti HasBHI y «Musik Lexikony» I'. Pima-
Ha (Riemann, 2017) ta cnoBauky ['poysa (Grove, 2001). 30BciM KOpOTKHit
OiorpadiuHmii MaTepian MicTUThCS Y A0BiTHUKY « Women of Notes: 1,000
Women Composers Born Before 1900» (Laurence, 1978). Tpoxu 0inbi
posropuytuii Giorpadiunuii Marepiai, sskuil po3MimieHo Ha caiiti [lBen-
CHKOTO My3HYHOTO ToBapucTBa, HanexuTs E. Ohrstrom (2013).

VY Huzni 3apyOiKHUX MY3MKO3HaBUMX Mpanb iM’si AMaHau Maiiep
3ragyetbest nmime (QparMeHTapHo, mopssn i3 iM’saMm ii domosika FOmiy-
ca PpoHTreHa, y KOHTEKCTI po3misyry HOro »KUTTA Ta TBOpyocTi. Ha-
NpuKIaa, y BuAaHHI BuOpaHux qucriB E. I'pira, B TomMy 4ywcmi # 10
1O. PronTtrena (Grieg, 2001). B iamiii po6oTi HaBeEHO YPUBOK 3 JIHC-
ta 0. PhoHTreHa 1o IpyXHHU 3 TPUBOLY HOro TBOPUOTO CIIJIKYBaHHS
3 1. Bpamcom (Internationaler Brahms-Kongress, Gmunden, 1997). Ta-
KOXK iM’st A. Maiiep emi3onnvyHo 3ragy€eThest 1y 3B’SI3Ky i3 BUBUCHHSIM
tBOpuocTi M. Bpamca; 30kpema, B OmHiil i3 Ipalb, IPUCBAYEHUX HOTO
BUKOHABCBHKIH JiSUTBHOCTI, HABEJCHO MPOTPaMy JIOMalIHbOTO KOHIIEPTY,
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zie Gpain yd4acTh SIK MOAPYXoKs PronTren, Tak i cam M. Bpamc. Ha pomy
KoHLEpTi A. Maiiep pa3oM i3 4OJIOBIKOM BHKOHYBaJla BIaCHY CKPHUIIKO-
By COHarty, a 3 TBopiB M. Bpamca Gyno 3irpano dopremiaHHuii KBapTeT
g-moll (Hofmann R. & Hofmann K., 2006).

OcrtanHiM vacom B IHTepHeTi 3’siBHjacsd IEBHA KUIBKICTh 3alMCIB
TBOpiB A. Maitep?, Giorpadiuni Marepianm, 30kpeMa, y GIorax JesKHX
3apyODKHMX MY3MKaHTIB, IUISl SIKUX, 3ayBa)KUMO, TBOPYICTH KOMIIO3H-
TOPKH TaKOXK € HEIOCTAaTHLO BHBUEHOIO IapuHOIo (Brown, N. A., 2016);
Fine, E., 2009; Broad, L., 2019). V 3raganux pecypcax 3HaX0JIUMO JIUIIIC
(hparmeHTapHi Ta TOCUTH CY0’ €KTUBHI XapaKTEPUCTUKH TBOPiB MUCTKHHI,
IO BITHOCSATHCS JIMIIE JI0 3arajlbHOTO 3MICTy OCTaHHIX.

Bukaan ocHoBHOro marepiajy aociigxennsi. Cnuparodnuch Ha Ha-
SIBHI JDKepea, y3aralbHIMO OCHOBHI BiZJOMOCTI IITOTO YKUTTEBOTO Ta TBOP-
yoro nuisixy A. Maiiep.

Kapomnina Amanna Epika Maiiep (y nurro0i — Maiiep-ProHTren) Ha-
poaunacs 20 motoro 1853 p. B Jlanackponi. [lepri ypoku My3uKu BoHa
orpumara Bij cBoro 6arbka — Kapna Enapna Maiiepa, Buximis 3 Himed-
yuH" (3 BropremOepra), sikuii npaitoBaB y JIaHACKpOHI KOHAUTEPOM, OA-
HakK 3aliMaBcst i My3HKOIO, 30KpeMa, 1852 p. BiH OTpUMaB IUIIOM «MY3U4-
HOTO AupeKTopa» y CTOKToIbMi Ta MaB PEryIspHi aHTa)KEMEHTH.

VY 1869 p. Amanna Bcrymae o Kungliga Musikaliska akademien
(Kopomicbkoro Konemxy mysuku) y Crokrompmi. TamMm BOHa BYHTHCS
rpi ofpa3y Ha JEKUIBKOX IHCTPYMEHTaX: CKpHIIII, BioloH4eni, (oprerri-
aHo, OpraHi, a TAaKOX BHBYAE iCTOPiIO, TEOPII0 MY3HKH 1 My3WYHY ecTe-
tuky. JI. Bpoan 3a3naudae: «During her lifetime, Maier was best-known as
a violinist. She was a formidable multi-instrumentalist who could well have
had a career playing the organ, but she chose the violin as her principal
instrument»® (Broad, L., n. d.). A. Maiiep ycnimso 3akinaye Kopomischkuii

2 Juckorpadiss Ta My3u4Hi BHKOHaHHsS IpesicraeieHi y: Amanda Maier (n. d).
Julius Rontgen 1833—1932; Broad, L. (2019). Listening to Amanda Rontgen Maier. (Iatep-
HET-aJpecy HaBeICHI B CIIUCKY JIiTepaTypH).

«IIporsirom cBoro xutTs Maiiep Oysia HalOLIBII BiJOMOIO SIK CKpHnaibka. Bona Oya
BU3HAYHOIO MYJIBTHIHCTPYMEHTAJIICTKOIO, SIKA JIETKO MoIvIa O 31HCHUTH Kap’ epy opraHicT-
KH, OJIHAK BOHA oOpajla CKPHIIKYy CBOIM TOJOBHUM IHCTpyMeHTOM». (Ilepexnad asmopa
cmammi—A. C.).
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Konemxk i cTae mepImoro KiHKOI0, 10 oTpuMaia 3BaHHs «Musik Direktory.
Bumnycknuil icnut-KoHIEPT, 110 BigOyBcs y kBiTHI 1873 p., BKIIIOUaB BH-
KOHAHHS IIPOTpaMU Ha CKPHIIIII Ta Ha OpraHi, 10 SKOi YBIHIIOB i BIaCHHIA
TBip A. Maiiep — «PomaHC» /7151 CKPHIIKH.

Hagecni 1874 p. Amanna otrpumye Bix Koponiscskoro Konemxy rpant
Ha rofiajibIiie HaB4aHHsA y JleinmmmspKkiit koHcepBatopii. TyT 11 Bukmagagem
31 CKpHITIKU CTa€ KOHIEpTMEHcTep cliaBeTHOro opkectpy ['eBanaxays En-
renp0epT PhOHTIEH, a TapMOHII0 Ta KOMITO3HUIIII0O BOHA BUBYAE ITiJT KEePiB-
aunrBoM Kapna laitapixa Kapcrena Paiineke (Peiineke) ta Epacra @pi-
npixa Pixrepa.

Hapuanus y Jleinuu3si tpusae 3 1874 o 1876 pp., BIITKY Ta Boce-
Hu 1875-ro A. Maiiep noBepraeTscs 10 JIaHICKpOHH, /1€ TUILIE IEPIINI Be-
JUKHAA TBip — ogHOYacTHHHWA KOoHIEepT 11t CKpumku 3 opkectpom d-moll,
SIKM BUKOHYBaBCs JBivi: y rpyani 1875 B Xamnne ta y qroromy 1876 3 op-
kectpoM | eBanzxay3a mix kepiBHUITBOM K. Paiinexke.

3ayBakuMo, 110 Tojajibina kap’epa A. Maifep, SK BHKOHAaBCHKa,
TaKk 1 KOMIIO3UTOPChbKa, CKiIananacs Ayxe Brano. Hero Oyno 3ailicHeHO
KiTbKa BEITMKHUX TAaCTPOJIBHUX TOI3M0K y mepiox mix 1876 Ta 1880 pp.:
no Lsenii Ta Hopgerii, pasowm i3 cniBakamu Jlyizoro Ilik i CBeHoM Binb-
rexpMoM JIyHaBiKOM, miaHicTKOIO ABryctoro Kimmennep, mo DinnsHmii Ta
1o Cankr-IlerepOypra. Bona Takox BUCTyMana i mepes mBeIChKUM KOpPO-
nem Ockapom Iy 1876 p.

KoHneptn npoxouiii 3 HE3MIHHUM YCIIXOM Yy IyOJNiKH, 1 BIATYKH
KPHUTHKIB OyJIM 3arajoM CXBaJbHUMHU.

[lin wac maBwyanns y Jlefimmusi A. Maiiep 3ycTpijia cBOro ManoOyT-
HBOTO YOJIOBiKa, CHHA CBOTO BHKJajada ckpunku Enrensbepra PronTtre-
Ha, — FOmiyca, komno3utopa ta nupureHtra. Boun onmpyxwumucs 1880 p.
y JlanackpoHi. 3ayBaxkuMo, 1110 X 0COOMCTI B3a€EMUHHU BKITFOYAJIA aKTHB-
HE TBOpYE CHIUJIKYBaHHS, K My3UKYBaHHs Pa3oM, Tak i 0OMiH My3HYHUMU
171esIMH, 3HAHOMCTBO 13 TBOpaMHU OWH OfHOTO. YacTHHY CBOIX KaMEpHHX
omyciB, Hampukiaa, nukn «llIBeacbkux HapogHuX TaHLiB», A. Maiiep
CTBOpPHJIA Y CIIBAaBTOPCTBI 3 YOIOBIKOM. TYT BUHHKAE TICBHA IMapajeib i3
THUM, sIK CKJIaianocs xutts Podepra Ta Kiapu [llymanis, xoua moapyxkio
PbOHTTreHIB 1 HE TOBENIOCS TIEPEKUTH TAKUX JIPAMAaTHIHUX KOJi3iH, sSKi BH-
AT Ha JIOJTEO TIEPIIHX.
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[Ticns Beciis ProHTTeHM mepehKmKaloTh 10 AMcrepaamy, e
1O. ProHTreH 3 yacom 3aliMae KepiBHI OCaIU B JCKIJIBKOX My3UYHUX OP-
rafizaiisx. BogHodac koHIIEpTHA Ta KOMIIO3UTOPChKA MisITBHICTh A. Maii-
€p, HaBMaku, iae Ha cnan. lle Oyno moB’s13aHO SK 13 HAPOHKEHHSAM JIBOX
CUHIB (SIKi 3rOJIOM TEX CTalu NPOPeCciiHUMH My3HKaHTaMH), TakK 1 3i
3HaYHUM TIOTIpIIEHHSAM CTaHy ii 370poB’sl (XBOpOOOIO OYel Ta TIEBpH-
TOM, SIKH{ 3TOZOM CTaB MPUYMHOIO MEPEAYaCHOI CMEPTI KOMIO3UTOPKH).
TrMm He MeHII, BOHA HIATPUMY€ CBOI HABUUKU I'DH HA CKPUIILI Ha HAJIEK-
HOMY piBHI Ta Oepe aKTHBHY y4acTh y BHCTYyNaxX B My3WYHHUX CaJOHaXx,
SIKI TIONPY’KSl BIAIITOBye y cebe Baoma. locTsamu 1ux 3i0paHb Oynu
. Bpawmc, K. Illyman, E. Ipir 3 apyxunoro, A. Py6inmreiin Ta inmi 3Hani
€BPOTCHCHKI My3UKaHTH.

OcranHi poku XuTTs A. Maiiep moB’s3ani 13 Himmero, Jlaocom ta
Hopsgeriero. Bocenn 1888 p. Bona nepedysae y Hiui 3 MeToro mikyBaH-
HS JIETEHIB; TaM KOMITO3UTOPKA CITUTKYEThCS 31 CBOIMU JIpy3siMu [ eHpixoM
i Enizaber ['epriorentepr. 3 ocTaHHBOIO BOHW BUKOHYBaJH CKPHUIIKOBI CO-
Haru bpamca, a mHactynHoro poky (1889) A. Maiiep rpana 1i cami TBOpU
pazom 3 Kiaporo llyman. Amanna Maiiep nposena ociab 1889 p. min Ha-
isioM JikapiB y JlaBoci, a 3umy — B Himmi.

VY 1890 A. Maiiep moBepTaeThes 40 AMcTepaaMa, BiTHOBIIOE ITepe-
pBaHi uepe3 XBopoOy 3aHATTS MY3UKOIO 31 cBoiMu cuHamu. Jlo 1891 Bin-
HOCHTBHCA ii OCTaHHs Benmka pobora — ¢opremiananii Keaprer e-moll.
[IpoTsarom ocraHHIX TPHOX POKIB XKHUTTs BoHA BijBinana [awniro, lBerito
ta Hopgerito, ne BUKOHyBaja, 30KpeMa, H TBOPH UOJIOBiKa, HAIIPHUKIAL,
Croity «3 Motyuxeiima». Britky 1889 p. A. Maiiep Gpana y4acTs y KOH-
uepTax B 3aMKy Hipraapa y Janii.

VY 1894 p. KOMIO3UTOPKA IOBEPTAETHCS 10 AMcTepAaMy. Y Tieid Tiepios
CTaH 11 310pOB’sl BUJaBaBCsl CTAOLIBLHUM, 33 KiJIbKa TOAMH JI0 CMEPTi BOHA
IIpoBOIMIIA YPOKH 31 cBoiMu cuHamu. [Tomepna A. Maitep 15 nmunns 1894 p.

TBopunii HOPOOOK KOMIIO3UTOPKH BKIIIOYAE 1Ty HHU3KY KaMEPHHUX
TBOpiB Ta KoHuepT ans ckpunku 3 opkectpoM. Jlesiki 3 HUX AOCi HE Ha-
JIPyKOBaHi Ta 30epiraroThes B pykKomnucax y 6iomioremi Ctokrompmy. Cka-
HOBaHi Korii yacTuHH TBOPiB A. Maiiep, 30kpema, DopTeniaHHOTO KBap-
tety e-moll, ®opremiannoro Tpio Es-dur, HasBHI y BUTbHOMY JOCTYII Ha
Iarepuet-pecypci «Petrucci music libraly».
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Jlo TBopiB A. Maifep, onybrikosanux we 3a Jcumms KOMRO3UMOpPKuU,
HaJeXaTh TaKi:

e Conara h-moll (1878);

e O 1’ec s ckpunku 1 popreniano (1879);

o «/liamorm» — 10 ManeHpKUX 1’€c s popreniaHo, YACTUHY 3 SIKUX
ctBopeno FO. PronTtrenom (1883);

e «llIBenceki micHI Ta TaHLI» I CKPUIIKH 1 popTemiaHo;

e Kgaprer mis ¢opremiaHo, CKPUIKH, ajabra 1 BiosoHYeni e-moll
(1891).

Hoci ne Hadpykosanumu € TBOPU:

«Pomancy st ckpunky i hopTeriano;

Tpio ans ckpunku Biononuedni i popremniano (1874);
Konnept aust ckpurnku 3 opkectpom (1875);

Kgapret mis opreniaHo, CKpUIIKH, ajibTa Ta KiaapHeTa e-moll;
«Nordiska Tonbilder» mst ckpunku i popreniano (1876);
IaTepmentio ans opremiano;

JlBa CTpYHHHX KBapTeTH;

Mapi it popTeniaHo, CKPUTIKH, ajbTa i BIOJOHUYEI;
Pomancu Ha Texctu JlaBina Bipcena;

Tpio mst popreniaHo Ta TBOX CKPHIIOK;

25 npentonii st popTemniaHo.

Kommoszutopcrkuii cTiuis A. Maiiep BOupace B cebe XapakTepHi pucH
POMaHTHYHOI €MOXH 1, 30KpeMa, JIeHnImu3bKoi mKkonu. B i TBopax mepe-
Ba)kae JIipUYHA CTHUXif, X04ua Il KOMIIO3UTOPKU HE € UyXXUMHU H Ipama-
TUYHI, TePOTUHi, emiuHi 00pa3u, sIKi MU MOXXEMO 3yCTPITH, HAIPUKJIAJI,
y @oprenianHomy kBapteTi e-moll, neskux m’ecax mukiy «lllicte m’ec
JUISL CKPHUTIKH 1 hopTemianoy. Y BTiJIEHHI MOMiOHOTO KoJia 00pasiB JOCUTH
SICKPaBO MPOCTEXYIOTHCS Mapajieli i3 My3WYHOIO CTHIIICTUKOIO TBOpIB
1. Bpamca.

VY noOynoBi TeMaTHYHUX CTPYKTYp A. Maiiep cnmpaeThcsi Ha MmiceH-
HICTh MIyOepTiBCHKO-MEHIEIbCOHIBCHKOTO TUIaHY. Y KOMIIO3HIIWHUX Pi-
HICHHSX MEPeBaKAIOTh KJIACHYHI MPUHIMIK (HOPMOYTBOPEHHS, IO Ha-
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ragye TBopu ®. MenaenbcoHa, mi3Hi kamepHi TBopu P. lllymana, B skux
JipUYHE BUCJIOBIIOBAaHHS Ha0yBa€ YiTKOI 3aBepIeHOi (hopMHu.

'apmoniura MoBa TBOpiB A. Maiiep TspKie pamimre A0 KIacHIHOL
(YHKIIOHANBHOCTI, HDK 10 (YHKIIHHOI HEBH3HAUEHOCTI, HECTIHKOCTI
Ta OapBUCTOCTI, 10 npuTamanHi rapmonii @. Jlicra, P. Barunepa Ta ix
IIOCJIITOBHUKIB.

[onoBHMH IHCTPYMEHT, JUIA SIKOTO CTBOPIOBAJIACH OUIBILICTH OIMYCiB
A. Matiep, CKpHUIIKY, TPAaKTOBaHO Pi3HOMaHITHO: BOHA BUCTYIIA€ i B KAHTH-
JICHHOMY, JIipHYHOMY, 1 B BIPTYO3HOMY aMILTya.

dopremnianHa (hakTypa KaMepHHUX TBOpiB A. Maiiep € JOCHUTh PO3BH-
HEHOIO 1 HACHYCHOI0; KOMITO3UTOPKA SIBHO TSDKI€ JI0 PIBHOCTI YCiX mapTiit
B ancamOuti. [Ipu npomy npuiiomu ¢opreniaHHOro NuchbMa HaragyroTh PO
dakrypsi popmymnu TBopis ®. Mennenscona ta I. Bpamca.

B TBOpuocTi A. Maiiep nposiBisie cebe, HapewTi, i XapakTepHe IS
€BPOIEHCHKOTO POMAHTH3MY TSDKIHHS 10 (DOJIBKIIOPY, OIOpa Ha Hapol-
HO-TIICEHH1 BUTOKH.

BucnoBkn. Sk 6aunmo, mepionn B iCTOPil My3UKH, sSIKI BUIAAFOTHCS
B)KE IUPOKO BUBUCHUMHU, IIPUXOBYIOTH 11l 0araTro KOMINO3UTOPCHKHUX IMEH
Ta TBOPIB, BapTHX yBaru BHKOHABLIB, MYy3WKO3HaBIB, ciyXxadiB. TBop-
qicTh A. Maifep, He3Ba)Kat0Il Ha BiJICYTHICTE SICKPAaBO BUPAKEHOTO HOBA-
TOPCTBA, Ma€ CaMOCTIHHY XYJIOXKHIO IIHHICTb 1, BOAHOYAC, € OJHUM 3 Ta-
KAX MY3UYHHUX SIBUIL, SIKI AOIOMAraroTh CKJIACTH OULTbLI MOBHY KapTHHY
PO3BUTKY My3u4HOTo MucTenrBa y XIX cT. Ta oTpuMaru OUIbII IIHMOOKE
YSBJICHHS PO MY3WYHY KYJBTYPY LIOTO HEpioay.

[lepcneKTHBOIO TIOABIIIOTO PO3BUTKY TEMH ITi€T pO3BIAKH Ma€ OyTH
OUIBII JleTabHE BUBUYCHHS TBOPUYOTO cnajiky A. Maiiep y KOHTEKCTi €BpO-
MIEHCbKOTO My3UYHOTO POMaHTU3MY.
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