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B3AEMOAIA NOETUYHOIO TEKCTY TA MY3UKU
B OMYCI 49 U. BPAMCA

AHOTALIA

CranimeBcbka Osena. Bzaemonisi moeTHYHOT0 TEKCTY Ta My3HKH B OIy-
ci 49 M. Bpamca.

V crarri posrisaaerses omyc 49 M. Bpamca (sikumii He JicTaB MUIBHOT yBaru
3 OOKy HayKOBI[iB) B aCTEKTi B3a€EMO/i{ MOETUYHOTO TEKCTYy 1 My3UKH. Buspmus-
I0THCSI OCOOJIMBOCTI TPAKTYBaHHS 1 BIATBOPEHHS IIOETHYHOI'O TEKCTY KOMIIO3H-
TOpOM, SIKUH OJHOYACHO TSDKIi€ IO y3aralbHEHOCTI 1 AeTanis3amii, Hacligyrodn
tpaauniro ®. Illydepra i P. Illymana. 3a3HauaeThesi, 10 y Mepemadi CMHUCITY
o6pannx noesiii . BpaMc BUKOPHCTOBY€E IPHIHOM KIIOYOBHX CTiB. JlOCimKy-
IOTHCSl IPUAOMH BHYTPINIHBOI IIUKIi3allii B Oprafisaiii 1ijoro. 3’siCOByeThCS
XapakTep B3aeMOil BOKaJIbHOI Ta (opTremianHoi mapTii, sska MUCIUTBHCS SIK 1H-
CTpyMEHTAallbHE y3aralbHEHHS. AKICHTY€ThCSl yBara Ha IHTOHALIMHUX CKIaj-
HOI[AX HIMEIBKOI MOBH, SIKi MOJISITAIOTH Y BEJIHMKIH KITBKOCTI MPHUTOJIOCHUX.
Koxunii HOMep omycy po3mIsSAa€ThCs 3 TOYKH 30py IONOJaHHS IHTOHAIIHHUX
CKJIaJTHOIIIIB KOMIIO3UTOPOM 1 MOXKJIMBHUX IUISXIB IX IOJIOJAHHS BUKOHABIISIMU.
B acmekri B3aemopii CIIOBECHOTO Ta MY3WYHOTO IHTOHYBAaHHSI PO3KPHBAETHCS
cnerudika 00paHOro OIycy.

Kuro4oBi ciioBa: omyc; iHTOHAIIIS; TTICHS; LUK, MEJTOJIs; . Bpawmc.
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AHHOTAIIVA

Crannmesckas Enena. BzaumoaeiicTBHe N03THYECKOI0 TEKCTA U MY3bI-
ku B omyce 49 M. Bpamca.

B crarke paccmarpusaercs omyc 49 M. Bpamca (koTopslii 060iiieH BHUMA-
HHUEM HCCIIe/IoBaTesIel) B aclieKTe B3aMMOACHCTBHUS TOITHYECKOTO CII0BA U MY3bI-
KU. BBIABIAIOTCA 0COOEHHOCTH TPAKTOBKH M TIPETBOPEHUS TTOATHUECKOTO TEKCTa
KOMITO3UTOPOM, KOTOPBIH OTHOBPEMEHHO TATOTEET K 0000IIEHHIO 1 JIeTaIn3alH1,
Hacienys Tpamuiuio ©. Illydepra u P. lllymana. OTmewaercs, 9To B mepenade
CMBICNIa M30PaHHBIX CTUXOTBOPEHUIH n. bpamc ucnonbp3yer mpueMm KIIIOYEBBIX
cnoB. Mccnenyrorcst mpueMsl BHYTPEHHEH LUKIU3AlUKM B OPraHU3alUu LIEJI0ro.
BrrscHsieTcst XxapakTep B3aUMOICHCTBHUS BOKAJIbHOU U (POPTEIHMAHHON MapTHii, KO-
TOpast MBICJINTCS KaK HHCTPYMEHTAJIbHOE 00001IeHIE. AKIICHTUPYETCSl BHUMaHHE
Ha MHTOHAIIMOHHBIX TPYAHOCTSIX HEMELKOTO S13bIKa, KOTOPHIE COCTOSIT B OOJBIIOM
KOJIMYECTBE COIIacHBIX. Kax/plif HOMep oIyca pacCMaTpUBAETCS C TOUKHU 3PEHHUS
MIPEOIOJIEHNS HHTOHALIMOHHBIX TPYAHOCTEW KOMIIO3UTOPOM U BO3MOXKHBIX IyTeH
BbIXOJa UX HUX HUCIIOJITHHUTCIIAMMU. B acnekrte B33,I/IMO}Z[CI7ICTBPI${ CJIOBECHOI'O U MY-
3BIKaJIbHOTO MHTOHUPOBAHMUS PAaCKPBIBAETCs crienn(prKa H30paHHOTO OITyca.

KuTi04eBbIe ¢j10Ba: OMyc; MHTOHAINS; MECHS; KT, Menoaus; . Bpamc.

ABSTRACT

Stanishevska Olena. The Interaction of Poetic Text and Music in
Opus 49 by J. Brahms

Introduction. In scientific literature dedicated to J. Brahms, much attention
has been paid to a song genre. The researches note that J. Brahms’s songs can
be regarded as a continuation of genre-specific features of Austro-German Lied,
which retains the purity of the generic semantics in the composer’s works, without
involving typically operatic means of vocal intoning, or approaching the so-called
“poem with music”.

J. Brahms’s songs do not allow the singer to demonstrate the full range of
his/her voice, to reveal his/her artistic temperament, to show the technical skill.
Absorption in a special emotional aura of J. Brahms’s songs requires a variety of
timbre-intonational resources of a singer, his/her ability not to lose the sense of the
whole while detailing the melodious overture. Of particular interest is the issue
of music and words correlation in J. Brahms’s songs. As a rule, the composer is
considered to be the immediate successor of F. Schubert rather than R. Schuman
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in his orientation to musical embodiment of a generalized poetic image. At the
same time, this issue requires more detailed study, since the composer was very
sensitive to the poetic text, in particular, from the point of view of coordinating the
intonation-phonetic features of German language and vocal intonation.

Theoretical Background. Recent research and publications analysis.
Opus 49 by J. Brahms seems to be in the shadow of musicological thought and
performing practice. It should be noted that a very famous opus part is “Lullaby”,
which is mentioned in the monographs of K. Tsareva (1986), M. Druskin (1959),
and K. Geiringer (1965). In the literature being considered the abovementioned
opus is not completely covered, thus determining the relevance of our article.
There are references to individual songs in different sources, but incidentally, in
the context of different issues.

Objective is to study J. Brahms’s opus 49 in the aspect of the interaction of
poetic word and music, verbal and musical intoning.

Methods: 1) historical method, allowing to comprehend the selected material
in the perspective of the development of Austro-German song of the XIX century;
2) intonational method, which involves the study of vocal melody in terms of
phonetic-tonic links; 3) genre method, caused by the features of chamber vocal
lyrics; 4) stylistic method, corresponding to a specific opus consideration in the
general context of the composer’s creative work.

Results and Discussion. The composer did not have any tendency to the
songs cyclization, however, the vocal miniatures, assembled in one opus, appear
to be lyrical notes, self-contained but united by poetic motives and nature of the
author’s expression. Many researchers see a cyclic organization of his particular
vocal opuses. For example, I. Mykhailov (1987: 19) proves the existence of
cyclic principles at different compositional levels in composer’s songs: separate
“melodious pairs”, a number of songs with the texts by one poet inside the opus,
a whole vocal opus with the texts by different authors. According to I. Mikhailov,
the cyclic connection of songs is emphasized by several compositional techniques:
thematic one, i.e. the unity of the musical material; the continuity of songs
alternation, which is sometimes manifested in the absence of a piano introduction
of the next song.

In opus 49, the author chooses different poetic sources — poems by P. Heyse,
L. Holty, A. F. Schack, and J. Wenzig. The composer refers to one of the samples
of the famous collection by Joachim von Arnim and Clemens Brentano “The
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Magic Horn of a Boy”. Given the anthological principle of poetic texts selection,
no transparent storyline in opus 49, such as “A Beautiful Miller” by F. Schubert or
“Poet’s Love” by R. Schumann, there is no reason to regard it as a cycle. However,
the opus’ songs are arranged in a certain semantic sequence. Owing to the fact that
three songs (“Sunday Morning”, “To a Violet”, “Longing for the Sweetheart”) are
united by homogeneous poetic motifs, one can regard them as forming a micro-
cycle within the whole. The second micro-cycle of the opus is represented by
No. 4 and No. 5 (“Lullaby” and “Twilight”).

In interpreting the poetic text, J. Brahms adheres to the principle of emotional
and musical generality, once detailing the text, if at all. Here, he succeeds
F. Schubert.

However, he uses the technique of keywords, distinguishing them in two
ways: thythmically (with syncope) and through intrinsic chants; the composer also
uses different types of intoning.

Following the tradition of the 19%-century Austro-German song, the composer
regards the genre as an alliance of two full members: the vocalist and the pianist,
with the part being an instrumental generalization.

The intonational image of the whole in vocal music arises at the crossing
of two texts — poetic and musical. German has intonation difficulties owing to
a large number of consonants. Problems, encountered by the singers in intoning
German language, are compensated by the consonants and vowels, which are most
favorable for correct sound formation, allowing to achieve the required quality.
The soft consonants and vowels should be regarded as the ideal vocal sound,
that is, a model for other phonemes in musical-poetic text. While creating vocal
melodies of Opus 49 songs, J. Brahms cares the phonetics of a German text in the
singing to be comfortable for the performer.

Conclusions. J. Brahms uses such principles and techniques of literary
original musical embodiment as preservation of the holistic image, created by the
author of the poems, on the one hand, and its detailing on the other. In the second
case, the composer resorts to all means of musical expression: motive-thematic,
texture-register, rhythmic, harmonious, texture ones. The prospects of the research
lie in studying the interaction of verbal and musical intonation in other vocal works
of J. Brahms, as well as in chamber-vocal music of late romantics.

Key words: opus; intonation; song; cycle; melody; J. Brahms.



162 2019 m Bun. XVI W _AcneKnu icmopuuHozo MY3uKQ3HA6CMEa IONOY

O O O

IMocTranoBka mpodaemMu. Y IOCHiAHUIBKIN JiTEpaTypi MIiCTUTHCA
PI3HOMaHITHUN aHANITHYHANA MaTepiall, IO PO3KPUBAE ITYXOBHUM, 00-
pasHO-eMoiiiHmii i My3uunmii caiT 1. Bpamca. 3HauHy yBary mpuineHo
MICEHHOMY >KaHpPy B TBOPYOCTI KOMIIO3UTOpA, 10 SIKOTO 3BEPTAIHCA MY-
3MKO3HABIII PI3HUX MMOKOJIiHb, Y ToMy uncii H. Bacina-I'pocecman (1966),
M. [pyckin (1959), 1. Muxaiinos (1987), K. LlaproBa (1986). B ix mparpsix
micui M. Bpamca mocTaroTh IPOIOBKEHHSIM KaHPOBHX 0COOIMBOCTEH aB-
CTpo-HiMenbKoi Lied, 1110 30epirae B TBOpax KOMIIO3UTOPa YUCTOTY POIOBOT
CEMaHTHKH 11034 3aJTy4YeHHS THITIOBO OIIEPHHUX 3aC001B BOKAIILHOTO iHTOHY-
BaHHS a00 30JIKEHHS 3 TaK 3BaHUM «BipIleM 3 My3HKOIO». bpaMciBchka
JiprKa cyBopa i OnaropojHa Ta pa3oM 3 THM BiKpPHTa JI0 JOBIPIUBOTO
CHINKyBaHHS. Y KOKHOMY OITyCi MiCeHb Ha3BaHi BIACTUBOCTI KAMEPHO-BO-
KaJIbHUX MiHIaTIOp KOMIIO3UTOPa PO3KPUBAIOTHCS B YChOMY pi3HOOapB’i
EMOIIITHUX TIepe)KUBaHb, SKI HIKOIH HE TEPEeXOmATh 3a MEXY IHTHMHO-
o BHCJIOBIOBAaHHS. Y 1bOMYy Imani micmi M. Bpamca mpeacraBisiorh
MIEBHI TPYAHOILII Ul BOKaJbHO-BUKOHABCHKOIO BHCJIOBIIOBaHHS. BoHn
HE JIal0Th MOYKJIMBOCTI CITIBAKOBI MPOJIEMOHCTPYBATH BECh Jlialla30H CBO-
IO TOJIOCY, PO3KPUTH apTUCTHYHHUNA TEMIIEPAMEHT, ONMCHYTH TEXHIYHOIO
MaiictepHicTio. OTHOYaCHO 3arTHONIEHICTh B OCOOMUBY €MOLIIHHY aypy ITi-
cenb 1. Bpamca BuMarae pisHOMaHITTS TeMOPOBO-iHTOHAIIHHEX pecypciB
CITliBaKa, Horo BMIHHS TIPH JeTami3allii MEJIOMIHOTO Hadasa He BTPATUTH
BiguyTTs 1istoro. OcoOMUBOTo iHTEPECY 3aCIyTroBy€e MUTAHHS PO CITiBBiJI-
HOIIEHHs B micHaX M. Bpamca My3uku i ciosa. SIK IpaBHIIO, KOMIIO3HTO-
pa BBaXxaroTh Oe3nocepentiMm craakoemmem msuame @. [lybepra, Hix
P. lllymana B ioro opieHTanii Ha My3W4YHE BTUICHHS y3araJbHEHOTO IO-
€TUIHOTO 00pasy. Pazom 3 TuM, 11e mUTaHHS TOTPeOye OUTBIT JOKIIATHOTO
BUBUCHHS, OCKIIbKH, SK T0Ka3ye aHaii3 miceHs M. bpamca, KOMIO3HTOp
Iy’Ke YyHHO CTaBUBCS [0 MOETUYHOTO TEKCTY, 30KpeMa, 3 TOUKH 30pY KO-
OopAMHAIlT 1HTOHANIWNHO-()OHETUYHUX OCOOIMBOCTEH HIMEIbKOI MOBHU Ta
BOKaJIbHOT 1HTOHAIL]T.

Auaniz giteparypn. Onyc 49 M. Bpamca 3HAXOmMTBhCS HEMOBOH
B TiHI MY3MKO3HaBCHKOI AYMKH 1 BUKOHaBCHKOT MPAKTHKH, Yepe3 Te, L0
1 BUKOHABIIiB, 1 HAYKOBIIiB TPUBAOITIOE OIIBII ICKpaBa My3UKa KOMITO3UTO-
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pa. Tpeba 3a3HaunTH, 0 TyXe BIJOMUM HOMEpoM omycy € «Konuckosay,
sika 3ranyetbest B MoHorpadisix K. Llaprosoi (1986), M. [pyckina (1959),
K. T'eiipiarepa (1965). ¥ mocrtymHiii HaMm JiTeparypi Ha3BaHWH OIyC TO-
BHICTIO HE BHCBITIIIOETHCS, 11O 3YMOBJIOE AaKTYalbHICTh HAIIOl CTar-
Ti. 3ragKy OA0 OKPEMHX MiCEHb 3yCTPiYaeMO B Pi3HHUX JKepenax, aje
MHMOXi/lb, B KOHTEKCTI Pi3HOI MpobiaemaTtuku. BincyTHICTh JiTeparypu
L1010 HA3BAHOTO OMYCY TUM OiNbLIe BUSIBISETHCS JUBHUM, IO 1HIII TBOPU
1. Bpamca JOCIi Ky OTECS TyKe aKTHBHO.

MeTtoro mi€i cTaTTi B KOHTEKCTI BHIIE3a3HAYEHOTO € PO3IISA] OITy-
cy 49 1. Bpamca B acrekTi B3aeMOJIii TOETHYHOTIO CIIOBA i My3HKH, CJIO-
BECHOTO Ta MY3UYHOTO 1HTOHYBaHHSI.

MeTtonu nocuimkeHHs: 1) icmopuunuti, SIKUA JTO3BOJISE OCMHCIH-
TH OOpaHWil MaTepiall B MEPCIEKTHUBI PO3BUTKY aBCTPO-HIMEIBKOI ITiCHI
XIX cromitTst; 2) inmonayiunu, SIKAA niepeadadae BUBUCHHST BOKAJIbHOT
MEJIOIUKH 3 TOYKHU 30py (DOHETUKO-TOHIYHHX 3B’SI3KiB; 3) orcanposuil, BU-
KIIMKaHUH OCOOJMBOCTSAMU KaMEPHO-BOKAJIbHOI JIPUKHU; 4) cmuibosull,
SIKMH BIATIOBiA€ PO3IVISLY KOHKPETHOI'O OIYCY B 3arajbHOCTHUIILOBOMY
KOHTEKCTI TBOPYOCTi KOMITO3UTOPA.

Buxkiaa ocHoBHoro marepiasxy. KoMno3utop He TSOKIiB A0 LUKJTi3a-
mii TmiceHb, omHAaK, 3i0paHi I OXHUM OITyCOM BOKaJIbHI MiHIaTIOpH TI0O-
CTal0Th CBOTO POJY JTIPUUYHUMH HOTATKaMH, BEIbMH CAMOIOCTATHIMH, ajie
0B’ 13aHUMH IOETHYHUMHU MOTHBAaMH 1 XapaKTEPOM aBTOPCHKOTO BUCIIOB-
nroBaHHs. [likaBuM € TOH (axT, 110 KOMIIO3UTOP CTBOPHUB JIMIIIE OJWH BO-
kajgpHUN UK (15 pomancis 3 «Marenonmn» JI. Tika op. 33), xoua Oarato
JOCITITHAKIB BOAUarOTh NMUKIIIYHY TOOYIOBY B WOTO TEBHUX BOKAJIBHHUX
omycax. Tak, Hanpuknaj, [. Muxaiinos (1987: 19) noBonuth icHyBaHHS
y TICHSIX KOMITO3UTOPA MHUKJIIYHUX MTPUHIIMIIB Ha PI3HUX KOMITO3UIIIHHUX
PIBHSX: OKPEMHUX «ITICEHHUX TMapy, psAy MiCeHb Ha TEKCTH OJHOTO MOETa
BCEPEAMHI OIIyCY, LIJIOTO BOKAJBHOTO OMYCY Ha TEKCTU PI3HUX aBTOPIB.
Hukniganid 3B’430K MiceHb, Ha TyMKy . MuxaiioBa, MiIKpecIIOeTbCs
JICKiJIbKOMa KOMITO3UI[IHHIUMH TTPUAOMAaMHU: TEMAaTUYHUM, TOOTO €IHICTIO
MY3HYHOTO Marepiany; Oe3lMepepBHICTIO YepryBaHHS IICEHB, IO IIPO-
SIBISIETHCS 1HOJII Y BiZICYTHOCTI (hOPTEIiaHHOTO BCTYIy HACTYITHOI IiCHI.
Ha migrpyHTi 3po0ieHHX CHocTepekeHb JOCTITHUK pOOUTh BHCHOBOK,
1po Te, 10 AesKi miceHHi omycu M. Bpamca, siki He MarOTh aBTOPCHKOTO
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BU3HAUCHHS UKD, pakTtuano € 1mukiaamu (1987). Bkazyroun Ha mpuH-
ouny 00’ €JHaHHS BOKAJIBHUX MIHIATIOp B OMYCH 1 HAaBiTh HA3WUBAIOYH iX
inoni muxutamu, K. [aproBa (1986) BBaxkae, 1o . Bbpawmc, Ha BigMiHY Bif
P. lllymaHa, He CXWIIbHUH 10 CTBOPEHHS BOKAJILHUX ITUKITIB.

B omyci 49 aBrop obupae pizHi noernuni mxepena — Bipuri [1. Xeii-
3e, JI. Xensri, A. @. Ilaka, 1. Benrira, 10610 CTBOPCHI CydaCHUKaMHU
1. Bpamca. HalnexHicTh KOMIO3HTOpA i MOETIB €IMHOMY 3pi3y iCTOpHY-
HOTO Jacy 3abe3meuye CIiB3BYUYHICTD iX CBITOBIMUYTTA. KpiMm 3a3HaueHnX
JITEpaTypHUX OPHTIHAJIB, KOMIIO3UTOP 3BEPTAETHCS A0 OTHOTO 3i 3pas-
KiB 3HaMeHuToro 30ipHuka Axuma (oH ApHima Ta Knemenca bpenrano
«YapiBHHH pir XJIOMUMKay. 3 OISy Ha aHTOJOTIYHAN NPUHIINI TiI00py
MMOETUYHUX TEKCTiB, BIICYTHICTH B omyci 49 HAaCKpi3HOT CIOKETHOI JiHii,
Ha 3pa3zok «lIpekpacHoi mipommmukmy @. Illybepra abo «JIroOGoBi mMO-
era» P. lllymana, Ha3BaTH OT0 LIUKIOM Hemae mijacTas. [Ipore micHi omy-
CYy PO3TAIIOBYIOTHCS Y MEBHI MOCIIJOBHOCTI: BiH BiTKPUBAETHCS IMICHEIO
CIOKETHOTO XapaKTepy, B sIKif CIOYaTKy BHUCTABJICHI POMAHTHYHI 3HAKH
o0xypeHoro koxanHs. JIFDOOBHA TeMaTHKa 3HAXOAUTh IMPOJOBKEHHS Y ITic-
HiX Ne 2 1 Ne 3, B SIKHX BUHUKA€ THIIOBO POMAHTHUYHE TIOYYTTS TYTH 3a
BTpaueHUM IactsM. B cuiny Toro, mo Tpu micHi («HeninpHuit panokx»,
«Jlo ¢iamkm», «Tyra 3a MIIIOI0») 00’ €THAHI OTHOPITHUMHA ITOCTHIHHMH
MOTHBAaMH, MOKHA CKa3aTH, 10 BOHH YTBOPIOIOTH MIKPOLIMKJ BCEpeau-
Hi miyoro. Haramaemo, 1o 3MiCHEHHS MUKITIYHUX TPUHITUIIB HA Pi3HUX
KOMIO3UIIHHKUX piBHsAX 1. Muxaiisios (1987) BBakae OHIEIO 3 XapakKTep-
HUX 0c00NMMBOCTEH OPaMCiBCHKOTO JIIpHYHOTO BUCJIOBIIOBAHHS.

Jpyruii MiKpOIUKIT orrycy mpenctaBisitoTh Ne 4 ta Ne 5 («Konmcko-
Ba» Ta «CyTiHKW»). BilIITOBXYIOUUCH Bifl KIIFOYOBUX CIIiB, 1[0 BXOASTH JI0
Ha3BW IEPINOI Ta IT’STOI MiHIaTIOp, TIPAaBOMIPHO TOBOPUTH TIPO BTiJICHHSA
. Bpamcom oiHIET 3 OUHUIL KUTTEBOTO IUKITY, 1[0 TAKOXK HAJA€ MPOCTIi
HOCHIIOBHOCTI IMICEHb BJIIACTUBOCTI [UIICHOT KOMIIO3MULIIT.

V TiyMadeHHi moeTHyHoro Tekcty M. Bpamc 1oTpuMyeThest IPUHIHI-
Iy eMOLIHOI Ta My3MYHOI y3arajJbHEHOCTI, JMIIE 3piJiKa AeTaji3yloun
TEKCT. Y IbOMY CeHCi BiH BHcTynae HacTtymHuKoM @. Illybepra. 3 mporo
npusoay B. Bacina-I'poccman (1966) Bigmiuae, mo 6nu3bkicts g0 ©. Hly-
OepTa «BiT9yBa€ThCS HE TUTHKY B 3HAYEHHI MEIIO/IIITHOTO Havyaua, y 3B’ 3Ky
MiCeHb 3 HAPOIHO-TIOOYTOBUMHU BUTOKAMHM, a M y MICIIi, 110 3aiiMa€ IMiCHS
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cepen inmmx xkaHpiB. Sk 1y lllybepra, micHs y bpamca »xuBunia coboro Te-
MaTh3M 1HCTPYMEHTAJIbHHUX TBOPIB, HAAIOUM HOMY 0E3MOCEPEIHIO JKUBY
BupasHicTby (1966: 234). Takum uuHoM, M. Bpamc crimpaersest Ha pisHi
IHMBIIyaJIbHO-TBOPYI TpajaMilii aBcTpo-HiMerbkol micHi XIX cromiTTs,
110 HaJla€ WOTo KaMEPHO-BOKaJIbHUM MiHiaTIOpaM 00’ €KTHBOBAHUN XapaK-
tep. Lle iHTHMHA My3uKa, TT030aBJICHA SICKPABUX CITANIaXiB, EKCTATHIHUX
MIPOPHBIB, Y YOMY TIOJISITAE OJHA 3 ICTOTHUX BIJMIHHOCTEH JIIPUYHOTO BH-
ciosimoBanms M. Bpamca Bin cydacHoi oMy mMi3HPOPOMAHTHYHOT JTIPHKH.
3 iHmoro 60Ky, KOMIIO3UTOP B IIJIOMY HE TSDKI€ JI0 Tearpastizalii micHi — Ha
MIPOTUBAry HOTO MOJIOJIIIOMY Cy4acHHUKOBI Xyro Bombdy.

Hponosxkytoun Tpamuuii @. lly6epra, M. Bpamc nepenae 3mict i-
TepaTypHOTO TEKCTYy JOCUTH y3arajibHEHO. Pa3om 3 THM, BiH BUKOpPHCTO-
BY€ TPHUHOM KITIOYOBHX CIIIB, SIKi KOMIIO3UTOP BHILISE ABOMA 3acO0aMMu:
PUTMIYHO (CHMHKONAMHM) i 32 paXyHOK BHYTPILIHbOCKJIAJOBUX PO3CIIiBiB.
Komro3uTop 3acTocoBye pi3HI THIH IHTOHYBaHHS — KaHTHIICHHUH, SKHA
nepeBakac B OUIBLIIOCTI MICEHB 1 0a3y€eThCs Ha TUIABHOCTI MEOIii, IIUPOTI
MEJIO/IIMHOTO JINXaHHS; ICKIaMAI[iHUN, SKUH TIPUYPOYSHHA 31€011hIIOT0
JI0 KyJIbMIHAIlIFHIX MOMEHTIB MY3WYHOI JpaMaTyprii, Ta MOBJIEHHEBHIA,
HiZie He BTPayaloyuy MpH HbOMY LUTICHOCTI MENOAIHOT JiHii.

LikoM HaCTiIYIOYH TPAIHIIIO aBCTpO-HiMenbKoi TicHi XIX cTomiT-
TSI, KOMITO3UTOP MHUCIHTB YKaHp SIK COI03 JIBOX NMOBHOIPABHUX YYaCHHKIB!
BOKaJicTa Ta miaHicta. DopTremnianHa MapTis MPeICTaBIsie COO00 1HCTPY-
MEHTaJIbHE BTiICHHS MOSTHYHOTO 00pa3sy, AKUM BiH Gaunthest M. Bpamcy.
Mu MaeMo crnpaBy 3 MOABIHHMM BHMipOM KOMIIO3MTOPCHKOI iHTEpHpeTa-
il — BOKaJIbHUM Ha4yajioM, SIKE IHTOHAI[IMHO BTUIIOE€ IOSCTUYHHUI TEKCT, Ta
IHCTPYMEHTAIbHUM y3arajibHEHHSM, TOMY HiJle HE MOYKHa TOBOPUTH PO
akommnaHeMeHT. DopTemiaHHa MapTis TPAKTYEThCS MO-PI3HOMY: 1HOI T1e
(hoH, 1HOI — MEJIOIITHE JOBEICHHS, YaCOM — ITOJIBOEHHS MEJIOITHOTO ro-
nocy abo eJIeMEeHTH 3ByKO300paKaHHS.

IHTOHANIHMI 00pa3 IiNOro y BOKAJBbHIN My3WIIl BUHHKAaE Ha TIe-
pPEeTHHI IBOX TEKCTIB — MOETUYHOTrO 1 My3uyHOro. Himerpka MoBa Mae
IHTOHAIIMHI cKIagHOMmi. BoHa yCcKiIagHeHA BEIMKOIO KITBKICTIO IIPH-
TOJIOCHUX, SIKi HIOWTO 3YNMUHSIOTH, MEPEPUBAIOTH BOKAJIBHY JIHIIO, IO
HE MPUUHATHE IS €IUHOTO IUTicHOTO (pa3yBaHHs y cmiBi. CkiiagHO-
11i, 1[0 BUHUKAIOTh MEPeJ CIiBaKaMH B IHTOHYBaHHI HIMEI[bKOT MOBH,
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KOMIICHCYIOTHCSI HAIBHICTIO B Hil MIPUTOJIOCHUX Ta TOJIOCHUX, HAWOITBIIT
CHPUSTIMBUX AJISi MPaBUJIBHOTO 3BYKOYTBOPEHHS, 1 JO3BOJSIOTH JO-
CJIJl BIAIITOBXYBATHUCS SIK iJ€ally BOKaJbHOTO 3BYYaHHs, TOOTO 3pa3ka
JUISL 1HIIUX (POHEM, IO 3YCTPIYarOThCS B MY3UYHO-TIOETUYHOMY TEKCTI.
V CTBOpEHHI BOKaNbHUX MeJIOfiil micens omycy 49 M. Bpamc perenbHO
CTEXKUTH 3a THM, 100 (poHETHKa HIMEIIBKOMOBHOTO TEKCTY y CIHiBi Oyna
3PYYHOIO JUIsl BUKOHABI. Tak, y micHI « HemimbHII paHOK» KOMITO3UTOP
JOCHTh KOM(OPTHO JUIsl BOKAJIICTa CITIBBITHOCHUTH TEKCTOBUH Marepial
3 MY3MYHHMM: Ha YCi CHJIbHI J10JIi B TAKTax MpUIaAae cKiaxa 31 3py4YHUMHU
TOJIOCHUMH, TAKHUMH SIK &, 0, e, I, 1 NOJIOHUI MPUHIKI 30epIraeThCsl MPo-
TsiroM yciel micHi. KoMmo3uTop BpaxoBye yci BOKaibHI HIOAHCH Ta HaMa-
ra€eThes 3pOOUTH TBip HAMOUIBIT CIIPUATINBHUM JIJIsI BHKOHAHHS. | 07T0BHE
3aBJIaHHS CIliBaKa — JOTPUMYBATUCS OE3MEPEPBHOCTI MY3HYHOTO IPO-
Lecy, npuyoMy naysu MK (pazaMu HE IOBHHHI IIEpEpPUBATH BOKAJIbHY
JHIIO 1 MOSTHYHY ITyMKY. Y I[bOMY JIOTIOMOXe (opTeriaHHa napTis, ska
y MOMEHT I1ay3H1 B MApTii CIliBaka HE IePEPHUBAETHCS, a CIYT'Y€ CKPIIUIIO-
IOYMM €JIeMEHTOM MK OKPEMHUMH CHHTAaKCUYHUMH 1 KOMIO3HUI[IHHUMHI
onuHuIsMU. [Ipu BCil CKIIaHOCTI HIMENBKOI BUMOBH CITiBaK IMOBUHEH
JOTPUMYBATHCA MPaBWI 00’ €AHAHHS IIPUTOJIOCHUX 3 HACTYITHUMHU CKJIa-
JlaMd, TUM CaMUM YTBOPIOIOUM O€3IEepPepBHY BOKAJIbHY JIiHIO. Y Jpy-
Tifi 9acTHHI MiCHI, TOYAaTOK SKOi CyMPOBOIKYETHCS PEMApPKOIO animato,
XBUJICTIOAIOHE MPOBEJACHHS BOKAJIbHOI JIIHIT Ja€ MOXIJIMBICTh CITIBaKOBI
HE 3yNUHATH IYMKY 1 pyX BCEpeIuHi Ta MK (pa3aMH.

V micHi «/lo ¢diamkm» Ha BUCOKUX HOTAX 3yCTPIYAIOTHCS CKIIAIH 3 TO-
JIOCHOIO e, IO HE JTYXKe 3py4YHO Y CIiBi, 0COOIMBO Y BUCOKOMY PETiCTpi.
OpHak B 11i#i MiCHI 11 3ByKHM MOBWHHI OyTH HACHYEHWMHU 1 B3SITi 3a JIOTIO-
MOTOIO TBEPJIOi aTaKH, aJie Iy)Ke M SIKO, JIIsl 4Or0 He0OX1THO JIETKO U MOBi-
TPSIHO TOPKATHUCS A0 HUX. Bratouucs 10 Takoro crnocody 3ByKOyTBOPEHHS,
CIiBaK YaCTKOBO HiBEJIOE HE3PYYHOCTI, OB’ A3aHi 3 TOJIOCHOIO e. Y Jpy-
riif yacTuHi micHi M (pa3amu B BOKaJbHIN JIiHIT € may3H, sIKi CIiBaKOBi
HE CJIi/1 pO3IVIsLIATH SIK 3aKIHUCHHS BUCIIOBIIIOBaHHS. BUKOHaBelb MOBUHEH
3aIOBHUTH BOKAJIbHI [1Ay3U IHTOHYBaHHSIM MEJIOIIHHUX 000POTIB B (hopTe-
miaHHIM mapTii 3a JOMOMOTOI BHYTPIIIHBOTO CIyXy. B cepemapomy pos-
JIUTi TBOPY TPHUi TOBTOPIOETHCS PEUCHHS 31 CIOBOM Herz Ha HaHBHUIIMX
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HOTax. MOro CITii BHKOHATH HANPYXEHO i aKTHBHO, Y YOMY BOKATICTY 10-
MIOMOYE MPHUTONIOCHA A, sIKa B HIMELbKI MOBI BUKOHYETHCS 3 TIPUANXOM.
Taka BIacTHUBICTH BUMOBH, B CBOIO Uepry, Ja€ MOBHE BIIUYTTs CBOOOIH,
CTIPUSIIOYM AKTUBHOMY MiJHSATTIO M SIKOTO I {HEOTHHS, IO 1 MOTPiOHO BO-
KaJicTy Ha BUCOKHMX HOTaX.

[Ticast «Tyra 3a MuI0r0» TOYMHAETHCS (Dpazamm, sIKi OHA 3a Of-
HOO pyxaroThcs Bropy. 11106 cTpubku He BiguyBanucs, a Opamucs OqHUM
Ma3KOM, BOKAICTy HEOOXiTHO MHCIHTH TUTHKH TOJIOCHHMH, BiTdyBaTH,
SIK { TUTABHO TIEPEXO/IUTH B €, a € — B HACTYITHY TOJIOCHY, IPH LIbOMY HE 3a-
OyBaTu MpO YiNKy BUMOBY NpUTONOCHUX. [lomiOHMM YHHOM AOIITBHO
npocIiBaTy iHOIN (pasu, o0 TroxocHa, M’SIKO «IEPEKOUYIOUYHChY 1 MPOo-
TATYIOYHCh, BUIMBANACh 0 HACTyNMHOI. Takuii MPUHLIMI CHIpUSE TapHO-
My Ta OTHOPITHOMY 3BYYaHHIO YCiX TOJOCHUX B OIHIN TOYIli, B OJHOMY
cokycoBaHoMy Micli. PyXnuBicTh Apyroi yacTWHHM MOBHMHHA 3M1MCHIO-
BaTHCSI BOKAJIICTOM HE 3a PAXyHOK NPUCKOPECHHS TEMILY, a 32 JOIIOMOTOI0
OUIBII MIBUIKOI Ta YilKOI BUMOBHU IPHUIOJIOCHUX, HE 3a0yBatOUYM MPHUEJ-
HYyBaTH iX JI0 MOJANBIINX CKIaAiB. Y I[ell MOMEHT BOKaJIiCTy HE0OXiTHO
BiTUyBaTl TPYKWHY IHTOHYBAaHHS 1 OyTH IICHXOJOTIYHO MaKCHMaJbHO
CKOHIIEHTPOBAHUM.

3 ycix micens npezcrasieHoro omycy M. Bpamca uersepra — «Komnc-
KOBa» — HAWOLIBIIT KOM(OPTHA JIJIS CITIBY 1 IPOCTA MO0 MEJIOIHOrO Ma-
moHKy. DopTemniaHHa mapTist MiATPUMYE CITiBaka i rmepenye Horo BUXOLY
3a JIOTIOMOTOI0 TTOTOWYIOUUX 3BYKIB, 3 SIKUX IOYMHAETHCSI BOKAJILHA JIiHISI.
Ha cunpHi noni nmpunasaioTh CKIagd Ha COPUSATIUBI TOJIOCHI 4, 0, €, 110
00yMOBIII0€ (POPMYBAHHS MACIISIHUCTOIO EPEJINBUACTOrO 3ByYaHHS T0JI0-
cy. B minomy, BokanbHa naprisi He CTAHOBUTH OCOOJIMBHX TEXHIYHUX TPY/I-
HOIIIIB; B TAaHOMY BHITJIKy TOJIOC HE IMiIAA€THCS HAPYKEHOCTI 1 CKyTOCTI
criBouoro amapary. Dopiuiary, siki 3ycTpivaroThesi, CIIBAKOBI CIIif MPO-
CIIBATH SIKOMOTA JIET1Ie, POOJIsIuM aKIEHT Ha TOJIOBHUHM 3BYK. CKIIQIHICTD
MpOoCTOi HA MEPIINi MOMISAA MIiCHI MOJIATaeE B Tepeiadi ToJI0COM CITiBaKa
YCBOTO TeIIa MaTepUHCHKOI JFOOO0BI 1 IMPOCTI BUCIOBIIOBaHHS. TeMOp
BUKOHABLISl HOBUHEH OyTH M SIKUM 1 3JI€TKa PUIIYLICHUM.

VY m’stiit micHi — «CyTiHKH» — criocTepiraeThesi 0e3miy cTpuOKiB Ha
IIUPOKi 1HTEPBAIH, IS 3TNIAKyBaHHS SKUX CITIBAKOBI HEOOXITHO YSIBIISI-
TH, HIOM BiH CITiBa€ yce Ha OJ(HIM HOTI, HAMAraTucs Py XOJIi BHU3 HIYOr0O
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HE MIHITH, a 3QJIMIIATHCS B Tiif caMii BUCOKIii mo3wuii. Ille omHa pexo-
MEHJIallisl — IOTPUMYBATHCS BOKAJILHOI JIiHI1, SIKa JUIEThCS, JOcsiratu 0e3-
IIEPEPBHOCTI 3BYUYaHHS, YOMY MOXE CIIPUSATH BCIyXyBaHHA y popTeniaHHy
napTio, pakTypa Kol Haraaye pyx crpymouka. [IlyHKTUpHUi puT™ criiBa-
KOBI CITiJ] CITIBaTH YiTKO, aJie IPU [IbOMY M’ SIKO.

BucuoBok. Y micusix omycy 49 . Bpamc uyiiHo pearye Ha moeTuu-
HUH TeKCT. BiH BUKOPHCTOBY€ TaKi MPUHIMITK 1 TPUHOMH My3UYHOTO BTi-
JICHHS JITEPaTypHOTO OPHUTIHANY, 5K, 3 OIHOTO OOKY, 30€peKeHHS IIiJTic-
HOTO 00pa3y, CTBOPEHOTO aBTOPOM BipIIiB, 3 1HIIOTO — HOTO JIETai3allilo.
VY npyromy BUNajaKy KOMIIO3UTOP 3BEPTAETHCS 0 YCiX 3aC001B My3HYHOT
BUPA3HOCTi: MOTHBHO-TEMaTHYHOTO, TECHUTYPHO-PEriCTPOBOIO, PUTMiy-
HOTO, TapMOHIHHOTO, (aKkTypHOro. €IMHUM HITPHUXOM aBTOP AKLECHTYE
OKpeMi OTUHUII TMTOCTHYHOTO TEKCTY, ITiAXOIUTIOI0UN TPAJHINI0 TIPHHOMY
KIIIOUOBUX CJIiB, BUCXIJHY JI0 HIMEI[LKOTO 0OapoKo i, 30KpeMa, TBOpYOC-
1i . C. Baxa. 3HauHy pONb y CTBOPEHHI MY3HYHO-IOETHYHOTO 00pasy
B IicHsIX omycy 49 rpae dhopremniaHo, mapTis SKOTO CHUIBHO 3 BOKAJTBHOO
3a0e3revye TeMaTH4YHy €JIHICTh KOKHOI MiHiaTiopu. [lepcriektuBamu 11o-
CJIIJUKEHHSI € BUBYEHHS B3a€MOJIi1 CIOBECHOTO 1 MY3HUYHOTO iHTOHYBaHHS
B iHIIMX BOKANbHMX TBOpax M. Bpamca, a Takok y KaMepHO-BOKANbHiil
MY3HII Mi3HIX POMAaHTHKIB.
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