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AHHOTAIIMA

Canmiok Cepreii. Ilapanokcs! JI. llInmopa.

B crarbe paccmarpuBaeTcst npoTuBopedrnBocTh auuHocTH JI. [lInopa — Mmy3bl-
KaHTa, Yb€ TBOPUECTBO OXBATHIBAET HECKOJIBKO UCTOpUUECKUX NeprnoaoB. Koncra-
THpYETCs TOT (DaKT, YTO MHTEPEC K TBOPUECTBY KOMIIO3UTOPA B MOCIICIHEES BPEMs
BO3pAcTaeT, OJHAKO paboThl MOHOTPa(UUECKOTO MJIaHA B OTEYECTBEHHOM MY3bI-
KO3HAHUU OTCYTCTBYIOT. PaccmarpuBaetcs tnunocTs LlInopa B kOHTEKCTE ero Bpe-
MEHHU U B CBSI3U C TpaAULUEH, KOTOPYIO OH YTHJL. IloKa3arenbHON B 3TOM CMBICIIE
ABJISIETCA €r0 MPOCBETUTENbCKAS JESITENbHOCTD, HAIIPABICHHAS HA aKTyaJIN3al1Io
counaenmit U. C. baxa, I. @. ['ernens u Apyrux MacTepoB, MPHHAIISKAIIAX TIPO-
IUIOMY €BpONEHCKOI My3bIkU. BMecTe ¢ TeM, oTMeuaercsi, 4UTo B €ro TBOPUYECTBE
MIPOCJIEKUBAETCS HOBOE MOHMMaHue Tpaguiuu. B nemom, Inop asuics nposos-
BECTHHKOM HOBOTO MY3BIKQJILHOTO HCKycCTBa. PaccmarpuBaeTcst ero OTHOIIEHHUE
K My3bIKE COBPEMEHHHKOB, B YaCTHOCTH, K TBOpuecTBy P. Baruepa.

Karouesble ciioBa: I1Inop; pyOex BEKOB; TpaaANIHS; KITACCHKA; POMAHTH3M.

AHOTALA

Canmiok Cepriii. ITapanoxcu JI. lnopa.

VY crarTi po3mspaeTses nmpotupivus ocodbucrocti JI. lllnopa — my3ukanTa,
YHsI TBOPYICTH OXOIUTIOE EK1TbKa icTOpHUHUX 1epioniB. KoHcraryeTscs Toil axr,
110 1HTEpeC 10 TBOPUYOCTI KOMIIO3UTOPA OCTAHHIM 4acOM 3POCTaE, OJJHAaK POOOTH
MOHOTPa(iYHOTO IJIaHy Y BITYU3HIHOMY MY3HKO3HABCTBI BiIcyTHI. Po3risiaaeTs-
cst ocoducticTh [1Inmopa B KOHTEKCTI HOTO Yacy Ta y 3B’SI3Ky 13 TpaJMIIEI0, SIKY BiH
nraHyBaB. [10Ka30BOO B [IbOMY CMHCIII € HOTO MPOCBITHHIbKA isUTBHICTD, CPS-
MoBaHa Ha akTyaizamito TBopiB I. C. baxa, I. ®@. T'engesns Ta iHIIUX MaiCTPiB,
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110 HaJIeKaTh MUHYJIOMY €BpONeHCchkoi My3uKd. Pa3oM i3 THM, BiI3HAYAETHCS, 110
B HOTr0 TBOPYOCTI MPOCTEXKYETHCS HOBE PO3yMiHHS Tpaauuii. B mimomy, [lImop
CTaB MPOBICHUKOM HOBOTO MY3WYHOTO MHCTEUTBA. Po3risaaeTsest Horo craBieH-
Hsl IO MY3UKH CY4acHHKIB, 30KpeMa, 110 TBopuocTi P. Baruepa.

Karouosi ciioBa: Illmop; Mexa cToNITh; TPaAMILs; KIIaCHKa; POMaHTH3M.

ABSTRACT

Sandiuk Sergey. Paradoxes of L. Spohr.

Background. The creative life of Ludwig Spohr (1784—1859) coincides with
at least three historically-cultural periods: Late-Classical, Romantic and Late-
Romantic, thus creating a straight line from Classical works of XVIII century to
those of the middle of XIX century. First works by Spohr having opus number
chronologically coincide with the beginning of Beethoven’s central period
of life, and in this light, he is rather seen as heir of pre-Beethoven generation
of composers. But, having outlived the last Viennese Classicist by 32 years,
Spohr assimilated both his experience and innovations of the new generation
of musicians, his junior contemporaries. In spite of the fact that Spohr wasn’t
inclined to radical innovations, unlike his coeval Weber, he became one of the first
harbinger of the new music. Yet we should note that situation of drastic change of
musical culture, in which the composer was brought up, programmed his lifestyle
and general direction of his creativity. Moreover, “intersection of times” defined
contradictions in Spohr’s legacy, that hitherto hurdle his unambiguous evaluation.

Literature review. It would be unfair to state that name of Spohr doesn’ figure
in musicologists’ researches at all. Although one has to admit that while in Western
musicology a certain tradition of studying his creative life has been established, in
Soviet and post-Soviet scientific area creativity of Spohr hasn’t ever become on
object of separate dissection, with a single exception of Raaben’s essay (Raaben,
1967). But even in this work Spohr only listed alongside with other musicians,
but not as a self-sufficient phenomenon. Scattered facts of Spohr’s creative life
are incorporated into brief outlines of his works or spheres of activity, created by
M. Cherkashyna (1998), N. Antipova (2007), V. Ferman (1961), V. Pluzhnikov
(2006).

Researches are actively trying to reveal diverse connections between Spohr
and the past of the musical culture: his “Mozartness” (Heussner, 1957), efforts to
revive music by Bach, Handel and other masters of the past (Homburg, 1958; 1960).
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Much less attention is drawn to historical typology of Spohr’s legacy, to his place in
the spacetime of music. H. Riemann (1961) regards him as a Romantic composer,
having more in common with Shubert and Mendelssohn than with Weber, Schumann
and Marschner. K. Huschke (1939) notes his soft, elegiac and lofty feelings, beauty
of the melodies, his nobility in stark contrast with Weber’s art founded in folk
intonations, although claiming both of them to be German in spirit.

Although wholistic image of Spohr in research literature, unfortunately, has
not been created yet.

The aim of this paper is an attempt to present complex creative personality
of Spohr, comprised of the opposite constituents, as a whole.

Results. On the verge of XVIII-XIX centuries even tradition, that is one
of the most profound and fundamental factors of culturally-historical process, is
subjected to reconsideration.

For Spohr, tradition means mainly possessing skills, professionality. Spohr
endeavoured mastership in every single thing he did: practicing violin 10 hours
daily, polishing his Kapellmeister art, or embodying appearing musical ideas in
his compositions. It was rather predictable that he had become one of the most
prominent pedagogues of XIX century, progenitor of violin school and glorious
Violinschule. According to the tradition dating back to the Baroque era, Spohr
reveals a tendency towards inventio: both in the terms of technology (invention
of a chinrest) and in creativity. In the latter case inherited meets modern. Spohr
precisely formulates artistic ideas appearing to him thus becoming one of their
generators.

Spohr’s attitude to tradition can be understood through his favouring of
musical classics as vivid reality. Almost all scholars of his legacy unanimously
agree that he had enormous adoration of Mozart during all his life.

One may say that in mind of Spohr two different approaches to tradition
overlap: from the standpoint of XVIII century (when it was regarded as a continuity
of knowledge, well-developed skills, order) and from the vantage of XIX century
(as an object of reconsideration, adaptation in the context of new stylistic system and
Romantic worldview). Not only did ambiguous approach to the tradition defined his
art, but also affected societal, political views, spheres of activity and personal traits.

Conclusions. Observations on creative life of Spohr allow to demonstrate
paradoxes of his personality. He was simultaneously a court musician and
a “free artist”; a proponent of musical past and critic of the modernity — and its



80 2019 m Bun. XVI W _AcneKnu icmopuuHozo MY3uKQ3HA6CMEa IONOY

indefatigable champion as opera Kapellmeister and as symphonic and concert
conductor; performer-virtuoso — and serious, ruminant creator of large-scale
oratorios, operas and symphonic conceptions; advocate for normativity in art —
and pioneer in many respects, — these are pairs-oppositions defining the image of
Spohr’s personality.

Key words: Spohr; the verge of centuries; tradition; Classicism; Romanticism.
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IocranoBka npodiaemsl. [1yts Jltonsura Illnopa (1784-1859) B uc-
KyCCTBE OXBaTBIBAE€T, 110 MEHBIIEH Mepe, TPH HCTOPHKO-KYJIBTYPHBIX
nepuojia — MO3HEKIaCCHYECKUH, POMAHTUYECKUI W IO3IHEPOMaHTH-
YECKUH, MpoUYepuInBas NPSAMYIO JIMHUIO OT KJIACCUYECKHX MPOU3BEICHHUN
XVIII Beka no counHeHuii cepenaunsl XIX. IlepBble «OmmycHbIE» NMPOU3-
BezieHus lllmopa XpoOHOIOrMYECKH COBMAAAIOT ¢ Ha4aJlOM LIEHTPaIbHOIO
nepruosia TBOpuecTBa beTxoBeHa, M B 3TOM IJIaHE OH BOCTIIPUHHMAETCS
CKOpee IMPEEeMHHKOM 0OCTXOBEHCKOTO IOKOJIEHHUS KOMIO3uTOpoB. On-
HAaKoO, TIEPEXKMUB MOCIEHET0 BEHCKOTO Kiaccuka Ha 32 roja, [llnop yuen
U €ro OTBIT, M HOBAIIMM MOJIOJION TeHepaliy My3bIKaHTOB — €0 MJIaIIINX
coBpeMeHHMKOB. HecMoTps Ha 1o, uto llInop HuKoraa He CTpEMHMIICS K pa-
JUKaIbHOMY HOBaTOPCTBY — B TPOTHBOBEC €ro COBpeMEHHHKY BeGepy,
OH OOBEKTHUBHO CTajJ OAHUM U3 MPOBO3BECTHUKOB HOBOTO MY3BIKAJIBLHOTO
nuckyccrBa. OnHAKO CUTyalys [I€PEIoMa XyI0KECTBEHHbBIX KyJIbTYD, B yC-
JIOBUSIX KOTOPOH c(hOPMHUPOBATHCH TMYHOCTH U MHUPOCO3EPLAHHE KOMITO-
3UTOpa, 3alpOrpaMMHUpOBaja ero o0pas KM3HU M HANpaBICHHOCTb BCEH
Pa3HOCTOPOHHEH JeqaTenbHOCTH. bonee Toro, «CTBIK BpeMeH» OIpeaeni
Te MpoTHUBOopeuns B Hacaeauu Llnopa, KOTOpbIe U TOHBIHE 3aTPYAHSIOT €70
OJTHO3HAYHYIO OLICHKY.

AHanu3 uccjaeqoBaHui U myOaukanmii. bouto Obl HEBEpHBIM YT-
BepKI1aTh, yTo UM LImopa COBEPIIEHHO OTCYTCTBYET B MY3BIKOBETIECKUX
Tpyrax. OfgHaKko MPUXOAUTCS MPU3HATh, YTO €CJIM Ha 3arajie CIOKMIAch
olnpeneseHHas TpaAuLns HCCIEeI0OBAHNS €T0 )KU3HN U TBOPUYECTBA, TO B CO-
BETCKOM M TIOCTCOBETCKOM Hay4HOM TpocTpancTBe TBopuecTso JI. [lmopa
HUKOT/Ia HE CTAHOBWJIOCH NPEIMETOM CIIEHUAIBHOTO U3yUEHUs, 32 UCKITIO-
YeHHeM pa3Be uTo HeOoubioro ouepka JI. PaabeHa, moMerieHHOro B €ro
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kauTe «OKM3HBL 3amMeuaTenbHBIX ckpumadei» (1967). Ho m B Ha3zBaHHOM
pabote JI. IlInop npexncraeT B paay ApyrUX My3bIKaHTOB, @ HE B Ka4eCTBE
CaMOZIOCTAaTOYHOI'O SIBJICHUS, JOCTOMHOIO0 BHMMaHMS MY3bIKaJIbHO-HCTO-
puueckoii Hayku. Paspo3HeHHble (akThl kH3HU U JesitenbHocTh [Imopa
10/l OTIPEJICJICHHBIM YIJIOM 3PEHUS BKJIIOUYEHBI B KPAaTKHE XapaKTEPUCTH-
KH €r0 OTAENbHBIX MPOW3BEICHUN WM BUIOB JIEATEIBHOCTH B paboTax
M. Yepkammuoit (1998), H. Antunosoii (2007), B. ®epmana (1961),
B. IlmyxauxoBa (2006).

AKTHBHBIE YCWJIMS MCCIIEIOBATENIN HANPABISAIOT Ha PAacKpBITHE pa3-
HOCTOpPOHHMX cBsi3eil [llmopa ¢ mpouuibiM My3bIKQJIBHON KYyJIBTYpBI: €T0
momaptuanctBo (Heussner, 1957), 3a60Ty 0 Bo3poxaeHnu My3bIku baxa,
lennens u apyrux mactepoB My3bIKaJbHOTO HcKyccTBa (Homburg, 1958;
1960). 3HaunTeT,HO MEHBIIIE BHUMAHUS YIASISIETCS BOIIPOCaM HCTOpHUe-
ckoil Tumnonoruud Hacinenus Llnopa, ero MojoXKeHHIO BO BPEMEHU-IIPO-
CTPaHCTBE MY3BIKaJIbHOU KynbTyphl. X. PuMan (Riemann, 1961) cknonen
BUJICTh B HEM pOMaHTHKa, Oosiee Onu3koro Llydepry u MeHaeabcony, uem
Bebepy, LLlymany u Mapmnepy. K. Xymxke (Huschke, 1939) nuer o msr-
KOCTH, DJIETMYHOCTH, BO3BBIIICHHOCTH YYBCTB, KpacoTe MEJIOIuil, MpH-
cyumx My3bike IlInopa, ero apucrokparuzme B MPOTUBOBEC HAPOJHO-TIO-
YBEHHOMY MCKycCTBY BeOepa, Ha3bIBasi U TO, M JPYroe HEMELKUM I10 AYXY.

3apy0OeKHbIE aBTOPBI TAKXKE OXOTHO OCBEIAIOT Pa3InYHbIC BUABI MHO-
rorpanHoi aesitensHocTH Llnopa, KOTopoii OH BO MHOTOM 00513aH CBOEMY
BBICOKOMY TIPECTHKY B MY3BIKaJbHBIX Kpyrax. OJHako MHOTHE MapajIoK-
col JltonBura IlInopa no-npekHeMy MPHUBJIEKAIOT K ce0e nccie1oBaTeseH.

Ilesbl0 naHHON CTaTbU SIBJISETCS MOIBITKA MPEICTABUTH CIOKHYIO
TBOpUECKyto JuuHOCTh JI. IlInopa, coTkaHHYyI0 U3 IPOTUBONOIOKHBIX CO-
CTaBJISIIOILMX, B KOHTEKCTE €r0 BPEMEHH.

H3no:xxenne ocHoBHOro marepuasa. «Pyoex XVII-XIX BexoB, —
numeT A. MUxXaijiaoB, — 3TO CEpbE3HbIN, TSDKENbIM KPU3UC IJI1 BCEX UC-
KYCCTB: OHHM BBIXOIISIT M3 HETO COBEPIICHHO OOHOBJIEHHBIE, TIyOOKO Tie-
PEOCMBICIIEHHBIE, BO MHOIOM H3MEHHUBIINE CBOM ILIEJIM, HAIPABICHUS
u cpeacTBay (Muxaitnos, 1998: 9). IlepeoCcMBICICHHIO TTOMJICKAT W OTUH
u3 Hanbosee TTyOMHHBIX, (DYHAAMEHTAIBHBIX (PaKTOPOB KYJIBTYpPHO-HCTO-
pHYECcKOro mpouecca: Tpaauuus. B ycIoBUsSX BO3HUKAIOIIEH 3MOXH PO-
MaHTH3Ma, 3asIBUBIICH 0 ce0e BOCCTAaHNEM BIIOXHOBEHHS IPOTUB pEMeECIa,
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MIPaB/IbI )KU3HH TPOTHUB MCKYCHOCTH, HHINBUIYAIbHO-TBOPYECKOTO Hada-
J1a IPOTUB PUTOPUUECKOMN MPEAYCTAHOBICHHOCTH, MPEEMCTBEHHEIC CBSI3U
C TPOIUIBIM YTPAYMBaIIU XapaKTep Mepe/ladd 3HAaHWA U YMEHUH «U3 pyK
B PyKH», B Buje dctadeTsl mokosneHuit (Muxainos, 1998: 8), npuodperast
Oosee orocpeoBaHHbIC (POPMBI — BIUIOTH JO MPEACTABICHUNH O BUPTY-
aJFHOM OpaTCTBE XYIOKHUKOB, ITOJOOHO ITyMaHOBCKOMY JlaBUACOyHIY.
B cBete nmpoucxoauBmux npeoOpa3zoBaHuii MEPUIIOM KaueCTBA COUNHECHHUS
OKa3bIBAJIOCHh HE €TO COOTBETCTBHE OIPEIEIEHHOMY KaHOHY (FKaHPOBOMY,
A3BIKOBOMY, KOMIIO3UIIMOHHOMY U TIp.), TO €CTh COOTHECEHHOCTh C TPajiy-
1ueit, oo mpodeccruoHaNbHbIe JOCTOMHCTBA aBTOPa, @ HECOMOE CaMUM
MIPOU3BEACHUEM €IUHUYHOE COAEp)KaHWe, KI0Y K KOTOPOMY HaXOIMJICS
B HEM CaMOM, B €r0 0Opa3HOM CTpO€ U BHYTpeHHeW opranuzanuu. Cama
BO3MOYKHOCTH TaKOTO MTOHMMAaHHUS XyI0)KECTBEHHOTO MPOU3BEICHHS BO3-
HUKJIa Onarojapsi OKOHYATeJIbHOMY OOPETCHHIO MY3bIKAJIbHBIM HCKYC-
CTBOM CBOE€H aBTOHOMHOCTH.

Tpapuus s Inopa — 310, MpeXkae BCEro, BIAJEHUE PEMECIIOM,
npodeccronanusm. Ilmop crpemMuics AOCTHYh MacTEpPCTBa B JIFOOOM
Jiesie: 3aHIMAasACh 110 JIECSTh 9acoB B JIGHb UTPOIl Ha CKPHIIKE, COBEPIICH-
CTBYSCh B KaleJIbMEHCTEPCKOM HCKYCCTBE, allpOOUpPYs BOSHUKAIOIIUE MY-
3BIKaJIbHBIE M/IEM B KOMITIO3UTOPCKOM TBOPYECTBE. 3aKOHOMEPHO, YTO OH
CTaJl OJIHUM U3 HauOoJiee aBTOPUTETHBIX menaroroB XIX Beka, cosmare-
JIEM HCITOIHUTEICKONW CKPUITMYHON IIKOJBI U 3HAMEHUTOH Violinschule.
CornacHo TpaguIiy, BOCXOAAIICH K 3moxe Oapokko, Llmopy mpucyia
CKJIOHHOCTh K inventio — Kak B TEXHOJOTHUECKOM TUIaHe (M300peTeHne
MOI0OPOMIHNKA), TAK U B TBOPUECKOM. 37IECh YHACICIOBAHHOE CMBIKACTCS
¢ coBpeMeHHbIM: [Imop 4yTKO yIaBIMBACT BOSHUKAIOIINE XyH0KECTBCH-
HbIE UJIEW M CTAHOBHUTCS OJHHMM M3 WX TeHeparopoB. Tak, OH pa3padarbi-
BaeT POMAaHTHYECKHI TUI MPOrpaMMHON cuMpoHun («CBITOCTh 3BYKOBY,
«Hcropuueckast», «3eMHOE U OOKECTBEHHOE B JKM3HHU 4YelOBeKay, «Bpe-
MEHa TOoj[a»), OCYIIECTBISCT KaHPOBBIA cuHTE3 (BOCEMON CKpHUITMYHBIN
koHIIepT «B (hopMe BOKaNbHON CIIEHBI»), HAXOIUT BhIPA3UTEIBHBIC CPEl-
cTBa (3amoaro no Freischiitz Bebepa) BomtomeHnus (paHTacTHIECKO# 00-
pasHo-ceManTHueckoi ceprl B «Daycre» u np. Ho enpa nu He caMbiM
IJIaBHBIM ITOKa3aTeJIeM IIITOPOBCKOTO TOHUMAHUS TPAUINH TIPEICTABIIS-
€Tcsl, C OJJHOM CTOPOHBI, IPU3HAHKUE B HEW HENPEXOAAIIEH IEeHHOCTH, 3Ta-
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JIOHAa MY3bIKQJIbHOTO COBEPIIEHCTBA, C JAPYroil — CBOOOJHOE, JHUIIEHHOE
PUTOPUYECKON «IPAaBUIIBHOCTIY, TIO CYHIECTBY aKaHOHMYECKOe oOparie-
HUE C CO3/[aHHBIMU B €€ JIOHE HOPMAaTHBaMH, YTO TIPOSIBIIIETCS B TIPEITO-
yrenuu llInmopom nprHIUIA HaJl CTPOTO PErIaMEeHTUPOBAHHBIM KaHOHOM.

Otnowenue Illnopa k Tpaaumuu pacKpbIBAE€TCS B €ro NMPHUBEPIKEH-
HOCTHU MY3BIKQIBHOMN KJIACCUKE KaK >KMBOW peasibHOCTH. Ha npotsxkenun
Bcel cBOEH YKMU3HU OH UCHBITHIBAJ KOJOCCAIBHBIN MUETET Nepes UMEHEM
Mormnapra, 9T0 OTMEYAIOT MMPAKTHYECKH BCE MCCIIEAOBATENN €TO HACIIEIHS.
006 yBayKeHMH KOMIIO3UTOPA K MY3BIKE MPOIIOTO CBUIETENbCTBYET aKTHB-
HOE MPOCBETUTENBCTBO, HE B TIOCIIETHIO OYepe b HAIIPaBIeHHOE Ha BO3-
poxnenne My3siku baxa. MccnenoBarensiMu He yCTaHOBIIEHO, KOT/Ia UMEH-
Ho [Inop nmo3nakoMuJcs ¢ HacaeaAreM Jeinurckoro kantopa. . Maiiep,
CCBhITAsICh Ha HEOOHAPY)KEHHYIO HaMHU TTYOJIHUKAIMIO CeKpeTapsi 00IIecTBa
HInopa X. Xom0ypra, coodiiaer, 4yTo BeposiTHee Bcero LLnop oTkpbut asst
cebs My3bIKy baxa Gmaromaps Berpeue ¢ . [lIBeHKke, KOmieKIus KOTOPOTro
comepikana npousBeAeHus baxa. 3to coOwsitre mpouzonuio B 1809 romy
B ['amOypre (Mayer, 1959: 193). B nporuBoBec stomy X. bekkep yka-
3pIBaeT Ha mutary n3 «Crpacreit mo Mardero» Bo Bropom ckpunmanoM
xonuepre Illnopa, nanmcannom B 1804 rony (Becker, 1993: 26). Hcxons
U3 ATOTO, JaTa, ykassiBaeMas J[. Maiiep, npeacTaBisieTcsi COMHUTEIbHOM.
BosmoskHo, ¢ 1809 roga untepec Llnopa k my3sike baxa npuobdpen mee-
HaIpaBJICHHBIN XapaKTep B CBS3H C HAMEPEHUEM €€ BO3BPAIICHUS B MYy3bI-
KaJIbHbII aKTUB COBPEMEHHOM KyJbTYypbl. B cBeTE€ MOLIapTHAHCTBA KOMIIO-
3uTopa JT000NBITHO pennonokenue . Maiiep, kacaromeecs: «OTKPBITHSDY
IlImopom TBOpuecTBa baxa, cmemanHOro HEe 6€3 BIUSHHUS MOIAPTOBCKOM
YBJICUEHHOCTH MY3bIKOW Benmkoro macrepa (Mayer, 1959: 193). Onnoit
13 TIEPBBIX POCBETUTENhCKUX aknui [lmopa crana nHAIMATHBA OpraHy-
3anun obuiecta Cesaroit Cecniny, B KOHLIEPTHBIX POrpaMMax KOTOpOro
ucnonHsuckh npousseneHust baxa. B wactnocru, B 1824 rogy npo3Byuan
6axoBcknii Moter BWV/ANH 159. B 1828 roxy Ilnop cran omaum ux
MepBbIX WICHOB Bo3HUKILIEro B bepianne baxosckoro obmectBa. OH mpu-
0bpen pykonucHyto koo «CtpacTeit mo Marderoy, 3ariaTuB HeMaTyto
10 TeM BpeMEHaM CyMMY B 12 pe#xcTamiepoB, 0 4eM KOMIIO3HTOP CO00-
i m3aarento necunrepy B mucbMe ot 26 ceHTs0ps 1829 roma (Mayer,
1959: 194). On Takxe npeanpUuHUMAaI HOMBITKH BBIKYTTUTh PYKOTIUCH TIAT-
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HaJIaTH WHBSHITMH ¥ MATHAIIATH cuM(oHnii baxa, HAXOSIMIMXCS B 4acT-
HBIX pykax (Mayer, 1959: 194). Ccpuiasic Ha HEOIyOJIMKOBAaHHOE MTUCHMO
[lmopa, matupoBaHHOE, BEpOATHO, KOHIIOM 1827 roma, [I. Maiiep coob-
1aeT o ero HamepeHuu ucnonHuTh «Crpactu o Mardero» baxa (Mayer,
1959: 194). B 1830 rogy xopoBoe obmiectBo Kaccenst Hadano pa3yyuBaTh
9TO BEJMKOE COYMHEHHE, OJTHAKO M3-32 OTCYTCTBHSA pa3peuieHHs MPUHIIA
®penepuka BunbsiMa npembepa cocrosiach Tonbko B anpene 1833 roxa.
IIpuBeneHnbIe (PaKTHI MO3BOJISIIOT CO3/IaTh 0OJIee OOBEKTHBHYIO KapTHHY
MY3BIKQJIbHO-KYJIBTYPHBIX HAYUMHAHUH B [ epMaHuu, CBI3aHHBIX C BO3POXK-
JeHrneM My3blku baxa. B HekoTOpBIX citydasix He0OOXOIUMOCTh TAKOTO Posia
IIPUBOJUT K OYEBUJHOM KpallHOCTH B npu3HaHuu 3a llnopom npuopure-
Ta B BO3BPALICHUH HACICAHS JECHIIUICKOTO KAHTOPa IUPOKOH MyOJHKe,
KaK 3TO MPOUCXOMUT B paborax X. XomOypra. He mominexut COMHEHHIO,
4TO MHUIMATHBA NpeMbepbl «Crpacteit mo Mardeto» B 1829 rony npu-
Hajuiexana MeHIenbCcoHy, HO CTOIb e OYEBHHO, YTO aHAJIOTUYHBIE Ha-
Mepenus Obiu Uy IlImopa, KOTOphIif B MOCHEAYIONIMX HEOAHOKPATHBIX
ucnonnenuax «Crpacreit» (1845 u 1851) GecciopHo ciocoOCTBOBAN 3a-
KpETUIeHUIO My3bIkH baxa B pernepryape HEMEIKHUX KOJIJIEKTHBOB.
MyseikanbHas knaccuka XVIII Bexa Bcerga ciyxkuna IlInopy mepu-
JIOM XyH0’KECTBEHHBIX JOCTOMHCTB MY3BIKAIILHOTO Ipon3senenus. [locie
TPETHETO MCIOIHEHUsI BarHepoBcKoro « TaHreizepa» OH CIeayIOUMM 00-
pa3oM OTKIMKHYICS Ha Hero: « Yo Obl ckazanu [aiina u Monapt, eciu Obl
OHHM OBITH BBIHYKJEHBI CIYIIATh aACKUH IIIyM, KOTOPBIH TEreph CYUTACT-
Csl My3BIKOH?... XOp NHIUTPUMOB (311€Ch MOAJICPKUBAEMBIN KJIapHETaMU
1 KOHTpabacaMy, UTPAOILUMHU piano) Buepa 3Bydall Tak YUCTO, UTO 5 BIIEpP-
BBIC CMMPUJICS C ATOM HEHATypaJIbHOM MOAYJSLUEH. YIUBUTEIBHO, YTO
YEIIOBEUECKOe YXO MOXKET K TaKkoMy NpUBHIKHYTH!» (Mayer, 1959: 177).
3aMeTuM, 4TO MpHUBEIEHHBIE CTPOKH OTHOCSTCS K 1853 roay, TO €CTh K To-
CJICZIHUM TofiaM XM3HU U TBopuecTBa lllmopa, xorna ero «yxo» crajuo 6o-
Jlee TePIHUMBIM K OTKJIOHEHHUSAM OT KJIACCHYECKUX HOPMAaTHBOB B TapMo-
HuM. CBHIETEIHCTBOM €ro Heyracarouield Jro0BH U TPEKIOHEHUS Iepen
MY3bIKOIl IIPOLIIIOTO CIIyKaT MPOrpaMMbl €ro COOCTBEHHBIX COUYMHEHUIL:
«Ucropuueckoii cumponnn» (1839) m YeTblpHAALATOTO CKPUITHYHOTO
KOHIIepTa, uMeroniero HazBanue «Korma-to u HeiHe» (1839). IIpembepst
cumoHNH — Kak B | epManny, Tak ¥ B AHIJIUHM — BBI3BAJIA B3PBIB HEJIOyMe-
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HUS 1 HETOJOBaHMsI, IPUUMHON KOTOPBIX CTaja NapoAMHHAsl CTHIM3ALUs
COBPEMEHHOT0 POMaHTHYECKOr0 HCKyccTBa B ee huHaine. O ToM, 4TO Tako-
BO OBIJIO CO3HATEIbHOC HAMEPEHHE aBTOPA, CBUACTEIbCTBYIOT CJIOBECHBIC
3aroJIoBKM yacteid. B adwuie, coobmasiieii 00 HCIOTHEHUH 3TOTO TPO-
W3BeACHUs, 3HaUMI0Ch: «McTtopuyeckas cuM(pOHUS B CTHIIC U BO BKYCE
YyeThIpex pas3HbIxX omox. llepBas wacte — nepuon baxa u I'ennmens, 1720.
Adagio — nepuop laiinna u Monapra, 1780. Ckepuo — 0eTXOBEHCKHIA Te-
puom, 1810. ®unan — HoBelmwmii mepuox, 1840» (Illyman, 1979: 14). Jlpa-
MaTypruyeckas KaHBa COUMHEHUs Mpe/ronaraia HarvsAHy0 JIEMOHCTpa-
LU0 JIerpajlaliid MY3bIKH B IOCJIEOETXOBEHCKYIO 310Xy. C oCcTpoi Kpu-
THKOH B ajpec I1Inopa BeICcTynuiI ero Heu3MeHHbIN nountarens [lyman,
Ha3BaBIINH 3ambIcen cuMponuu Kypse3oM (1979: 15). Ho ensa i He Hau-
Oomee pe3knM OBLT TOH O0T3hIBa Ha cuMdonuto Illmopa ero yduenmka Xa-
yntMmana: «PuHaneHas yacth, 1840, 3axymManHas B HOBOPOMaHTHUECKOM
Iyxe, BecbMa HenpusTHa: puinctepekas popMa, NpeTeHayomas Ha GpaH-
tactuaHoCTh» (Illyman, 1979: 212). Uepe3 HecKOIBKO JET MOCIE IIyMa,
BbI3BaHHOTO HcnoiHeHueM «Vcropuueckoii cumbonumn», Lllyman eme pa3
BEPHYJICS K €€ XapaKTepPUCTHUKE, OOBSICHSS CBOE JKEIaHNE «KOe-4TO CMSIT-
YUTHh B HAaIlEeM PE3KOM CYKACHHU O rocienHei dactu <...>. Torma mbl
BUJIEJIM B HEH MPOHUYECKUH 3aMbICEll, ceiiyac 3TO 3epKajlbHOE OTpaxe-
HUE COBPEMEHHOCTH KaXKETCsl HaM MeHee pe3kum». Terneps (B 1843 rony)
Hlyman cuuraet, uto «llInop Oosee Bcero cam ceOst OpoBepr B MoCie-
Hell cuM(OHMU <...> », TOCKOJBbKY HOBOE MPOU3BEICHUE KOMIIO3UTOpA
(«3eMHOE 1 OOXKECTBEHHOE B JKH3HH UYEJIOBEKa») MO CBOCOOPA3HIO CBO-
€ro BO3HMKHOBEHMS, 10 (popMe U cIOcoOy BBIPAKEHUSI CPaBHUMA JIMIIb
c ero xxe cuMmponneit «CBITOCTb 3BYKOB», B KOTOPOW KPUTHK OOHAPYKHU-
BaeT Maccy uHTepecHbIX Haxonok (Illyman, 1979: 127). Co cBoiicTBeHHOM
eMy npo3opanBocThio [lymMaH BBISIBUI M3BECTHOE NMPOTHUBOPEUUE MEXKIY
CO3HATEJbHBIMU 3CTETHUYECKUMHU ycTaHoBKamu llImopa, 3acTaBnsiBIIMMEU
BUJICTh B HEM MPOTHBHHKA COBPEMEHHOTO HCKYCCTBA, U OOBEKTHBHO BO3-
HUKAIOLUMH HOBAllUSIMH, B KOTOPBIX KOMITO3UTOP MPEICTAET MOUIMHHBIM
YeJIOBEKOM POMAaHTHUYECKOH 3noxu. bonee Toro, Ha3BaHHBbIE BBILIE IIpeE-
MbEpBI ONEPHBIX COUMHEHUN KoMIo3uTopoB XIX Beka, kotopsle Ilmop
OCYILECTBHJI Ha IOCTY KamenbMmelictepa B Kaccene, cBHIETEIbCTBYIOT
00 032009€HHOCTH MY3BIKAHTa B 3HAKOMCTBE CIYIIATEIbCKOW ayqUTOPUU
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C IPOU3BEICHUSIMH COBPEMEHHOIO MCKyccTBa. OCOOEHHO MOKa3aTeIbHbI
ero mocTaHoBkH onep Bebepa — koMno3urtopa, B aipec KOTOPOro, KaK MbI
rmoMHHM, I1Inop BeICKa3bIBaJICS BECbMa KPUTHYECKH.

Eme Gonee mokazarenbHa Ta 3HEPTUs, ¢ KOTOPOH KacCeNbCKUN Ka-
rejbpMelicTep jpoouBaincs moctaHoBku orep Barnepa. Tak, B 1842 romy
[mop mpuctynui K u3ydenuio «Jlerydero romnannanay. B onnom u3 nu-
CeM OH YTBEp)KJal, YTO XOTS 3TO COYMHEHHME MPHUHAJICKUT HOBOMY PO-
MaHTHYECKOMY HallpaBJIEHUIO, OTKPBITOMY bepiano3om, U co3aeT HeBepo-
ATHBIE TPYAHOCTH JJISl HCTIOJTHEHU S, OHO MPE/ICTaBISIeT KOJIOCCAIbHBIN HH-
Tepec, TaK Kak SIBJISETCS HECOMHEHHO MPOAYKTOM YHUCTOTO BIOXHOBEHHS,
a He pe3ylIbTaToM cTpeMiIeHus K BHemHeMy 3¢ dekry. «5 Bepro, uro Bar-
Hep — HauboJiee TaJaHTIMBBIA B HACTOSAIIEE BPEMs APaMaTHYCCKHI KOM-
TTO3UTOPY», — Mpo3opauBo 3ameTwi [mop (Mayer, 1959: 159). «Jletyunit
roJutaHien ObuI ¢ ycriexoM nocrasieH B Kaccene Ha Tpouity B 1843 rony,
1 Baraep Hamucan «yBaxaeMoMy MacTtepy» MUCbMO, B3BOJIHOBABILIEE €T0
TEIUIOTOM U CepIeuHON 61aroJapHOCTHIO.

B 1846 rony nocne otkaza @penepuka Bunbsima B noctaHoBke «Tan-
reiizepa» yera Illnopor BcTpeTwnack ¢ Barnepom B Jleiinuure B jome
MeHnnenbcoHa, Iie OHM MHOIO MY3HMLHMpOBaju, U Baraep ocrtaBmi uM
MapTUTYPy CBOEH HOBOM onephl «JI0O3HTpHHY», KOTOPYIO OHU HAIUIU «OPH-
TUHAIBHOU U TmpuBiekaTenbHO» (Mayer, 1959: 164). Cempb net cmycTs
Inop Bce-Taku ocyiecTBII TpuyMpaabHyIo ocTaHOBKY « TaHreisepay,
KOTOpasi CHMBOJIM3UPOBAJIa €T0 OKOHYATEIbHYIO TBOPUYECKYIO TTOOETy KaK
JUYHOCTH U Kak auprkepa. lllnop taxke oxoTHO craBui «JIo3HrprHa»,
HO 9TO HE BCEra yAaBaJIOCh N3-3a HEXKEIAHNS IIPUHIA MTOMYJIIPU3UPOBATh
MY3bIKY HOJTUTHYECKH HEOIaroHa1e)kHOT0 KOMIIO3UTOPa.

Kak Buaum, B XynokecTBeHHOM co3HaHuM LlImopa nmpoucxoqur cBo-
€ro pojia HAJIOKEHHE JIBYX PA3JIMYHBIX MOIXO/I0B K TPAIUIUH: C TIOZULIUU
XVIII croneTust — Kak HENPEPHIBHOCTD 3HAHMS, YMEIOCTb, 00YYEHHOCTb,
YIOPSIOYEHHOCTh, U C TOUKH 3peHust XIX Beka — Kak IpeIMET TBOPUECKO-
IO TIEpEOCMBICIICHUS, aJalTallud B KOHTEKCTE HOBOI CTUJIEBOM CHCTEMBI
U POMaHTHYECKOTO MHPOCO3epLUaHus. [[BosKOoe OTHOLIEHHE K TpaaHLuU
OTIpeNIeIINIIO He TOJIbKO UcKyccTBo l1Inopa, HO 1 ero connaabHble, MOIUTH-
YecKHe, TPaKAaHCKUE MPECTaBIeHUs, chepbl AesITeIbHOCTH, 00pa3 )Ku3-
HU, TTYHOCTHBIE Ka4eCTBa.
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B npotuBoBec baxy n Momapry, Ho mogo6Ho ["aitnny, Illmop He mpu-
HaJJIeXall K MOTOMCTBEHHBIM MY3bIKAHTaM, U CBOEH OMUCTATEIBHON KOM-
MTO3UTOPCKOM M UCIIONIHUTEIIbCKOM Kaphepol OH 00si3aH JIMIIb cebe caMo-
My. [lo Tpamguiuu OH HE MBICITWI MPAKTUKY MY3BIKAHTA BHE MPUABOPHOM
cyx0b61. Hanboiree mpoaykTUBHBIM OBLIIO BpeMs paboTel B Kaccerne, e
OH TIPOBEJT OOJIBIIYIO YaCTh CBOEH KU3HU, MOJJOOHO baxy, Ube nMs HaBCeT-
Jla OCTaJNOCh CBSA3aHHBIM ¢ Jledniurom.

[Ipomomxast Tpaguruio npuaBopHOU ciyxOb1, Illmop omHOBpe-
MEHHO OKa3aJICsi BIMCAHHBIM B MPAKTUKY HCIOJIHUTEIEH-TacTpOIEepOB
XIX Beka — «CBOOOTHBIX XYIOKHUKOBY», KOTOPHIE €CITU U MCKAJId MECTO
CITy’KOBI, TO Ha MEJAarorHyeCcKoM MOTMPHINE WIH B KAUECTBE PYKOBOIUTEIS
CUM(POHUYESCKUM OPKECTPOM, MPUMEPOM Y€MYy MOXKET CIIY)KUTh JIEATEIIb-
HOocTh Mennennpcona. C 1802 u o 1859 rox IlImop mocTossHHO HaXOMHII-
Csl B IBKCHHH, JTMOO B COOTBETCTBUM C NPEJIaraéMbIM aHT2KEMEHTOM,
mbo crpaHcTBys o ['epmanuu, Poccun, Uexuu, Asctpuu, 1lBeinapun,
Wranuu, Aarnmuu, @pannuu, bensruu, ['ommannnm B kKauecTBe CKpUIaya,
aHcamOinrcra, quprokepa. TakuM o0pa3oM, ¢ COIMATBHONW TOYKH 3PECHHS
[mop mpuHAIek)AT OTHOBPEMEHHO MPOIILIOMY U OYIyIIEMY MY3bIKalb-
HOU KyJBTYPBI, «BCTPETUBLIUMCS» Ha MEPEIOME CTOICTHH.

BoiBoasl. lTak, oOcTosiTenscTBa KU3HU U AesiTenbHocTy [mopa mo-
3BOJISIOT IMMPOJIEMOHCTPHUPOBATH «IBYMUPHOCTHY OBITHS KOMITO3UTOPA B CO-
nuymMme U Kyasrype. [IpuaBopHBI My3BIKaHT — M «CBOOOIHBIN XyIOXKHHK;
MPUBEPIKEHEI] MY3bIKATHHOTO MPOIIOTr0, KPUTUK COBPEMEHHOCTH — U €€
HEYCTaHHBIN MPOBOIHUK HA MTOCTY OTMIEPHOTO KarelbMeicTepa U B aMILTya
KOHIIEPTHO-CHM(POHHYECKOTO THUPHKEPa; UCIOTHUTEIb-BUPTY03 — U Ce-
PBE3HBIH, BIYMUYUBEI CO3/1aTellb MaCIITaA0OHBIX OPATOPHAIBLHBIX, OTIEPHBIX
1 cuM(OHHYECKUX KOHIETIIHIT; CTOPOHHUK HOPMAaTUBHOCTH B ICKYCCTBE —
U NIEPBOOTKPHIBATEIIb B €r0 PA3IMYHBIX 00JIACTSIX, — TAKOBBI APbI-OMIIO3H-
IIUH, OTIPEIETIAIONTHE OOIUK IIITOPOBCKOH JTMYHOCTH, COSTMHHUBIICH B ce0Oe
cBoiicTBa Oobioro Macrepa u BroxHoBeHHOTO [oaTa.
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