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Bypeas Anexcanap. O I'adpudie IIbepHe u ero ¢goprenuaHHO-0pKecTPO-
BBIX COUYMHEHHUSX.

B cratpe paccmaTpuBaroTCs MPOM3BENCHUS I (POPTEIHAHO C OPKECTPOM
(paniry3ckoro kommosutopa I. ITeepue (1863—1937), oTHOCsIMECsT K paHHE-
My H 3peJoMy IieprojaMm ero TBopuecTBa. OtMmeuaercs, uro B danTaszumn-Oae-
te (1885), ®oprenuannom xouuepre c-moll (1886), Cxepuo-kanpuce (1890)
MpoOIDKEeHbl MHCTpyMeHTanbHble Tpaguumu K. Cen-CaHca — Kiaccuueckas
HOPMAaTUBHOCTh MY3BIKaJIBHOTO SI3bIKA M JaIOTAPMOHHUYECKOTO MBIIUICHHUS, SIC-
HOCTb BBICKa3bIBaHMsI, 3200Ta O PeNbe(HOCTH MEJIOIUUECKOH JIMHUN; TOTa KaK
B CuMmponndeckoit mosme (1903) 3aMEeTHO CONPHKOCHOBEHHE C MY3BIKAIEHOU
screrukon C. CDpaHKa, YTO CKa3bIBACTCA B MOAYJISINUOHHBIX CABUT'aX B TapMOHUH,



I 2019 m Bun. XVI W _Acneximu icmopuutozo My3uKQ3Hascmed 171

oOpameHnn K MOTM(GOHUYECKHM TpHEMaM, THQQepeHINPOBAaHHONH OPKECTPOB-
ke. Taxoke BBIBIAIOTCS MEPEKPECTHBIC MYy3bIKAaJIbHBIE CBA3U C MPOU3BEACHUSIMU
npyrux aBropoB (K. buse, 3. I'pura, I1. Yaiikockoro, 3. [lloccona, M. PaBens).
My3bIKaIbHO-TEOPETUUECKUE HAOIIOACHUS JIOMOJHEHbl OCHOBHBIMU OHOTrpadu-
YECKUMH CBEJCHUSMU U3 KHU3HH KOMIIO3UTOpA 10 MOMEHTa HanucaHus um Cum-
(hoHmueckoit mosmel. B craThe mpuBoasATCS BhIcKa3biBaHus camoro . [TbepHe.

KaroueBbie cioBa: pomaHTu3M; (paHIy3cKas KOHIIEPTHO-CUMQOHHYE-
CKast My3bIKa; (POPTEITHAHHO-OPKECTPOBasT KOMITO3MIMS; (POpTEITHaHHBIN KOH-
uept; cuMdoHM3aMs; THOPUIHBINA KaHp; «epuon OOHoBieHus»; I. Ilbephe;
C. ®pank; K. Cen-Canc.

AHOTALIA

Bypeas Oaexcanap. IIpo I'aGpieas II’epue Ta fioro ¢poprenianHo-opke-
CTPOBI TBOPH.

VY craTTi po3rIsIAlThCS TBOPH Ul (POPTEIIaHO 3 OPKECTPOM (pPaHILY3b-
xoro kommno3zutopa I. II’epue (1863—-1937), 110 HajeKaTh 10 PAHHBOIO Ta 3pi-
JOTO TepiofiB #Horo TBopyocTi. Binmivaerses, mo y dantasii-Oaneri (1885),
®dopreniannoMy KoHIIEepTi c-moll (1886), Ckepro-kampuci (1890) nmponosxeno
incrpymenranbHi Tpaaunii K. Cen-Canca — KJlacHUHY HOPMaTHBHICTh MY3HYHOT
MOBH Ta JIa[OTAPMOHIYHOTO MUCIICHHSI, SICHICTh BUCIIOBJICHHS, MIKIYyBAaHHS IIPO
penbedHicTh MenoaiHoT JiHii; Toal sk y Cumdoniuniit moemi (1903) e momir-
HUM CTHKaHHS 3 My3U4YHOIO ecTeThkolo C. dpaHKa, 110 M03HAYAETHCS Y MOLYJIsI-
IHKUX 3pYIICHHSX Y TapMOHIi, 3BepTaHHi JI0 MOJIPOHIYHUX TpUiioMiB, aude-
peHuifioBaHili OpKecTpOBIi. TakoX BUSBIAIOTHCS MEPEXPECHI My3UUHI 3B SI3KH
3 TBopamu inmmx aBTopiB (K. Bize, E. I'pira, II. YaiikoBcekoro, E. Illoccona,
M. Pagenst). My3uuHO-TEOPETHYHI CIIOCTEPEKEHHS JTOMOBHIOIOTHCS OCHOBHHU-
My OiorpadiYHUMH BiTOMOCTSMH 3 KHUTTS KOMIIO3UTOPa O MOMEHTY CTBO-
pennst HUM CumdoniuHol moemu. Y CTaTTi HaBeAEHI BUCIIOBIIOBAHHS CaMOTO
I. [T epme.

Kurouosi ciioBa: pomanTusm; (paHiry3pka KOHIIEPTHO-CUM(BOHIYHA My3HKa;
(opreniaHHO-OpKeCTpOBa KOMITO3MLIs; (hopTenianHui KOHIEPT; cuMQoHizaris;
riopunHuii xanp; «nepioq OnosneHHs»; [ [T’epre; C. ®pank; K. Cen-Canc.
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ABSTRACT

Burel Oleksandr. On Gabriel Pierné and his compositions for piano and
orchestra.

Background. The French composers’ creativity of the late XIX — first third
of XX centuries is the admirable treasury of the world musical art. It is worth
mentioning such remarkable and original artists as C. Debussy and M. Emmanuel,
P. Dukas and E. Satie, A. Roussel and M. Ravel. The name of G. Pierné (1863—1937)
can surely be added to this series of authors. But his oeuvre is still terra incognita
for us. The thorough considerable researches about the author are not numerous.
The monograph “Gabriel Pierné: musicien lorrain” by G. Masson was created
in 1987, and the publication of the composer’s letters named as “Correspondance
romaine” was published in 2005. In the 2000s, a lot of audio recordings of his best
works were published, which testifies to the relevance of the author’s heritage and
confirms the urgency of present topic of article.

Objectives of this study is to focus researchers on G. Pierné’s personality
and art, to consider his works for piano and symphonic orchestra — Fantasy-Ballet,
Piano Concerto, Scherzo-Caprice, Symphonic Poem.

Methods. The research is based on the historical biographical, the intonational,
the comparative research methods.

Results. C. Debussy, M. Ravel and composers of “Les Six” at their time
outshined Pierné’s work. But years have passed and interest in the personality
of this author has appeared. During his training in Paris Conservatory
(1871-1882), G. Pierné achieved excellent results, having won in many student
competitions. He studied composition in the class of J. Massenet (together with
E. Chausson, G. Charpentier, G. Ropartz). Having won the competition for the
Prix de Rome (1882), the young author was given the opportunity to live at
Villa Medici (1883—1885). Spent time in Rome was one of the best episodes of
his life. The first concert work by G. Pierné — Fantasy-Ballet (1885) for piano
and orchestra was written there. The composition is based on the sequence
of contrasting dancing episodes in the character of march, gallop, waltz,
tarantella. It is significant that the ballet genre took pride of place in the work of
G. Pierné later. The composer’s staying in Italy caused visibility, colorfulness,
cheerfulness, feed activity, energy of images, using of genre motifs in Fantasy-
Ballet. The series of various episodes conveys a whimsical change of mood and
resembles a sketches of impression.
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Returning to Paris in 1885, G. Pierné sought to strengthen his reputation as
a soloist by entering the salon circles. At this time, he created many piano works,
including the three-movement Piano Concerto c-moll (1886). This composition
contains many dramatic moments which concentrated in the first and third
movements of the cycle. However, as is often the case with French Romantic
composers, such using of dramatic elements has a somewhat superficial, rhetorical
character.

The first movement is written in sonata form. The theme of the main subject
(in c-moll), expounded by the piano octaves, is active and boisterous. And the
secondary Es-dur subject is peaceful and lucid. There is the same entrancing
serenity as in the lyrical theme of the E. Grieg’s Piano Concerto finale. In the
first movement, the development is very short, and the recapitulation is abridged.
It should be noted that G. Pierné refused to use the cadence of the soloist.

The second movement is written in a three-part form with elements of
variation and rondo. This light scherzo takes the listener away from the anxieties
of previous movement. Every bar of this music, in which everything is made
with elegant French taste, caresses the ear. The main theme, including the dotted
rhythm, serves as a refrain that permeates the entire movement.

The finale is distinguished by its developmental forcefulness and truly
symphonic reach. So, the continuation of C. Saint-Saéns’s covenants is in the
concentration of thematic material, the observableness of form, the rhetorical
syllable, and rhythmic activity at the Pierné’s Piano Concerto.

Scherzo-Caprice (1890) enriched the French miniature line. The image
sphere of this opus is lucid lyrics, good-gentle jocosity, and solemnity. The
melodic talent of the composer proved itself very convincing here. The theme of
the waltz echoes the waltz episode from the Fantasy-Ballet in some details. Being
written also in A-dur, it contains the upward melody moves with a passing VI#
(fisis), and also diversions into the minor (cis-moll in Scherzo-Caprice, fis-moll
in Fantasy-Ballef).

At the turn of the century, the influence of C. Franck’s music was produced
on the G. Pierné’s style. This is reflected in such works as the Symphonic Poem
“L’An Mil” (1897), Violin Sonata (1900), oratorio “Saint Francois d’Assise”
(1912), and Cello Sonata (1919). An appeal to the Symphonic Poem for piano
and orchestra (1903) is also a clear sign of rapprochement with the late romantic
branch (C. Franck, E. Chausson). Here we see a departure of G. Pierné from
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the C. Saint-Saéns’s concert traditions, which he held before. In the Poem, such
qualities as virtuosity, concert brilliance, and representativeness are somewhat
leveled, which is caused with the narrative character of this work.

Conclusions. During the “Renovation period” of French music, the piano
and orchestra compositions experienced a real upsurge in its development.
Composers began to turn more often not only to the Piano Concerto genre, but also
to non-cyclic works — Fantasies, Poems, Rhapsodies, etc. G. Pierné contributed
much to this branch along with C. Saint-Saéns, B. Godard, Ch.-M. Widor. In his
Fantasy-Ballet, Piano Concerto, Scherzo-Caprice, we find the continuation of
C. Saint-Saéns’s instrumental traditions. This is manifested in the moderation
of the musical language, the normative character of harmonious thinking, the
absolute clarity of discourse, concern for the relief of the melodic line. In the
Symphonic Poem, contiguity with the musical aesthetics of C. Franck is revealed,
which is reflected in harmony modulation shifts, appeal to polyphonic technique,
differentiated and more powerful orchestration.

Key words: Romanticism; French concert and symphonic music; piano
and orchestra composition; Piano Concerto; symphonization; hybrid genre;
“Renovation period”; G. Pierné; C. Franck; C. Saint-Saéns.

O 0 O

«Kaonowtil, xmo conpurocrémen ¢ npoussederuamu
Labpusng Ilvepre, obmsamensiio npuobpeném
0.1 cebs SHAUUMENBHYIO NOAB3),

a marce noyuUm 0abuL0¢ Y0080.16C/I6UED.

P. Aromenuas (1879-1967) (Merson: 18)

IMocTtanoBka mpo6Jembl. Hactosmieil COKpOBUIIHHUIICH MHPOBOTO
MY3BIKaJIbHOTO MCKYCCTBA SABJISIETCSl TBOpUECKOE Hacieque (HpaHIly3cKHX
KOMITO3UTOPOB KoHIIa XIX — nepBoit Tpetu XX CTOJNIETUH — TaKUX SIPKUX
U CaMOOBITHBIX XyIOKHUKOB, Kak K. [leOroccu u M. Dmmanyans, [1. [roka
u 3. Caru, A. Pyccens u M. PaBenb. OTOT psll ¢ MOIHBIM PABOM MOKET
OpTh momonHeH nuMeneM [ Ilsepre (1863—1937), TBOpUECTBO KOTOPOTO
Bce elwe ocTaéres A Hac ferra incognita. KanuTansHble HCCIeA0BaHNs 00
aBTOpe HeMHOTrouHcaeHHbl: B 1987 romy BhInuia B cBeT MoHOTpadus «l'a-
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opmans [IsepHe, moTapuHTcKuit My3sikaHT» JK. Maccona (Masson, 1987),
a B 2005-M — nucbma kommo3utopa (¢ noazarosioBkom « Correspondance
romainey) (Pierné, 2005). B 2000-x rogax ObLIO U31aHO HEMAJIO ayaro3a-
HHCeN ero JydIluX COYMHEHHUI!, 4TO CBUAETENLCTBYET O BOCTPEOOBAHHO-
CTH TBOPYECTBA ABTOPA U MOATBEP)KIACT AKTYAJbHOCTH N30paHHON HAMU
Tembl. Lleab cTaTbu — MpuBIeYs BHUIMAHNE UCCIIEAOBATENEH K TMYHOCTH
u TBopuecTBy I [IbepHe, paccMOTpeB €ro KOHIEPTHBIE TPOU3BEACHUS IS
thoprermano ¢ opkectpoM (1885-1903).

N3noxenne ocHoBHOro marepuana. B pannem nercree ['aGpuanb
MIPOIEMOHCTPUPOBAJ 3HAYUTEIIbHBIC MY3bIKJIbHBIE CIOCOOHOCTH U C IISATH
JIeT HayaJl 3aHUMAaTbCs B My3BIKAIBHOM 1IKOJIEe Topoaa Mer. OHaKko BCKO-
pe, B 1870 roxy cembst nepeexana B [lapmxk u Onarogapsi pacoiIoKeHHIO
COOTEUEeCTBEHHUKa-I0TapuHria A. Toma ManabuuK ObUT IPUHAT B KOHCEP-
Baroputo. B nepuon cBoero obyuenus (1871-1882) on moctur npekpac-
HBIX Pe3yJIbTaTOB, OJIepKaB MOOEIbI B KOHKYpcax 1o combdemkno (1874),
rapmonuu (1880), konTpanynkry u ¢yre (1881). «Ha peakocts omgapén-
HBIM 1 MIPUIIEKHBIN CTYIEHT», — 0T3bIBaJICs 0 HEM C. dpaHK, ero yunTens
o oprany (Smith, 2002: 175). I. IIrepHe 00ydancs KOMIO3HUIMH B Kiacce
K. Macche (Bmecre ¢ D. lllocconom, I. [llapnantee, I. Ponapiiom).

OnepxaB mobeny B KoHKypce Ha Pumckyro mpemuto (1882 1), mo-
JIOZION aBTOp TOJYYHJI BO3MOXKHOCTH IpeObiBaHus Ha Buuie Memuun
(1883—-1885 rr.). [IpoBenénnoe B Pume BpeMs CTano OJHUM M3 JTyUIIHX
AMHU30/I0B ero )U3HKU. Kak yka3plBaloT (GpaHIly3CKUe UCTOYHUKH, CO3IaH-
uele B Mtanuu Crourta asist opkectpa op. 11 (1883), npamaruueckas neresia
«Ompdui» (1884), Cumdormueckas yBeptiopa op. 10 (1885) kommo3zutopa
«OBLTH BBICOKO OIICHEHbI KDUTHKAMH U CJIeJIaju ero B KoHle 1880-x romon
OJTHOW M3 HOBBIX Hajexa (paniry3ckoil mkombe (Merson: 17). Ha Bui-

1 Brnaromapst ¢paniysckomy ey «Timpani recordsy Obum 3anmcansl 6aner «Cu-
nanuska u catupy (2000), 6aner «BreyaTeHus: oT MIO3UK-XoiIay, «backckast hanTasms
Ul CKPUIIKU C OPKECTPOM, CrouTa Ajst opkectpa «M3ewiby, «lUBEpTUCMEHT Ha MacTo-
panbHy0 Temy» (2005), Ckpunmunas conara, @oprenmanHbIi KBUHTET, BruononuensHas
conara, ®oprennannoe tpuo (2005-2006), cumdonnueckas nosMa «THICSYHBIN TOIY,
«DpaHuckaHckue neisaxm» st opkectpa (2006), ornepa «Codu Apay» (2007), Bapna-
uuu c-moll is poprermano (2009), Mélodies (2013). (3nech yka3aHbl AaThl OCYIICCTBIIC-
HUSI ay/IH03aInceit).
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ne Menwun ObUTO HalmMcaHO TepBoe KoHmepTHoe counHenue I. [IrepHe —
®anrTazus-6aier 111 Goprenuano ¢ opkectpom (1885)2. M36panHoe
KOMITO3UTOPOM KaHPOBOE ONpeieNieHre BechMa OpUTHHAIBHO. KoMmosu-
I[US1 CTPOUTCS HA YE€PEIOBAHNU KOHTPACTHBIX 3MU30/I0B TAHCAHTHOTO I1jIa-
Ha B XapakTepe Mapliia, rajora, Baibca, TApaHTEIUTbl. 3HAMEHATEIILHO, YTO
BITOCJICZICTBHH JKaHp OajieTa 3aHsuI ModeTHOE MecTo B TBopdecTse . [Tvep-
He3, a ofuH U3 HHX, «JIFOTHK», IMEET IPAKTHYECKH TAKOE KE KAHPOBOE
ompenesneHne (Ha MEPBOW CTpaHWIIE KJIaBHpa yKa3aHO Fantaisie ballet).
ComnpuKoCHOBEHHE KOMITO3UTOpa ¢ MTanneil BOIIOTUIOCH B 3PEIIUIITHOM
SIPKOCTH, KPACOYHOCTH, )KU3HEPAJTOCTHOCTH, AKTUBHOM TIOCHIJIE, YHEPTHY-
HOCTH 00pa3oB, MPUBJICUCHNUN >KaHPOBBIX MOTHBOB B (daHTazmu-6anere.
[TomoOHOE HEpeKO MOXKHO OOHAPYKHUTH B COUMHEHHUSX aBTOPOB, TOCETHB-
X ATICHHHHCKUH TIOJYOCTPOB; BCIOMHUM «TanbsIHCKYI0» CHM(OHHIO
®. Mennenscona, «Heanonuranckue cuens» XK. Macche, Cumdonuro
«Pum» K. buze, Croutry «Utanesaackue Bneuatienus» 1. [llapnanTtee.
UepenoBaHue pa3nu4HbIX 21M30/10B PanTa3un-o6anera nepenaét npu-
XOTJIMBYIO CMEHY HACTPOCHHW M HAIIOMHUHAET 3apPHCOBKH-BIICYATIICHHUSI.
OTKpBIBaeTCs MPOU3BEIEHUE BETNIECTBEHHBIM Andante maestoso Gpopre-
MIHAHO COJI0, KOTOPOE MPOJOIKEHO OPKECTPOM BMECTE C MOJAECPKHUBAO-
IITUMH POCKOIITHBIMU ITaccakaMU CONHCTa (3H. A). DTO BCTyIUICHHE HAIIO-
MHUHAET TOPKECTBEHHOE aHTpe CTApUHHOTO OanieTa. Bripouem, HacTpoeHue
TPaHIMO3HOCTH BCKOPE CMEHSETCSl COBEPIIIEHHO MHBIM 00pa3oM — «HTPy-
IIeYHOM» MapineBoil TeMmoit (3H. D, Allegretto moderato). N3sSIHOCTD U
HEXHasi TPYCTh CIBIIIATCS B MSITKOM IACTOPAJLHOM TEMOpE COJIHPYIO-
mero ro0os, a 3areM u ¢uedTsl. HeoxxnmanHbIM pa3pereHueM B OTHO-

2 OrMerum, 4TO KaHp (haHTa3HK IS POPTENHAHO C OPKECTPOM ObLI HA MOXBEME BO
(dpaniysckoit Mmy3ssike B 1880—1890-¢ rozpl. [ToATBepKIAKOIMIUME 3TO MPUMEPaMH SIBIISI-
1otcst counnenus 1. I'yno (1885), @. ne Tombemns (op. 26, 1887), 111.-M. Bunopa (op. 62,
1889), K. Jlebroccu (1889-1890), K. Cen-Canca (op. 89, 1891), JI. O6epa (op. 8, 1893),
B. Tonapa (op. 152, 1894), M. 1’Omona (1897). MurepecHo, uro B 1885 roxy Oblia Tarxke
coznana «®anTazus-0aner st CKPUIIKK ¢ opkecTpoM O. Jlano, ocHOBaHHAs Ha My3bIKe
u3 ero 6anera «HamyHay.

3 Banersl «Canduposoe oxepenbe» (1891), «Becénble kymymku [laprka» (1892),
«Joxrop bmank» (1893), «JTrotuk» (1893), «Canomes» (1895), «Cnnanuska u carup»
(1914-1915), «Bneuarnenus ot Mro3uk-xoiia» (1927), «Bpamenuey (1934), «ymiusep
B cTpaHe JuiumyToB» (1937).
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UMEHHBIH Maxkop (G-dur) W CMEHOW TeMIla BPBIBACTCS CTPEMHUTEIIBHBIN
anu301 Allegro vivo (3H. G). OOpa3 mpOCTOAYIIHON HAUBHOCTU YCTyHaeT
MECTO HacTpOeHHIo manonuBocT. Couetanue (piaeiTel u GpoprenuaHo B
BepxHeM peructpe (3H. D, TT. 121-128) mopoxmaeT HeoObIuHOE TeMOpO-
BO€ 3ByYaHHe, IPEABOCXUINAS HAYAI0 UTPOBOW MEPBOI YacTH OyIayIIero
Konmepra G-dur M. PaBens. Uerkasi mymbcarisi BOCBMBIX JIITUTEIBHO-
CTEH B TEMIIE Trayona, OTPBIBUCTBINA JETKUM WITPUX (B YIPYTOM spiccato
CTPYHHBIX M TIOpXaIOMIel TeMe (pIeiThl) BMecTe C KOHTpACTaMH IUHAMUKA
BOCCO3/]aI0T KapTUHY 030PHOI UTPhI, HECOMHEHHO MMEBILEH MECTO B pe-
aJIbHOM AelicTBUTENLHOCTH. Benp, kak coobmaer XK. Maccon, Ha Bumie
Menuau moMuMo 3aHATHH TI0 POpPTEHaHO, OpraHy, UTATBIHCKOMY SI3BIKY
«BOCIIUTAHHUKYU PA3BJICKAINCh UTPON B OWMJIbSp], METAaHUEM JHCKa, Cpa-
JKEHUSMU, OpBI3raHheM Ta3uPOBKOM 1 Jayke 0XOTOU Ha smiepuiny (Masson,
2013: 149). B To e BpeMs AJaHHBIN SMU30/] B CHITy CBOEH SIPKO BBIPAYKEH-
HOM TaHCAHTHOCTH SBHO aCCOIMHUPYETCS ¢ OaJIETHON CIIEHOW, CONMMKAasICh
B HEKOTOPBIX MOMEHTaxX C ONpeeNEéHHBIMU MpUMepaMH. Tak, Marepuain
B 3HaKe K MepeKIuKaercsi ¢ TeMoil Konsl «Pas de deux» n3 «Jlebeaunoro
o3epa» (1876) I1. YaiikoBckoro?. X 00beIUHSAET OBICTPBIN TEMII, PUTMH-
Ka, HalpaBJICHUE MEJIOMYECKOTO PUCYHKA, JMHAMUYECCKUIN HIOaHC ff, a
TakKe ONecTAHii TeMOp TPyOBI:

Allegro vivo ) ] %
D4 gTE‘EE:FFEEE -
éi = RIS RS SsaseE=

I Ilvepne. @anmasus-oanem (mm. 181-188). @paemenm xnasupa

4K CJIOBY, IEPEKINYKH ¢ TBOpYecTBOM I1. YaliKoBCKOTO OOHAPYKUBAIOTCS M B HEKOTO-
peix apyrux counHenusix I IIbepne. Hanpumep, Menoauko-rapMoOHHUECKOE TOCTPOECHUE
B TT. 3045 Ckepro-kampuca op. 25 (1890) 6musko HawaapHOMY (hparMeHTy (TT. 29-38)
yBepTropbI-panTasun «Pomeo n xynperray (1880). Mx cOmmkaroT Bocxoasmiee IBUXKe-
HHUE MEJIOINH, B KOTOPOM MOJYEPKHYTO 000CTPEHHO 3BYy4HT VI CTyneHb, a TakKe 3aBepIie-
Hue Gppasbl Ha HECOBEPIMIEHHOM KaJaHce (f, ¢ KBUHTOBBIM ToHOM B Menonuu y I. ITbepre
u 1°, ¢ TeproBbIM ToHOM Y I1. YaiikoBCcKOro). A CTpeTTa CTpYHHBIX pizzicato (TT. 25-48) u3
«/luBepTucMeHTa Ha macTopaibHyIo Temy» op. 49 (1932) cpoaan Cxeprio Cum¢ponun Ne 4
(1877-1878) pycckoro KOMIO3UTOPA.
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Allegro molto vivace
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I1. Yatixosckuii. banem «Jlebedunoe ozepoy. I deticmaue.
Ne 5 — «Pas de deux», Kooa (mm. 3—-9). @pazmenm knasupa

B narmeraromem pa3BUTHH Marepuana Bc€ Oojee yCHIMBAeTCs Ha-
NPSOKEHHOCTD: MOSBIAIOTCS YMEHBIICHHBIH CENTaKKOP M TPO3HBIE BO3-
macel BanTopH (TT. 191-198), cnoBHO mpemynpexieHne 00 OMmacHOCTH
Ul 3aurpaBLIMXcsi pedsAT. OAHAKO MOCTENEHHOE YCIOKOCHHE IMOCpPEea-
CTBOM paspexkeHust hakTypsl, diminuendo, CMEHBI CTAaKKaTHOTO IITpHUXa
JIeTaTHBIM HUBEJIUPYET KOH(IMKT, MOJBOAS K BO3BPALLCHHUIO MapIleBON
TeMBI U3 TpeAmecTBytomero Allegro moderato (3H. O). JlobaBneHne Ha
3TOT pa3 Qandap TpyObl BMecTe ¢ (opuutaramu mMajaoro OapabaHa Mpu-
JaéT My3bIKE 3TOr0 (hparMeHTa CXOKECTh C MEPBOI YaCThIO OPKECTPOBOH
ciouTsl «/Jlerckne urps» (1871, Ne 1 — «TpyOa u 6apadan») XK. buze, uto
MOATBEPKAAET BEPHOCTH OYEPUEHHOT0 00pasa.

BpbiBatomuecs: akLieHTUPOBaHHbIE AKKOP/Ibl (POPTEIIHAHO U OPKECTpa
B 00ocTpénHOM 3Byuanun I1°; (¢ moHmKkeHHON KBUHTOM) rpsymero D-dur
(3un. T, tr. 274-277), a 3arem u D, (T1. 278-287), HAIAIHO BOCCO3MAKOT
KapTUHY OBICTPOI CMEHBI JIEKOPAIUil BO BpeMsi OaeTHOro criekrakis. Ta-
KHM CIIOCOOOM OCYIIECTBIISIETCS IEPEXO/ K CIEAYIOLIEMY «Xopeorpadudue-
CKOMY HOMEPY» — BaJIbCY, MPUBIIEKAIOIIEMY CBOEH CEepAeUHON MPOCTOTOMU
u OorareiM Menoau3MoM. Kaxkaast U3 TpEx TeM comepKUT B ceOe HOBBIN
SMOIIMOHANFHBIA OTTeHOK. Tak, mepBas Tema (D-dur, T1. 288-309) — He-
yEéMHA W B3BOJIHOBaHHA, Bropas (fis-moll, T1. 310-325) — cnerka rpycTHa
U TrpanuosHa, a Tpetbs (A-dur, TT. 334-371) — oueHb NeByYa, MOCKOIbKY
MOCTPOCHA Ha (hpa3zax MHUPOKOTO ABIXAHFIS.

3aBepiiaeTcss COUMHEHNE HANOPHCTOM TapaHTEIUION, HE JHILEHHOM
JpaMaTUYecKuX 4depT Osarofapsi CTOJIKHOBEHUIO Ma)KOPHBIX UM MHHOP-
HBIX JaJI0B. 3aKUTaTeNbHbIH TEMIIEPAMEHT I0KHOT0 TaHIla MOBJIEK 3a CO-
00l mpUBHECEHHE B OPKECTPOBKY OPUEHTAJbHBIX 3JIEMEHTOB, & HMEHHO
XapaKTepHbIM CMENIaHHBIA TeMOp QUICHT W pizzicato CKPHUIIOK, a TaKkKe
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OJTHOBPEMEHHBIE CyXHe yaapbl TaMOyprHa | JUTaBp. B cpennHHOM 211m1-
3oz1e (3H. EE) pa3pexenueM daxtypsl [. [IbepHe 1ocTUraeT HEMMOBEPHOM
NETKOCTH 3ByYaHUs], ONIYIIEHUS TONETHOCTH. OTPBIBUCTHIN mTpUX (Qop-
TEMHUaHO C TyOIUPYIOIIeH MEJIOJJMUECKUI TOJI0C TMHUEH CKPHUITOK 3aCTaB-
JseT TeMy OyKBaJIbHO MApUTh, a IJIaBHBIE XPOMATUYESCKUE XObI B ITAPTHH
CONTMCTA TPHUAAIOT 3BYYaHUIO HEOOBUAWHBIA IMapM. 3aKITIOYHTEITHHBIHN
9MM307 TapanTesuibl (co 3H. GG) CTaHOBUTCS TIPA3AHUYHBIM 3aBEPILECHIEM
BCEro counmHeHus. B caMbIx mocieqaux Takrax (TT. 549-597) doprenua-
HO YCTyHaeT JIMAUPYIOILYIO POJIb OPKECTPY, CIUBASICh C HUM OpaBypHBIMH
raccakaMy B HACTPOEHHUH arogeosa.

Xapakrepusys pannue counnenus . Ilsepue, C. bourép cumraer,
YTO OHH «IIO CYLIECTBY MPOIOJIKAIOT aKaJEMHUYECKHNA CTHIIb, YHACIIEIO-
BAaHHBIN B HEKOTOPOH Mepe oT MaccHe, HO 00OTameHHbIII MHOKECTBOM
TOHKOCTEH ONECTAIEro, TOYHO BBIBEPEHHOTO MUCbMa U HM300MIYIOMINH
MMMKaHTHBIMU BJIOXHOBEHHBIMH mTpuxamm» (Bongers, 2010: 8). 3to co-
BEPIUICHHO 000CHOBaHHOE CyXJIeHHE (PaHIy3CKOrO MY3BIKOBE/IA BIIOJTHE
MOKHO OTHECTH K PacCMOTPEHHOM BbIlie DaHTa3un-0anery.

CBeTbIiA, TIO-IOHOIIECKH HEMOCPEICTBEHHBIN XapakTep COYMHEHUS
HaIIsAHO MOJATBEP:KIAaeT BOCTOPKEHHbIE BOCIIOMHUHAHUSA KOMIIO3UTOpPA
0 ero CYacTIMBOM NpeObiBannM Ha Buie Mennun. Hebe3prHTepecHO y3-
HaTh O HEKOTOPBIX MY3BIKAJIBHBIX CyXJaeHHUAX Mononoro I. [IbepHe, BbI-
CKa3aHHBIX UM B PUMCKHUX MHChMaX. Pazymeercs, B 9TO BpeMsl B IEHTPE
IUcKyccuit crosiia ¢purypa P. Baruepa. O HEM MBI unTaeM cienyoiiee:
«51 Ol upe3BbIUaliHO pa3ovapoBaH “Banbkupuei” u He xoTen Obl Mu-
caTh OIephl, MOMOOHBIC ATOM. <...> “TaHreiizep” mpeBoCXoaeH, HO “PueH-
uu” — 3TO yxac, 0aHAIBHOCTh Ha OAHAJIBLHOCTH, OTIYIIAIOIINUN CyMOYp»
(Masson, 2013: 150). B oTHOIIEHNN K TBOPYECTBY HEMEIIKOTO POMaHTH-
Ka CJIOBa MOJIOJIOTO KOMITO3UTOPA MPAKTUYECKH MOJTHOCTHIO COBITAJA0T
¢ BbIcka3piBaHusAMU cTapuuero koieru K. Cen-Canca. «Yrto kacaercs
CO3/1aHuA TaKOW MY3bIKH, 51 HE Xouy 3Toro, — nucai I. ITkepHe o «Koib-
ue HubGenynra» B Hayane 1880-x. — Bugute, noporue poauTeu, Jro0s
Barnepa, s eme ne Baraepy (Pierné, 2005: 136). K. Cen-Canc xe nucan
B 1885 roay Tak: «f mryOoko BocXHIaloch NMpou3BeaeHUs MU Puxap-
na Barmepa, HecMOTps Ha uX cTpaHHOCTH. <...> Ho s HHKOTIa HE TIpH-
HaJUIeXKajl, He MPUHAIIEKY U HEe Oydy NMPHHAJJIEKATh K BarHEPOBCKO-
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My BepomcnoBeganuto» (Saint-Saéns, 1885, c¢. XXX-XXXI). [Ipu atom
I'. ITbepHe uckpenHe Bocxuinaics teopuectsom I. @. I'ennens, cpaBHu-
Bast KpacoTy u Benmuue ero my3slku ¢ Kommzeem (Masson, 2013: 150).
Kax Buanm, akaieMu4eckuii JyX KOHCEPBAaTOPCKUX TPaAMIIMA, OCHOBAH-
HBIH Ha MOYUTAHWU KJIACCHKOB IPOILJIOro, BCE JK€ OKa3aln BO3ACHCTBUE
Ha (PAHITY3CKOTO aBTOPA U IOCTATOYHO MIPOYHO YAECPKUBAIHCH B €r0 CO-
3HaHUH B 3TO BpeMsl.

Bepnysmucek B ITapmwx B 1885 roay, I. IIbepHe crtan mpemnojaBath
(doprenuano B yUpekJAEHHOW €ro OTIIOM YaCTHOH MY3bIKaJIbHOH IIKOJIE.
Kpome Toro, oH cTpeMHUIICS yIPOUUTh PEMyTalUIO CONUCTA Yepe3 BXOXK-
JICHHE B KPYT CaJIOHOB, MaCTEPCKH UMIIPOBU3UPYS Ha (hOpTENHaHO U CO3-
JaBasi MHOXXECTBO COYMHEHHUI IJIsi 9TOrO0 MHCTPYMEHTA, B TOM YHCIIE
TpéxdacTapi DopTenuaHHblii KOHIEPT c-moll (1886). B HéM Hemaio
JpamMaTU4eCKUX CTPaHMLl, CKOHLeHTpupoBaHHbIX B [ u III wacTax nukia.
OnHako, Kak 3TO Hepeako ObIBaeT y (paHIy3CKHUX aBTOPOB, MOJOOHOE
MIPUBHECEHHE JpPAaMaTUYECKUX JJIEMEHTOB HMEET HECKOJIbKO BHEUTHHIA,
PUTOPUYECKUI XapakTep.

Ilepsasa wacms ipon3BeIcHUS HallMCaHa B COHATHON (opme. B ot-
KpbIBaroleM e€ cypoBoM Maestoso IIOTHOMY 3By4aHHIO OKTaB U aKKOP-
J0B (hopTennaHo OTBEYaeT THXOE X0 OopkecTpa. Tema mIaBHOH maprTun
(c-moll), nznaraemasi okraBamu Goprenuano (3H. A, TT. 27-59), akTuBHA
U HencToBa. Best oHa mpoHM3aHa aKIleHTaMH, HATOMHUHAIOIMMH BbICEKa-
HUS U3 MpaMoOpHO# TiibiObl. Tema nmodounoii (Es-dur, T1. 128-209) ymu-
pPOTBOpPEHHA M CBETJIA: 3AE€Ch LIAPHT Ta K€ YIOUTEIbHAs OE3MITECKHOCTD,
9TO W B JUpHUecKoi TeMe dpuHama (TT. 162—229) dopTennanHoro KoH-
nepra D. I'pural. Ux oObeuHIET CIOKOMHAS CO3epPLATENLHOCTL 00pasa,
THUXO€ 3ByYaHHE C BKPaJAbIBAIOIIMMUCS JUHAMUYECKUMH BOJHAMH (Ha-
THETAHUSIMU U «yXOAaMM» ), TUIABHBIH aKKOMIIAHEMEHT TPHOJISIMU B TIap-
THU JIEBOU PyKH y opTenuaHo, OMM30CTh TOHAIBHBIX ycToeB (Es-dur —

5 Bo BTopoii monoBuHe 1880-x ronos I. [Ibepue Hammcan anst ¢poprenuano Konuepr-
HBIA 3TI0A 0p. 13, «AnpOOM 171 MOMX MaJeHBKUX Apy3ei» op. 14, Bambc Ne 2 op. 15,
IOmopecky op. 17, «I'pé3s» op. 20, « AmmpoBuzanuio» op. 22, «[Tlantomumy» op. 24, bap-
Kapoiy op. 26, Banbc-3KkempoMT op. 27, «ApHUETTy B CTapUHHOM cTHIIe» op. 28, Masypky
op. 28-bis, Konuepraoe ckepuanno op. 29-bis.

oK ciosy, I'. IIeepue BcTpeuancs ¢ 3. ['purom B Pume B 1884 rogy (Masson, 2013: 149).
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y I. Ilsepue, F-dur —y O. I'pura). Ha ¢one MATKOM mMemanu CTpYHHBIX
3BYYUT UHTHUMHO-J0BEPUTEIHHOE BHICKAa3bIBAHUE COJIMCTA, KOTOPOE BIIO-
CJIEJICTBHH TIEPEPACTET B AKCTATUUHOE fufti opkectpa. Horkamu mMuctu-
[[M3Ma OKpalieHa 3aKimrounTenbpHas napTus (TT. 210-231), codeTaromast
Oeruble maccaku OPTEHUAHO C XOPAIOM JIEPEBSIHHBIX AyX0BbIX. [10100-
HBIH XyHOXKECTBEHHBIN MPUEM 007IagacT MCKIIOYUTEIIFHON CHIION dMO-
[IMOHAJIBHOTO BO37CHCTBUSA. B mepBoii yactu pa3zpaboTka O4eHb HEMPO-
nmomxuTenbHa (TT. 232-253), a penpusa ycedena (TT. 254-289). Cnenyer
OoTMeTUTh, yTo [. [IbepHe oTKa3ascs 37ech OT UCIOIb30BaHUS KaeHIIUU
COITUCTA.

Bmopas uacmyp, nanucannas B TpEXYACTHON popMme C dmeMeHTaMu
BapbUPOBAHUS U POHJO, IPEACTABISIET COOOH CKEpLO, YBOASIIEE CIIyLIa-
TeNsI OT TPEBOJHEHUH TpeNbIIyieil 9acT B cdepy KU3HEPaIOCTHOCTH
u ontuMm3Ma. Jlackaer ciayX KaKIblid TaKT 3TOM MY3bIKH, B KOTOPOU BCE
CIeNaHO CO BKYCOM U TMO-(PpaHIly3cKH U3sAnIHO. OCHOBHAs TeMa, BKIIO-
garomasi B ce0si MyHKTUPHBINA PUTM, BBITIOIHSACT POJib pedpeHa, KOTOPHIi
MPOHU3BIBACT BCIO YaCTh:
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Jlumre Ha HeKoTOpOoe Bpems (B TT. 104—123) BkpajasiBaeTcs g-moll, Ha-
pylLIaronuii npeodiaiaHine MaKOPHBIX TOHAJTBHOCTEH.

@unan oTIMYaCTCA JEHCTBEHHOCTHIO Pa3BUTHS U MOAJIMHHO cUM(O-
HU4YecKknM pasMaxoM. [lossierne B 3Hake B (TT. 29-36) TeMbI TOOOYHOM
naptuu nepBoid yactu (Es-dur, Des-dur) cpa3y ke 3a0CTpseT KOH(IHKT,
Kak OBl HaMeKas Ha JabHEeHIIIee HepoCToe pa3BUTHE. JTO PEAIyBCTBHE
OIIPAB/IBIBACTCS HEYMOJIMMO-TPO3HOW OCHOBHOW TeMoil QuHana (c-moll,
TT. 50-61). Ilocne Toro, Kak oHa OT3BydYalsla, CHOBA BO3BpAIaeTCs, Kak
TSTOCTHOE BOCIIOMHHAHUE, TeMa MOOOYHOW MapTHU MIEPBOW YacTH, OJHA-
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KO Ha 3TOT pa3 B muHope (c-moll). CMeHa 3Toro 006pasa OCyIIeCTBIIETCS
nepexoioM K HOBOM iupuueckoit teme (Es-dur, TT. 131-170), obemaromeit
CTaThb MPOCBETIEHHBIM pa3perieHneM KOH(IINKTa; OJHAKO 3TOTO He IMPo-
UCXOJIUT, MOCKOJIbKY BHOBb 3ByYUT OCHOBHAsI TeMa, YBEHYHBAsi CBOMM PO-
KOBBIM 3ByYaHUEM BECh IIUKIL.

B CKOHIIEHTPHPOBAaHHOCTH W3JIOKCHUSI Marepuana, 0003pHUMOCTH
(hopMBI, TPUNOAHSTOCTH PUTOPUYECKOTO CJIOTa, PUTMUYECKOW aKTHB-
HOCTH HaM BHUIHUTCS MPOIOJDKEHHE CEHCAHCOBCKMX 3aBETOB B JIAHHOM
NPOM3BEICHNH.

B 1890 rogy I. Ilsepue cran opranucrom LlepkBu Castoit Kito-
THJIBJIBI, CMEHUB Ha 3ToM mocty C. ®@panka. Brpoyem, 310 He mpuHec-
JI0 3HAUMTEIBHBIX M3MEHEHUH B TBOpUECTBE (KakK 3TO ObLIO, HAIpUME,
y K. Cen-Camnca), Tak Kak JyIsl opraHa KOMIIO3UTOPOM OBIJIO CO3TaHO JIUTITH
HecKkosbKko counHenuit: dyra op. 3, Tpu nbecsl op. 29, «AHTpe B K1accu-
yeckoM ctuiie» u Xopai. Kak nogmerun C. @paunk enie B 1881 rony, «oH
OoJiee MMAHUCT, HeXeNn opranuct» (Smith, 2002: 175). I. [IbepHe cHOBa
pemmn oOparuThes K (OpPTENHAaHHO-OpKeCcTpoBOl kommo3ummn: Ckep-
no-kanpuc (1890) mpomomxwn hpaHITy3CKyIO JTHHHIO JUPUKO-CKEPI03-
HOI MuHHaTIOpbl’. [Ipou3BeeHHe OTKPBHIBACTCS YHEPrUYHON PUTMODH-
rypoit ¥/, J J73 (1. 1, 8, 15), ucnionusemoii staccato OpkecTpoM tutti.
U xota ¢ camoro Hayana ykazaHo Tempo di Valz, 0CHOBHasi BaJibCOBas
TeMa IMOSABJAETCS Mo3ke — B TT. 165—181 (3H. E). 3mech MeIogudecKuit
Jlap KOMITIO3UTOpa NpOsSBUI ce0st oueHb yoeanTenbHo. Hekotopbimu Jieta-
JSIMH TeMa MEepPEeKINKAeTCs C BaJIbCOBBIM 3Mn3040M n3 Panrazuu-Oanera
(t1. 334-354): oHa Takke HamucaHa B A-dur, XapaKTepuU3yeTcsl TOCTY-
MIEHHBIM BOCXOJISIIUM JBMKECHUEM B MEJIOAUU C Tipoxofsmieit VI# cryme-
HBIO (fisis), CONEPIKUT OTKIIOHEHUsI B MUHOD (cis-moll B Ckeprio-karpuce,
fis-moll B ®anrazun-6anere). Kanpusnas morneHoBCKas aroruka CbIImT-
csl B pa3pexeHHo# ¢pakrype dhoprenuano cono B TT. 148—164 (Rubato un
poco). HacTpoeHneM TOp>KeCTBEHHOCTH 3aBEpIIaeTCs 3Ta OPUTHHAIbHAS
(hopTenuanHO-OpKeCTPOBasi MUHHUATIOPA.

7 BCHIOMHHM TaKiKe Ckepuo-kanpuc op. 22 (1878) b. I'ogapa, Ckepuo-31ioz op. 3 (1880)
C. Illamunan, Banbscei-xampucer op. 30 (1882), op. 38 (1884) I. ®ope, Banbc-kamnpuc
op. 76 (1885) K. Cen-Canca.
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B 1890-¢ rogwr I'. [IbepHE aKTUBHO BKITIOYHJIICS B CO3TaHHE MY3BIKH
nu1st Tearpad, uro npunecio emy ycrex. Octasus B 1898 romy 10KHOCT
OPTaHHCTa, OH PEIIWII IIOCBATUTH OOJbIIIe BPEMEHN KOMIIO3UIINH U TUPH-
skupoBannio. C 1903 roga I. [Isepue cTan nupmwkepom koHIepToB KomoH-
Ha, B KOTOPBIX OXOTHO UCIIOJHSIJI COBPEMEHHYIO MY3bIKYy — CUM(pOHUYE-
ckue npomsBeneHus K. Jlebroccu, M. Pasems, A. Pyccens, . CtpaBun-
ckoro, /1. Mutio, XK. M6epa, A. OHerrepa u Ipyrux aBTOpOB.

Vs e .-_'i;
. w

I' Hvepue, 1598 2.

Ha py0exe croneruit aBropckuii ctmis . [IbepHe ipeTeprien uameHe-
Hust. «[Ton Bmusstnuem dpaHka ero s3bIK CTall 3aMeTHO 00Jiee HACHIIIIEHHBIM
U CIIOKHBIM, — 0TMedaeT C. BoHrép, — Kak B MHTEHCUBHOM HCITOJIb30BaHUH
KOHTPAITYHKTA ¥ XPOMATHUKH, TaK U B MIOCTPOCHUH OOITUPHBIX CTPYKTYP»
(Bongers: 8). ®paHKoBCcKHE BIUSHUS CIBIIIHBI B TAKUX COYMHEHMSX, KaK

8 Tlomumo YK€ YHOMSHYTBIX 0ajeToB ObUIM HamHCaHbl onepbl «BommeOHbIi KyOok»
(1895), «Bannes» (1897), myssika k crektakisam «SuHtHc» (1894), «M3ennb» (1894),
«IIpunnecca I'pésa» (1895), «Camaputsaka» (1897).
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cuMmponmdeckas nosma «Teicssaasiii romy (1897), Ckpunmunas coHaTa
(1900), oparopus «Casroit @pannuck Accusckuii» (1912), Buononueins-
Has coHara (1919), a taxke «CumpoHudeckasi modIMay s GopTernuaHo
¢ opkectpoMm (1903), o KoTOpOIf peub MOHAET Janee.

Cpazy cnenyer ckas3arb, 4TO Mbl UMEEM €TI0 C KOHIIEPTHBIM COUMHE-
HUEM IS CONMPYIOMIETO (OPTENHUaHO C BBICOKO Pa3BUTOW MapThel op-
KecTpa. DTO BOBCe HE CUM(OHHYECKas ModMa ¢ ydacTueM (hOpTernnaHo;
K TOMY K€ 3IeCb HET JINTepaTypHOll OCHOBBI, KaK, Harpumep, B «J [ xuH-
Hax» C. @panka, «['ammere» A. boprcrpéma. U Bcé xe BBIOOp My3bIKaIb-
HOT'O KaHpa 709Mbl BBICTYIIAET SIBHBIM MPU3HAKOM CONMKEHHS C TO3IHE-
pomanTiaeckuM KpeuioM (C. @pankom, O. Illocconom). 3nech HaIUIO
orxoz I'. [TbepHe 0T CeHCAHCOBCKHUX KOHIIEPTHBIX TPAIUIINIA’, KOTOPBIX OH
Jeprkaics npexzae: B cBoéM DopTennaHHOM KOHIIEpPTE op. 12, Kak OCHOB-
HoM penpe3eHTanTe TBopuecTBa K. Cen-Canca, B Ckepiio-kanpuce op. 25,
OJM3KOM JIAKOHM3MOM M JIMPUKO-CKEPLIO3HON HalpaBlIeHHOCTHIO Baib-
cy-Karpucy op. 76 gpaniry3ckoro MaTpa, B Danrazuu-6anere op. 6, nepe-
KIIMKAIOIIEHCst CO 3HAMEHHUTOM « AQPHUKOI» CBOEH TaHIIEBAIILHOW OCHOBOM
¥ TIPUHITUTIOM YePEIOBaHUS KOHTPACTHBIX 3ITU30/10B.

Koneuno, B I[lopmMe HECKONBKO HUBEIHMPOBAaHBI TaKHE KauecTBa, Kak
BUPTYO3HOCTb, KOHLEPTHBII OJECK, PEHNpe3eHTaTUBHOCTb, YTO CBS3aHO
C TTIOBECTBOBATEJILHBIM THIIOM M3JIOXKEHHUd. B miane B3aumoneiicTBus co-
micta u opkectpa B «Cumdonndeckoit mosme» 1. [IbepHe momen ckopee
Bocies, «Cumponunueckum Bapuaiusimy C. @paHka, OTONIS OT MPUHIIN-
noB K. Cen-Canca, rie colucT BBICTYNAeT WHUIIMATOPOM, BEAYLIUM 3a
coboit opkectp. OyHKITHSA OpKecTpa B [ToaMe XOTh U cHiIbHA, HO HE «OTO-
JBUTAET» COJIMCTA JI0 POIIM OOJIUTaTHOTO COMPOBOXKICHNUS (KakK, HaIIpuUMep,
B «CeBeHHCKON cuMdoHUI» s opkecTpa u ¢doprenwano B. n’Dumn).
[ToaToMy mapuTeTHOE COAPYKECTBO COMUCTA U OPKECTPa 37IeCh COXPaHEHO
B nojHo# Mepe. OnbiT cumdonuzauuu I. [TbepHe neMoHCTpUPYET TeCHOE
eo0uHeHue COMNCTa U OPKecTpa, CKOpee UX COAPYKECTBO, HEKEITH COCTSI-
3aHue. [loaToMy He cimyuyailHO B KaHPOBOM OINpEAETICHUH MPUCYTCTBYET
CJIOBO «CHM(pOHHUECKAs» (GUUP®VIO — CO3BYUHE).

9 JlocTaTodHo yiKke TOTO, UTO GAIIATHO-IOBECTBOBATEIBHBIH THIT BHICKA3BIBAHUS BECh-
Ma peIKo BCTpedaeTcs B (OpTEeNHaHHO-OpKeCTPoBbIX nmpousBeneHusax K. Cen-Canca.
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OTtkpeiBaroriee BeTymieHne (TT. 1-33) nMeeT SBHO IMOATOTOBUTEIb-
HYI0 QYHKIHIO, IOCKOJIbKY OCHOBaHO Ha 00UIHMX (hopMax ABHKEHUS. 3aa-
Yya KOMIIO3UTOPA — HACTPOUTD CIIYLIATeNsl HA BOCIPHUITHE MY3BIKAIbHOTO
noBecTBOBaHMS. TEMHBIC KpacKu 3By4aHUs Mepeanbl naccaxamu Gopre-
[TMaHO, HAYMHAIOLIMMUCS U 3aBEPLIAIOLIMMHUCS B KOHTP- U CyOKOHTPOKTa-
Bax Ha ()OHE BBIJICPKAHHOTO aKKOpJa JYXOBBIX B HU3KOM peructpe (Jaro-
TOB, TPOMOOHOB, BaNTOPH) U TpeMoJo Jutasp. [anee, yxe 6e3 opkecTpa
3BYyUHT «XOpajbHas» TeMa (POPTEHNHAHO COJI0, B KOTOPOH COMOCTABICHUS
JTanékux ToHanbHOCTeH (fis-moll — B-dur, D-dur — Ges-dur) Bocco3narot
MHUCTUYHOCTbH 00pa3a:

Andante molto tranguille. (48 =.)
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I Ilvepre. Cumgponuuecxas noama (mm. 34—41). [lapmus popmenuano

3TO HACTPOEHHUE NPOJOIKCHO B TEME, U3J1aracMoi TPOMOOHOM U BaJi-
TopHOH (1. 1, TT. 46-53). CremyeT cka3arb, 9TO POIL TEMOpa MEIHBIX Y-
XOBBIX OYEHb 3HAYNTENbHA B JAHHOM NPOU3BEACHNH. Tak, B TOCTENICHHOM
HarHeTaHUU HAIpsDKEHUS Nepes 1. 8§ HeMajoBa)kHasl POJib OTBOAMTCS pe-
IUIMKaM conupytoierd TpyOsl (TT. 128—132), kKoTopble MOABOIAT K SAPKOi
KyJIbMUHAIMH, UCTIONHSIeMOH BantopHam# ff (u. 8, TT. 133—-136). Takum
00pa3zoM, (hpaHKOBCKHE BIMSHUS TPOSBISIOTCS TaKXKe B MPUEMaX OpKe-
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CTPOBKH, TIOCKOJIBKY CXOXKHE 3ByKOOOPa3bl MOXKHO 0OHApYXuTh 1 B «IIpo-
kJsitoM oxoTHuke» C. ®Opanka, u B «Buuane» . Llloccona, u B cumdo-
HUSAX 000UX aBTOPOB.

B 3aBepmieHun COYMHEHHS XYIOKECTBEHHAs KOHIEMIMS «OT Mpaka
K CBETY» OCYIIECTBISIETCS C IMOMOIIbI0 nonudonnu. Haunnas ¢ ¢yraro
B 1I. 16-bis, BoTIapsieTCs TOPKECTBEHHO-TIPA3THUIHOC HACTPOCHUE, UTO pe-
aM3yeTcsl B TOHAIBHOM JBMKEHUH 0T Des-dur x D-dur.

Kakx n B ®antazun-Oanere, B MOCIeTHUX TakTax [1o3MBl opkecTp
UTpaeT BEAYUIYIO POJb.

CounHenue Hlara Anpecar TTOCBAIICHNS Tpoz-t
CO31aHUs (MHH.)
danTazug-0ajer 1885 |K. MouTunsu-Pemopu (1843-1913) —| 11~12
B-dur op. 6 (dpaniy3ckas nmaHUcTKa. cmonHsa
counnenus J. Jlano, T. ['yBu,

[I1.-M. Bugnopa u npyrux. TecHas nqpyx0a

ces3bIBasia muaHucTKy ¢ K. Cen-Cancom,

nocBaTuBmEM el «[lmsicky cmeptmy,

«Canebusbrit mupor», Illects 3TionoB

op. 135. Taxxe K. Mountunsu-Pemo-

pu nocesmeHsl «/xunaby C. Opan-

ka, nbecbl b. T'omapa, 1. B. ne bepuo,

C. Ilamunan, YO. Jleonapa n npyrux.
®oprennaHHbIi KOH- 1886, |Mapu-Im Po:xe-Muxioc (1860-1951)—| 19~20
uepr oceHb |(paHiry3ckas nuanucTka. Eif mocssimena
c-moll op. 12 ¢antazus «Adpuka» K. Cen-Canca.

1. Maestoso — Allegro

deciso

1L. Allegro scherzando

1I1. Allegro un poco

agitato

Ckepuo-kanpuc 1890 |K. MonTunbu-Pemopn 7~8

D-dur op. 25

Cumponnyeckas moma 1903 (3. Pucaep (1873-1929) — ppanmyscknii| 13~14

d-moll op. 37 NMUaHKUCT. BBIT MepBBIM HCIOTHHTENIEM
®doprenuannoil conarsl I1. /lroka, Heko-

TopbIX Ibec I Dope.
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Allegro. =92

f 'trés rythmé’

I ITvepne. Cumehonuyecrasn nosma (mm. 246-250).
®@paemenm napmumypul (napmust 6a1MOpPH)

BuiBoabl 1 nmepcnekTHBBI. MTak, paccMoTpeB (hopTernuaHHO-OpKe-
cTpoBble counHenus I IIbepHe, MO’KHO IPUBECTH HEKOTOPBIE BHICKA3bIBa-
HUSI O CTUJICBBIX Ka4eCTBaxX ero My3bIKH B LIeJIoM. B Tpynax dhpaHiry3ckux
uccnenoareneii cepenunabl XX cronetus (K. Kombapse, P. Jlromenws,
I1. Jlanmopmu) KOMIIO3UTOpP OTHECEH K TPYyIHIE TaK Ha3bIBAEMBIX HE3a-
BHUCUMBIX OflnHOYeK. «MHorue u3 Hux — BocnuTaHHuku KoHcepBaropuu
U gaxe jJaypearsl PUMCKON mpeMuH, — yKa3bIBatOT MY3bIKOBE/IbI, — HO 3TO
HE TIOMENIAJI0 UM, COXPAHSIS CBSI3U C TPAJAUIMSIMU, COTHKATHCS C TEMH, KTO
OoJiee pemuTeNbHO MCKall HOBBIX myTei» (Punenko, 1983: 9). Buaumo
1o 3Toi npuuunHe I. IIbepHe HE MPUYKCIIEH TUMHU K€ UCCIEA0BaTEIISIMU
K TpaauIuoHaIucTaM — yueHukam JK. MaccHe, X0Td UMEHHO B €T0 Kjacce
OH U 00y4ajscs. Ty MbICHb mpogonkaeT M. Byn, HazsiBaromuii [ IIsepHe
«TIPEJCTaBUTENIEM MEPEXOHOTO MepHoa pyodeka CTOIETHH MEXAy Tpa-
munueit ®@panka u HoBawsimu [lebrocen, Paens n CTpaBHHCKOTO, C ITPH-
HSTHEM DJIEMEHTOB YTOHUEHHOTO pamukanuzMa Dope» (Wood, 2002: 47).
[Tocnennee BhICKa3bIBaHME YKa3bIBACT Ha MEPCNEKTHBLI AaJIbHeIIero
HCCJIeJ0BAHMS TeMbl, KOTOPbIE BUISTCA HaM BO BCELIEJIOM M3Y4YE€HUH Ha-
cienus I IlbepHe, a Taxke B 6osiee YaCTHBIX MOMEHTaX — PaCCMOTPEHUH
CTUJIMCTHYECKUX CABUIOB B MY3BIKAJIbHOM s3bIKe aBTOpa 1910-1930-X ro-
JIOB, aCCUMMJISILIUM WM D3JIE€MEHTOB HMIIPECCHOHM3Ma, HEOKJIACCHIIM3Ma
U JIKasza.

Bo3Bpamasce kK TemMe KOHIIEPTHOCTH, KPaTKO TOABEAEM HTOTH.
B «mepuoxg O6GuoBienus» (1870-1900-e rr.) ¢paHLy3cKOH MY3BIKH
(hopTenranHO-0pKEeCTPOBAs KOMIIO3ULIUS UCIBITAIAa HACTOALIMH MOABEM
B pa3BUTHUA. KOoMIo3uTOpH! cTanu yamie oOpamarbes He TOJIBKO K JKaH-
Py KOHLIEpTa, HO M K OJHOYACTHBIM HELUKIMYECKUM IPOU3BEACHUSIM —
(danTazusm, mosmam, parncoausim u ap. Bmecte ¢ K. Cen-Cancowm, b. To-
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napom, [I.-M. Bunopom B 310 HanpaBienue BHEC Bkiaa u I. IlbepHe.
B ero danrazum-6anere, ®oprenuanHom koHuepre, CKepro-Kampu-
ce Mbl OOHapyXKHMBaeM IPOAOJDKECHHE HHCTPYMEHTAJIBHBIX TpaanLuil
K. Cen-Canca — kjacCH4eCKyl0 HOPMAaTHBHOCTh MY3BIKAJIBHOTO S3BIKA
(1 MamorapMOHMYECKOTO MBIIIJICHUS B YacCTHOCTH), abCOJIIOTHYIO sic-
HOCTh BBICKa3bIBaHHS, 3a00Ty O penbe(HOCTH MENOINYEeCKOW JIMHUU.
B Cumdonunudeckoii mosme 04eBUAHO CONPUKOCHOBEHHUE C MY3bIKaIbHON
acretuko C. ®dpaHKa, YTO CKa3bIBAETCS B MONYJSLUOHHBIX CIBHTaX
B TapMOHUH, 0OpalieHuy K nmonuoHnueckuM npuémam, nTuddepeHnu-
POBaHHOI 1 OoJiee MOLTHON OPKECTPOBKE.

IIpu TOoM, 4TO B XOJ€ aHaAIM3a yKa3blBaJOCh Ha IIPEEMCTBEHHOCTH
I'. IIbepre ¢ cooTeuecTBEHHUKAMH, CIEIyeT OTMETUTh M €Tr0 WHAMBHILY-
aJbHBIE YePTHI: B c(hepe TOMUKU — 3TO 0c00asi posib CBETIION JINPUKU U J0-
OpOAyIIHOTO IOMOpa, B MHPOOIIYLICHUH KOMIIO3UTOPa — HUCKPEHHOCTb
BBIPXKEHUSI W MO3UTHBHOE Bocmpuatue xku3Hu. Ilo ciosam P. Jlymépa,
I'. ITbepHe «u30eran IOKHOM PUTOPUKH, BHEMIHUX ddexToB» (Masson,
2013: 153). 1 B 3TOM OH CONpPUKACAETCS C HOBOU JUHUel BO (PpaHITy3-
CKOM MY3BIKE — JIMHHEH UCKIFOUNTEIBHON IOBEPUTEIBHOCTH, 3asBJICHHON
B TBOopuectBe [. Dope, K. [ledroccu, M. Pasens, P. Ana, rie ocymiecTBui-
Cs1 OKOHYATEJIbHBIN Pa3pbiB ¢ TUIEPOOIM3MPOBAHHON NAPOCHOCTBHIO PO-
MaHtu3Ma. Jlymaercs, mHorue counHenus [. IIbepHe eme 0kuaaroT cBo-
€ro 4aca, 1 B CBOE BpeMsl, HECOMHEHHO, CTAaHYT HACTOSIILIUM OTKPBITHEM,
KaK JUI UCTIOJTHUTENEH, TaK U IS My3bIKOBEIOB.
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